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Abstract

An annotated bibliography for people who recreate historical costume. Identifies the scope, focus and accuracy of sources of information on the construction and reconstruction of western European clothing and armour from the Middle Ages and Renaissance. Focuses particularly on resources available to the medieval recreation groups in New Zealand, and aims to be a practical tool for identifying useful sources of information for historically authentic costuming. Also examines the historical development of costume history and the various types of resources produced in the disciplines of archaeology, art history, social history, philology and theatrical costuming.

Keywords:

[BIBLIOGRAPHIES; COSTUME – HISTORY; MEDIEVAL; RENAISSANCE; WESTERN EUROPE]

Topic

This is a bibliography for people who recreate historic costume, identifying appropriate and accurate sources of information on the construction and reconstruction of the clothing and armour of western Europe during the Middle Ages and Renaissance.

The need for bibliographical coverage

The audience: Medieval Recreators

Historical recreation is the hobby of reproducing the skills, artifacts and notable events or types of events of past times. “Medieval recreators” is a blanket description for people who research and attempt to replicate the skills and artifacts of medieval and Renaissance times. Their needs for costume resources are quite specifically focused on discovering what was worn in the period under study, how it was made, and how copies can be made for use in the present day.

The history of medieval costume, arms and armour is a young discipline, leaning heavily upon her elder sisters archaeology, art history and philology. As real objects from the period are extremely rare, a systematic approach of the subject is impossible without the supporting evidence of iconographic and written documents.

Costume history is an interdisciplinary study: as well as archaeology, art history and philology it draws on social and economic history, museum curation, contemporary literature, theatrical costume design and general “costume books”. Yet although all these flavours of resources can be of use to medieval recreators, identifying the particular items most likely to help in a given project is no easy task. There is a dearth of tools giving intellectual access to costume resources, and no current and widely available tools which serve the specific needs of medieval recreators.

This is in part because the needs of medieval recreators differ from the needs of people who use knowledge of costume to date artworks, analyse past economies, or clothe theatrical productions. Recreators want to know more than what the outer layers looked like, or how to make medieval-looking costume using modern materials and techniques. Recreators want to know how the original clothing was made in order to make functional reproductions which they can wear to events. The general bibliographies of costume history fail to meet this need because their scopes are too wide, their annotations too general, and their listings too dated to identify the resources which will be useful in reproducing a costume.

The history of medieval recreation and re-enactment contains different and sometimes contradictory strands. Prime among these themes are “heroic nostalgia” and “living history”. Heroic nostalgia has the longer tradition, although to us it seems self-referential in that the desire to recreate the medieval past goes back at least as far as the tournaments which medieval English kings such as Richard I and Edward III held in honour of King Arthur, and the establishment of confraternities and orders of knighthood such as Edward III’s Order of the Garter to emulate the noble and chivalric deeds of Arthur’s court. The people we study were as much influenced by romance and fantasy fiction based on the works of Geoffrey of Monmouth as many modern recreators.

This impulse draws on literary sources, cultural stories which have acquired archetypal status, and “big history” focusing on the actions of high-ranking individuals, named and dated events, and social hierarchies. It is typical of historical recreation in English-speaking countries that it also fits into the geochronic timeline presented in this view of history, moving from the Roman Empire to “Dark Ages” Saxons and Vikings, to “medieval” England and France, away to what is now Italy for the Renaissance, and back to England for the Tudor period.

Yet modern medieval recreation has a much more down-to-earth strand, sometimes called living history or experimental archaeology, which is less about chivalric romance and more about understanding the daily lives of people who lived in previous centuries. It is this strand which sees people researching and practising crafts and skills to gain an appreciation of early technology and culture. The experiments in ship-building and navigation of Thor Heyerdahl and Tim Savarin fit this model, as do attempts by music scholars such as Christopher Page to recreate the performance of Beowulf using a reproduction of the Anglo-Saxon lyre found in the Sutton Hoo ship burial. The large-scale land-based equivalents of this are the size of villages with a full range of buildings and activities, such as the Butser Iron-Age farm at Bascombe Copse, Hampshire. Some allow people to visit by the day, others require bookings for two-week nothing-modern stints, and a few have been home to enthusiastic academics for much longer periods. 

For most medievalists, however, this is an interest which fits into weekends and holidays. The main medievalist groups in New Zealand are the Society for Creative Anachronism (Christchurch, Auckland, Wellington, Palmerston North and Hamilton; scope: pre-seventeenth century Western civilisation), the NZ Sword and Shield Society (Wellington, Auckland, Wairoa and Whangarei; scope: 9th-15th century Britain and Europe), the International Jousting Association (NZ) (Upper Hutt and Auckland; scope: c.1325-1375), the Wellington Mediaeval Guild and the Nelson Mediaeval Guild (AD750-1550), the Otago Medieval Society Inc. (England “around the time of the Norman Conquest”), the Phoenix Company (Palmerston North, 1100-1400), the Red Ravens (Palmerston North and Dannevirke), and the Knights Draconis (Auckland, 1100-1400). The most common types of medievalist events in New Zealand are feasts, tourneys and encampments. A bibliography of medieval clothing would make it easier for people to produce and wear appropriate and accurate clothing to these events.

Previous bibliographical coverage

There is little recent bibliographical coverage of costume history available to recreators. Pegaret Anthony’s annotated bibliography Costume: A General Bibliography was first published in 1966, and an enlarged and revised edition was prepared by Janet Arnold and printed in 1974. This bibliography is certainly of interest, particularly for its list of sources to search, yet its broad scope—offering a light coverage of all times and places—lack of current material and terse annotations mean it does not meet the needs of the recreation community. Only a small number of the works listed refer to medieval costume, while a slightly larger number cover 16th century clothing. The structure and annotations, also, are not designed for use in tracing sources for a particular time or place. In the decades since this bibliography’s publication there have been new discoveries, new analyses and many new publications.

Most other bibliographies are either aimed at theatrical costume, such as Jackson Kesler’s Theatrical Costume (c1979) and Blanch Merritt Baker’s Theatre and Allied Arts; A Guide to Books Dealing with the History, Criticism, and Technique of the Drama and Theatre (1967), or were written so long ago that they are useful more as historical documents than as current tools, foremost among these being Hilaire Hiler’s Bibliography of Costume; A Dictionary Catalog of about Eight Thousand Books and Periodicals (1933, reprinted 1967).

Aside from this there are booklists in the unpublished “grey” literature of living history clubs and in some costume and recreationist Frequently Asked Questions files. After posting my interest in producing a costume bibliography to the recreationist newsgroup rec.org.sca and asking for examples of any other known bibliographies, the only title mentioned in reply was that of an unindexed annotated bibliography which was republished in 1986 by members of the US-based Society for Creative Anachronism as an article “General Bibliography of Costume” in volume 39 of the Compleat Anachronist series of publications. This is an interesting article and considerably nearer the mark, but its lack of finding aids, small scale and the absence of the last decade’s major works leave scope for a useful and current work. 

All private responses to postings announcing the bibliography included requests to be sent a copy of the finished bibliography when complete. This, combined with similar statements from local recreators, suggests an interest in and need for a recreationist costume bibliography (see Appendix A).

content and format: Alternative responses

In determining the appropriate response to the gap in bibliographic coverage of historical costume I was faced with a range of options. One was that the bibliography could be entirely original, or alternatively could be a sizeable revision and expansion of a bibliography like the “General Bibliography of Costume”. An original work was chosen to fulfil the requirements of the project. The choice of format largely determines—and is determined by—whether the bibliography is fixed or can be updated, and also affects the searching options available to its users. Format is also a decisive factor in availability: a printed booklet is likely to be more heavily used and more thoroughly read, while a database on the web is available to be referenced by people around the world.

The ideal recreationist costume bibliography has two different sets of characteristics. On the one hand, it is readable—not just searchable—portable and can be used by people who don’t have constant web access. This bibliography is likely to be a printed booklet. 

On the other hand, the ideal bibliography should be able to be updated as significant new resources come along, rapidly searchable and available to recreators everywhere. A database accessed through the World Wide Web seems to best fulfil these requirements, and indeed Web hosting has already been offered for it. 

In response to these conflicting requirements, and given the resources and time available, I have prepared in print format the first edition of a bibliography which will later migrate to the Web where it will be updated. Alternatively, the print version could be produced in small runs or on demand, to keep pace with revisions.

Scope

The prime criterion is that the bibliography be useful to medieval recreators, and particularly to recreators in New Zealand. 

The subject of the bibliography is costume, here defined as clothing, dress accessories and armour. Weapons will be included only to the extent that they were in some times and places dress accessories. Ritual and occupational clothing such as ecclesiastical dress, coronation robes and academic dress will be included. In general, costume resources become more prolific and of better quality the later the period under study: while Anglo-Saxon clothing is the topic of one book and a number of articles which piece together the clothing from cloth fragments, jewelry, literary descriptions and manuscript illuminations, Elizabethan clothing has tailors’ pattern books, museum exhibits of mostly intact items of dress, and detailed accounts and portraits. This means that in presenting good-quality resources for costume recreators it is easier but less useful to weight holdings towards the later end of the period.

To provide the maximum benefit to this audience in the time available, this bibliography is selective, focusing on the better resources for reproducing costume from the times and places most central to medieval recreation. Good resources are authoritative, well-illustrated, and instructive. They are authoritative in referring to primary sources or contemporary secondary sources, documenting the development of their reasoning, and stating their assumptions. Illustrations are a matter of concern to recreators: are the pictures photographs of original garments, manuscript illuminations, paintings or sculptures? Or are they re-drawings of these sources? If they are re-drawings, are they accurate representations of the originals? Costume resources may also be instructive, giving useful information on sewing technique or colour distribution. As well as entries for good resources, it may be found useful to describe the strengths and weaknesses of items which are readily available in libraries and bookshops and therefore likely to be discovered by anyone researching medieval and Renaissance clothing.

The geographical scope is Western Europe, including the British Isles and Scandinavia. The uneven availability of primary resources, however, means that some influential works refer to the fringes of Western Europe such as Greenland, where conditions preserved several dozen actual sets of clothing from the 14th century, and Bohemia, which has been well-served by its art historians. The clothing of Byzantium has been mentioned in passing, as an influence on Western European clothing, rather than as central to the scope of this work. The significantly different nature of costume of the Middle East, which is also the subject of some medieval recreation, means that area would be better served by its own costume bibliography.

The temporal scope of this bibliography matches the scope of the main recreation groups in New Zealand. While the focus is costume of “medieval” times—often defined in an English context as extending from 1066 to 1485, or between the battles of Hastings and Bosworth Field—the overall span of recreation is somewhat wider. In New Zealand, there are recreationists operating in periods from about 800 to 1650 AD. With the addition of a few listings showing the early classical and Germanic antecedents of medieval dress, this is the scope covered by this bibliography. 

Items in the bibliography are primarily books, articles and pamphlets. There is a non-exhaustive appendix giving details of some Web sites as a starting point for further research by readers, but these are not a central part of the bibliography at this time. Print contents include archaeological descriptions of textiles, social histories of wardrobe accounts, analyses of clothing represented in portraits and illuminations, purpose-built resources for the production of recreation gear, and traditional books on costume history.

Because the aim is to provide a tool for recreators in New Zealand, access was an issue in selection. This has two faces: resources should be available for use, and they should be understandable. Thus most items listed are held in New Zealand and are available in the English language. Untranslated major works have been included where they have particularly useful diagrams and illustrations, or where significant summary material is available in English, as have a small handful of resources supplied by international document delivery or from private collections which are documented as being the best or most influential in their fields. 

Review of sources

Items for this bibliography were located by searching:

· NZBN (New Zealand Bibliographic Network) by subject and title keyword

· LCMARC and the Library of Congress Catalog

· Existing booklists or bibliographies, including Costume: A General Bibliography, “Puffs and Slashes”, and FAQ lists in costume history or recreationist groups

· Bibliographies of costume books

· Purchasing tools such as BookFind and Blackwell’s New Titles

· Museum publications lists for places with textiles collection, such as the Victoria and Albert Museum

· Indexes and databases of articles, such as UnCover, DIALOG and Aslib

· The Internet

· Contact with others working in the field who knew the resources and could make recommendations

Methodology: Search Strategies

Recreators tend to avoid the noun “costume” because it has overtones of fancy dress. My use of it in this bibliography is determined by its use in library catalogs, where “Costume” is used for historic clothing and “Clothing” reserved for modern wear.

The Library of Congress Subject Headings for historical clothing of this period all use the term “Costume”, explaining: “Here are entered works on the clothing of particular places or periods, as well as on costume for the theatre, movies or special occasions, e.g. court receptions, carnivals, masquerades, etc. Works on clothing from the standpoint of utility as a covering for the body, and works on the art of dress are entered under Clothing and dress.”

The subject headings referring to historic costume include:

Costume – history – <place>

Costume – <place> – <date-range> 

<place> – courts and courtiers – costume 

Locations which have changed name or political grouping form a trap for the unwary: a book on medieval costume might have the geographical delimiter <England>, while a survey of costume history which goes from medieval to recent times might be listed as <Great Britain>. With Western Europe as the prime focus, appropriate keywords would relate to the countries of England, France, Germany (which is combined with Austria for the purpose of this bibliography), Italy (with full understanding that it was not a single political entity during the time in question), and, to some extent, the Iberian Peninsula (Léon, Castile, Aragon and Catalonia, which will be described as “Spain”, and Portugal) and Scandinavia. Although some books are devoted to the clothing of Scotland, Ireland and Wales, they are few in number. Recreators with an interest in these areas are advised to look also at the sources for England at the same time.

Time periods are also described in diverse ways, depending on the country or the topic under consideration. LCSH gives each country a historic sequence, usually based on reigning dynasties. English history, for example, is often divided into Anglo-Saxon, 1066–1485 (from the Norman Conquest to the Battle of Bosworth Field) and 1485–1603 (from Bosworth Field to the death of Elizabeth I), although the terms <medieval> and <Tudor> are also used for the latter spans respectively. French history has a different sequence to match their dynasties. I have tended to list items by century, with the addition of terms such as “Tudor” and “Anglo-Saxon” for those periods which are popular and popularly known by those names. Where a work covers material from the full scope of history, such as a history of costume in the western world, it is described as a “Survey”. There is a type of costume work which describes the clothing of England or Great Britain from either time immemorial or the Norman Conquest to “the present”. This genre is described as “England – Surveys”.

Presentation and Arrangement

The main criterion for annotation and arrangement is that the references concerned serve the needs of the bibliography’s users. Appendix A gives examples of feedback on the factors which would make a bibliography useful and interesting to medieval recreators. In summary, the features most mentioned are description of the style and number of pictures, and an indication of factual reliability. The repeated mention of the quality of illustrations and the authority of the source in this feedback shows that these factors are important to the intended audience and should be indicated in annotations. It is also necessary to know the scope of the resource and the particular styles that it would help recreate. To this end a controlled vocabulary has been used to develop subject headings which can then be indexed. It is also important to give references to related works, especially to show the links between well-known works and their commentaries. 

Citations are in the Chicago Manual of Style’s humanities style, with the addition of information regarding illustrations and portraits, and descriptors for clothing patterns and lists. 

The bibliography is arranged in a single sequence, with a range of indexes and finding tools to help users find the information they seek. There is a Title Index and a Date Index which gives the date of publication of the works listed.

Tips and Terms

“To costume” is a regular verb meaning “to make clothing”. One usually does some research before starting to costume.

“Recreators” is a term that I have used in preference to re-enactors. “Re-enactment” is usually used to describe staged re-enactments of actual historical events (particularly battles), while historical recreation is a much broader field.

A “browser” is a costume book which is best used by looking at the pictures and turning the pages. It is usually heavily illustrated, and the text is often not of the best. Browsers are used to get a feel for a new time or place, or to keep an eye out for new or interesting styles. Because they are often tertiary sources or not well researched, it is advisable to do some more research of your own before beginning to costume based on information found in a browser.

“Numerous”, with respect to illustrations, means that a book is substantially illustrated but does not number its illustrations. Where a book does number its illustrations, or where there are only several dozen illustrations, the number is given, either from the book’s numbering or by counting. Where there are many dozen, or even several hundred unnumbered illustrations, I have described them as “numerous”.

A suit of armour is “an armour”. Suits of armour are “armours”.

The “foreign Queen problem” is that queens are the women most likely to be represented in artworks, and their clothing is often given as an example of the typical clothing of the kingdoms in which they were crowned. However, in addition to the use of stylised ritual dress for queens—and the sideless surcoat was the ritual dress of queens and princesses of France long after it had fallen out of fashion with the populace—foreign-born queens may have been represented in the fashions of their homelands. Although these fashions sometimes affected the styles of their new kingdoms, this cannot be assumed. Anne of Cleves, best known to us from a portrait and miniature by Holbein showing her before her marriage dressed in the styles of Cleves, is often and inappropriately used as an example of English styles.

“Early” is used to describe those styles of clothing—Classical Greek, Etruscan, Roman and dark-age Germanic—which fall outside the main focus of this bibliography but which are often essential to an understanding of the historical development of clothing.

Surnames containing the conjunctions “van” and “de” can be a source of confusion. The library convention is that an author who writes predominantly in English will be indexed as  “de Name, Jo” or “van Name, Jo”, while a non-English writer will retain the indexing style appropriate to the name, usually “Name,  Jo de” or  “Name, Jo van”. I have indexed according to this rule, which affects a few writers whose work I have in translation. I have tried to avoid confusion by the use of  “See” references.

Summary

Medieval recreation is an interest with a growing following in New Zealand. Although the construction of appropriate and accurate clothing for medieval recreation requires considerable research using the wealth of source material pertaining to historic costume, bibliographic coverage of this field has been dated and unfocused. I hope that this bibliography will fill the need expressed by recreators for information which is current and relevant, by gathering, evaluating and describing resources for the recreation of clothing and armour from medieval and Renaissance Western Europe.
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Appendix A: Responses from Recreators

Examples of feedback from recreators on newsgroups and mailing lists when asked “What would make a costume bibliography useful and interesting to you, as a recreator looking for resources?”:

“Notations on the following: (I say "book", but these could be single articles as well:)

· The original intent of the book (e.g. archaeology, theatre use, use for living history/recreation)

· Whether the book itself is footnoted or makes its own sources clear.

· Whether the book is illustrated, and if so, comments on the quality and usefulness of the illustrations

· Whether or not the book includes instructions for recreating garments, patterns, etc.

· Actual comments from those reenactors or recreators who have used the book.” [sclark@chass.utoronto.ca]

“Good annotations detailing the thoroughness of the author's documentation, and the quality and accuracy of any illustrations.” [yahoudi@eagle.cc.ukans.edu]

“To know how accurate a source is, to know if the source has good illuminations/illustrations, to know what the author based their work on and whether or not a good bibiliography is provided, and also does this author have other works.” [lesterw@mindspring.com]

“The first and most useful thing to know about a costume book with which I am unfamilar is: Does it have original photos or re-drawings? Original drawings/charts/patterns made from original garments are also good. If possible, a sample of a typical illustration for each book would be invaluable. In my opinion, original pictures are preferable. When redrawings are what they have, how clear are they? and more important- how accurate are they?” [taylor@tellink.net]

Appendix B: Types of Costume Books

Books on costume are written from different perspectives for various audiences, and are consequently quite diverse. Here is a discussion of the typical characteristics of books written in the most common costume genres.

An archaeologist writing up textiles finds from excavations will include descriptions of fragments of cloth, leather and metal dress accessories. The work will generally be accurate but incomplete, giving excellent detail about the thread-counts, stitching techniques and wear patterns of pieces of garments, but rarely an overview of whole garments or whole outfits. Works by and for museum curators and costume conservators share many features of works by and for archaeologists.

An art historian’s interest in costume is usually as a tool for determining the date and location of artworks. Art history costume resources are often used to support and explain theories by showing the development of different strands of fashion in given times and places. Art sources tend to have many illustrations of artworks, which can be more or less illuminating depending on the artistic conventions of the time under review, the detail recorded by the artist and the quality of the published reproduction. General art books—and especially books of portraits—are resources which give at least an overview of the appearance of costume, although it is important to watch for pitfalls such as the conventional representation of certain biblical characters and saints in clothing which is not necessarily contemporary with the painting.

A social historian is interested in what costume tells us about relationships, economics and the availability of products. Household accounts are the particular hunting ground of the social historian, revealing the amount of money paid for fabric or adornment, or the time required for the production of certain sorts of garments for people at varying levels of the household on a regular or irregular basis. Records of imports and exports of products used in clothing can reveal much about the economic health and international connections of a state. These works tend to be precise but sometimes not helpful, since there is often much speculation about the meaning of textile and clothing terms found in account.

Philologists share this speculation regarding terms, collecting words describing clothing from literature, chronicles and household accounts, and documenting their changes through time and place. Philology is usually a supporting discipline rather than the focus of an entire work on costume history. Philological work tends to produce dry but necessary building blocks which both underpin and question attempts to draw more rounded pictures of costume

Theatre costumers tend to seek overviews of costume which suggest practical ways of achieving the effects of period costume on a budget. Resources for theatrical costumers range widely in quality: some of the most useful resources for recreating costume fall into this category alongside some of the most misleading. Some works show historic cuts and patterns, while others suggest ways to modify present-day patterns to produce quick and easy costumes. Illustrations will often be redrawn from other sources.

General costume resources are the last major category, and again the range is considerable. Some of these works are pioneering studies which show a deep knowledge of the topic, while others rely entirely on secondary resources, and not always the most accurate ones. It is because some of these books so magnify errors of fact and artistry that this category has developed a poor reputation among recreators, and it is for the identification and avoidance of the errors common in this category that so much emphasis is placed by recreators on whether a work has redrawn illustrations and whether it identifies its sources. One of the aims of this bibliography is to identify those resources which—although commonly available—are not recommended for serious use.

Appendix C: Interloan Library Abbreviations

The source of the copy of each bibliographic item which was annotated is indicated by an interloan code after the keywords:

ACT
UNITEC Institute of Technolgy Library

AT
Sylvia Ashton-Warner Library, Auckland College of Education

AU
University of Auckland, General Library

CN
National Library of New Zealand: Christchurch Service Centre

CU
University of Canterbury, Central Library

DP
Dunedin Public Libraries

DU
University of Otago, Central Library

IP
Invercargill City Libraries

WN
National Library of New Zealand

WP
Wellington City Libraries

WU
Victoria University of Wellington Library

Books marked <JG> are mine, Nockert’s work marked <MM> belongs to Maggie Mulvaney, and <UC> indicates that Norlund’s work on Herjolfsnes was supplied by international document delivery from the University of California.

REsources for the RECREATION of medieval and renaissance CLOTHING

1
Alcega, Juan de.  Tailor’s Pattern Book 1598; Facsimile. Translated from Libro de Geometra Pratica y Traca by Jean Pain and Cecilia Bainton.  Carlton, Bedford: Ruth Bean, 1979.  [89] pages of facsimile, 66 pages of commentary.  Glossary: 61-62.  “Select Bibliography”: 66.  ISBN: 0903585065.

Numerous B&W pattern layouts in facsimile. Patterns repeated in smaller scale with English translation and notes.

This facsimile of Juan de Alcega’s Tailor’s Pattern Book includes patterns for a wide range of clothing fashionable in Spain in the late 16th century. The editors of the facsimile then run through the patterns again, giving English translations of the cutting instructions. Shows that piecing fabric was an extremely common way of getting large pieces out of narrow widths of fabric. Perfect for anyone making Spanish clothing of the time, and a very useful resource for anyone interested in the late 16th century. Despite hostilities between nations, Elizabethan clothing was strongly influenced by Spanish fashions.

[16th CENTURYxe "16th CENTURY"; SPAINxe "SPAIN"; PATTERNS – ORIGINAL; CONSTRUCTIONxe "CONSTRUCTION"; ELIZABETHANxe "ELIZABETHAN"]

2
Anthony, Pegaret, and Janet Arnold. Costume: A General Bibliography. 2nd ed. London: Costume Society and Department of Textiles, Victoria and Albert Museum, 1974.  42 pages.  ISBN: 090340706X. 

No illustrations.

A significant annotated bibliography, still useful for its listings of older costume resources which are grouped by country and type of clothing. Its use for medieval recreation, however, is limited by the relatively small number of books it lists which focus on medieval clothing, and by the difficulty of obtaining in New Zealand some of the tantalisingly promising titles.

[BIBLIOGRAPHIESxe "BIBLIOGRAPHIES"] <DP>

3
Arnold, Janet.  A Handbook of Costume.  London: Macmillan, 1973.  336 pages.  Each chapter lists “Books with useful illustrations” and there is a particular concentration of bibliographic information in the chapter on “Costume Bibliography”: [217]-232.  ISBN: 0333124812.

Illustrated with 240 B&W photographs of original garments, reconstructions, and associated paraphernalia. 

Although dealing predominantly with costume of later times, this is a sound introduction to the techniques of the study of costume. The first twelve chapters each take a type of primary source, be it sculpture or archive material, and explain how to use that type of information to learn about costume. Subsequent chapters discuss dating costume from construction techniques, costume for children and students, costume for the stage, costume bibliography, and collections of costume and costume accessories in England, Scotland and Wales. Gives insights into the roles and skills of researchers, conservators and theatrical costume designers, as well as guidance on getting the best out of libraries and museums. Lists artists to follow in different periods. Very good for 18th and 19th century costume.

[ENGLAND; COSTUME STUDY – THEORY; CONSTRUCTION; CHILDREN; ACADEMICxe "CONSTRUCTION"] <DU>

4
Arnold, Janet.  Patterns of Fashion: The Cut and Construction of Clothes for Men and Women, c1560 - 1620.  London: Macmillan, 1985.  128 pages.  ISBN: 0333382846.

Photographs of surviving garments, as well as portraits, sculptures, woodcuts, and diagrams from contemporary books of fabric cutting layouts. Drawings of surviving garments from different angles, with pattern drafts taken from the garments.

The book on costume of the late 16th and early 17th centuries. Has almost everything, including close-ups of bits of corroded metal braid and dress trains which have been cut up for upholstery. In addition to detailed photographs and descriptions of original items, there are patterns drawn on squared paper which can be scaled up for use. All is not quite perfection, however: in addition to the need for further scaling to fit your size (the original wearers tended to be on the slight side), there are problems with some of Arnold’s pattern drafts, particularly for sleeve caps. Stay alert, and see if you can get hold of “The Annotated Arnold” (I couldn’t) for its list of fixes.

[ELIZABETHANxe "ELIZABETHAN"; 16th CENTURYxe "16th CENTURY"; 17th CENTURY; STUART; ENGLAND; GERMANY; SPAINxe "SPAIN"; SCANDINAVIA; PATTERNS – FROM SURVIVING GARMENTS; CONSTRUCTIONxe "CONSTRUCTION"; SURVIVING GARMENTS] <CP>

5
Arnold, Janet.  Queen Elizabeth’s Wardrobe Unlock’d: The Inventories of the Wardrobe of Robes prepared in July 1600 edited from Stowe MS 557 in the British library, MS LR 2/121 in the Public Records Office, London, and MS V.b.72 in the Folger Shakespeare Library, Washington DC.  Leeds: Maney, 1988.  xvi, 376 pages.  Index I: “Miscellaneous subjects including paintings, persons, places, and events”: 351-358.  Index II: “Clothing, textiles, jewels, motifs, colours, techniques, and articles for the toilet”: 359-376.  ISBN: 0901286206.

465 B&W illustrations of artworks and artifacts, including garments, from the time.

This large-format book is one costumers drool over, laden with pictures of portraits (many with detail of interesting bits), embroideries, jewels, fashion dolls, shoes, coifs, gloves, smocks, stockings, drawers, reed bents, ribbons, etc. It is a hybrid between a coffee table book with discussion of portraits of the Queen and a scholarly look at Queen Elizabeth’s wardrobe records. The specific focus is on Elizabethan women’s court wear, and particularly the clothing of Elizabeth herself, leavened with discussion of the structure and clothing of the royal household and the painting of royal portraits (there were certain official patterns of the Queen’s face, and a time would be made for a lady-in-waiting to pose for the artist wearing the Queen’s gown). Fascinating for the incidental information about the people who made and gave clothing, for examples of pieces of costume, and for explanation of the fashions over the years, which often led to the remodelling of old garments.

[ENGLAND; ELIZABETHANxe "ELIZABETHAN"; 16th CENTURYxe "16th CENTURY"; WOMEN; SURVIVING GARMENTS; UNDERCLOTHING; WARDROBE ACCOUNTS] <WP>

Arnold, Janet.  See also Anthony, Pegaret. Costume: A General Bibliography.

6
Ashdown, Charles Henry. British & Continental Arms and Armour.  New York: Dover Publications, [1970].  x, 384 pages.  Reprint of the 1909 edition published under the title British and Foreign Arms & Armour.  Index: 371-384.  ISBN: 0486224902.

445 B&W line drawings of armour and weapons, and 41 B&W plates showing artifacts.

Although starting in the Stone Age, Ashdown quickly moves through the Assyrians, Romans, Saxons and Danes, and then lingers for the next 300 pages over the time from the Norman Conquest to 1600. This is an earlier work, and some ideas have changed in the interim: Ashdown believes in the existence of banded mail, and discourses on it at length, hypothesising that it is made from washers strung on leather straps and lying flat. These days it is considered that banded mail, along with “ring mail”, is a misunderstanding of the changing artistic conventions for depicting ordinary mail. The book is a mix of rarely seen pieces of armour, glaive profiles that look like someone crossed an old-style tin opener with a fishing fly, ancient arquebuses and arbalests. Contains nuggets of insight, but probably best used with care as a wordy browser.

[SURVEYS; ENGLAND; EUROPE; ARMOUR; WEAPONS] <CU>

7
Ashdown, Mrs Charles H. [Emily Jessie Ashdown].  British Costume During XIX Centuries (Civil and Ecclesiastical).  London: Nelson, [1929].  376 pages. Glossary: 359-363.  Index: 365-376.  ISBN: none.

459 B&W and 9 colour line-drawn and engraved figures of original artworks, some seeming to have been taken from sources which interpret them–many of the medieval ones are familiar from Strutt. 8 colour plates of coloured photographs of reconstructed costumes and headdresses.

Not a bad introduction, making a real attempt to describe, illustrate and date the clothing shown in manuscripts and other artworks, and described in texts from the times. The line drawings are very familiar, forming part of a tradition which drew heavily on Strutt’s work (see below) and continues today. Scholarship has advanced, but this may still be used as a general introductory work, so long as one is alert to the factors where thinking has most changed. A word of warning: Ashdown’s extraordinary reconstructed headdresses shown in the photographs are hugely out of proportion and should not be imitated.

[ENGLAND – SURVEYS; ANGLO-SAXON; 11th CENTURY; 12th CENTURY; 13th CENTURY; 14th CENTURY; 15th CENTURY; 16th CENTURY; 17th CENTURY; ECCLESIASTICAL] <CP>

8
Ashelford, Jane. The Art of Dress: Clothes and Society 1500-1914.  Photographs by Andreas von Einsiedel.  London: National Trust, 1996.  320 pages.  Select bibliography: 314.  Index: 315-320.  ISBN: 0810963175 (clothbound); 0707801850.

270 plates (most colour) of garments and artworks from named sources.

Ashelford provides a good balance of text and illustrations, showing extant garments where they are available, portraits, and using quotations from diaries, letters and published books of the time to produce a work on English clothing which is interesting, informative and glossily presented. Only a little is on the earlier Tudors: Ashelford takes off once she gets to the Elizabethans. The importance of the text to a work on costume history is brought home in the section on Restoration dress, which points out that the rather revealing soft gowns in gleaming satin which are a feature of the portraits by Sir Peter Lely were in fact nightgowns, designed for lounging comfortably and stylishly at home once freed from the tight stays and formal court dress of the day. A purely pictorial guide might leave one with the mistaken impression that this was what a well-bred woman of the 1660s might wear out. It is to be regretted that Ashelford’s interests do not extend earlier, since works on medieval clothing in her thoughtful and well-presented style would be a boon.

[ENGLAND; TUDOR; ELIZABETHANxe "ELIZABETHAN"; STUART; 16th CENTURY; 17th CENTURY; SURVEYS] <CP>

9
Ashelford, Jane.  Dress in the Age of Elizabeth I.  London: Batsford, 1988.  159 pages.  Glossary: 150-153.  Select bibliography: 154-155.  Index: 157-159.  ISBN: 0713456221.

100 B&W illustrations from paintings, artworks and garments of the time. 8 colour plates of portraits and a surviving embroidered jacket.

An excellent book about Elizabethan clothing, following the dress of women and of men from 1558-1603. Other chapters describe the fashion trade, the language of dress (colour symbolism and emblems), dress and social status and festive dress.  Replete with quotations and anecdotes from writings of the time, including poetry, guidebooks and household accounts (“The Clerk of the Wardrobe, being a fairly lowly person, received four yards of puke (a woollen textile) for his gown, whereas the Lord Chamberlain as Head of the Household received the highest entitlement of fourteen yards of velvet for his gown.” p. 112). Significant discussion of the clothing shown in portraits. The chapter on festive dress mentions the interest shown in this century in exotic “national costumes” as starting points for the costuming of masques and triumphs–an interest which was associated with the publication of picturesque but not always reliable books of costume at this time (such as those by Boissard and Vecellio). Check out the extraordinary bare-legged portrait of Thomas Lee (p. 123) showing him in an idealised and Elizabethan-ised version of the clothing of Irish soldiers.

[ELIZABETHANxe "ELIZABETHAN"; ENGLAND; 16th CENTURYxe "16th CENTURY"; COLOUR; MASQUES] <DP>

10
Baclawski, Karen. The Guide to Historic Costume.  Foreword by Negley Harte of the Pasold Research Fund.  London: B.T. Batsford, 1995.  239 pages. Glossary: [232].  Bibliography: [240].  ISBN: 0713460601;  0713480947 (pbk).

268 B&W photographs of surviving garments.

“This book is a reference work organised in dictionary format. Each entry provides a discussion of the history and development of the garment in question as it relates to surviving examples, and lists various examples housed in English, Scottish and Welsh museums or public collections.” [p. 16] The weight of the work is in 18th-20th century clothing, although some garments are relevant, including a few medieval shoes and hats, 16th or early 17th century shirts, supportasses (for the prevention of ruff-droop), a woman’s loose gown in the ropa style and a boy’s leather jerkin. A readable guide, but more useful for the Jane Austen Society.

[ENGLAND; GLOSSARIES; FOOTWEAR; HEADGEAR; UNDERCLOTHING; SURVIVING GARMENTS] <CP>

11
Baines, Barbara Burman.  Fashion Revivals: From the Elizabethan Age to the Present Day.  London: Batsford, 1981.  191 pages.  “Guide to Further Reading”: 187-188.  Index: 189-191.  ISBN: 0713419296.

144 B&W and 4 colour illustrations: portraits, original drawings and photographs.

People have been dressing up in fashions inspired by the past for a very long time. Baines picks up the sequence of revivals in the mid-16th century, when a general interest in historic and exotic costumes, particularly for elaborate masques, was cause and consequence of the new genre of costume books. Although the book is a good read, its use for recreators is largely in giving a feel for trends affecting Elizabethan and Jacobean dress.  Shows pictures of Elizabethan embroidered sleeves, and a stunning late-Elizabethan gown with dagged sleeves in the Gothic style.

[ENGLAND; 16th CENTURYxe "16th CENTURY"; 17th CENTURY; FASHION TRENDS - REVIVALS; MASQUES] <CN>

Barraclough, Geoffrey. Ed.  See  Ffoulkes, C.J.

12
Barsis, Max.  The Common Man Through the Centuries: A Book of Costume Drawings.  New York: Ungar, 1973.  xiii, 354 pages.  “Sources for this book” in essay form: ix-xiii.  Index "A guide to the pictures" by country and century: 349-354.  ISBN: 0804410755.

c. 340 B&W interpretive line drawings.

Costume books tend to concentrate on the clothing of the powerful, prosperous and picturesque, since they are most likely to have left records of their clothing. This is a welcome antidote to that focus, but could have been better. The line drawings are tantalisingly hazy, sometimes showing unusual garments, but since there is no direct source for any of the garments (the sources are discussed in a general way in the introduction), it is difficult to trace the origins of these drawings to learn more about the garments. Covers classical times to the end of the 18th century, with a strong emphasis on the 16th and 17th centuries.

[SURVEYS; COMMONERS; SERVANTS] <CP>

13
Barton Lucy.  Historic Costume for the Stage.  London: Adam and Charles Black, 1935.  Ill. David Sarvis.  x, 605 pages.  Bibliography: 589-595.  Index: 596-605.  ISBN: none.

76 pages of B&W line drawings of costumes, often 6 to a page, some loosely based on artworks.     

The first half of the book is of interest. The text of each section offers advice on the materials, colours and motifs, as well as a short summary of the costume of men, women, soldiers and clergy, and a description of typical settings which might be used for stage settings. Fairly good for the theatre, and under the heading “Practical Reproduction” has some useful tips for faking things. Only generally useful for recreation.

[THEATRE; SURVEYS; ECCLESIASTICAL] <CP>

14
Batey, Colleen, Helen Clarke, R.I. Page and Neil S. Price.  Cultural Atlas of the Viking World. Ed. James Graham-Campbell.  New York: Facts On File, 1994.  240 pages.  Glossary: 224-226.  Bibliography: 227-228.  Index: 235-240.  ISBN: 0816030049.                                                                                                                                                                                                                                                                                                                                                                                                                                                              

Photographs of original and reconstructed items and sites, maps, and coloured drawings.

Included on the basis of one page–page 67–which is a self-contained summary of Viking clothing with drawings showing the best guesses of the time. Also photos of original shoes and brooches. A good summary page to give new recreators an idea of Viking clothing, although I gather the women’s “caftan” dress has been reinterpreted once again. The book is generally sound and interesting, with lots of photos of useful items to recreate. Scope is mostly Scandinavia in the 9th-11th centuries, bearing in mind that the “Viking World” covered a lot of ground (from Kiev and Constantinople to Ireland and possibly Newfoundland) and the introduction and conclusion cover a lot of time; there are photos of the clothes from the Early Bronze Age burial at Egtved (p. 24) and of one of the mid-14th century Herjolfsnes hoods (p. 223).

[VIKING; SCANDINAVIA; EARLY – GERMANIC; SURVIVING GARMENTS] <CP>

Beard, Charles.  See Cunnington, C. Willett.  A Dictionary of English Costume.

15
Beedell, Suzanne.  Brasses and Brass Rubbing.  Edinburgh: John Bartholomew, 1973.  96 pages.  Bibliography: 94.  Index: 95-96.  ISBN: 0851529399.

95 B&W illustrations of brasses, brass rubbings, the process of making brass rubbings and diagrams of the parts of armour.

Memorial brasses are an important source of information about clothing from the 13th to the 16th centuries. This smallish guide contains many examples of brasses, often with details of head attire or belts, and includes discussion of the context of brasses. Of particular interest is the way it takes the reader through the different types of garments and armours worn over the centuries, both in the descriptive text and with the aid of diagrams naming the parts of armour.

[ENGLAND; ARMOUR; 13th CENTURY; 14th CENTURY; 15th CENTURY; 16th CENTURY; ACCESSORIES; HEADGEARxe "16th CENTURY"] <JG>

16
Birbari, Elizabeth. Dress in Italian Painting 1460-1500. London: Murray, 1975.  ISBN: 0719524237.

c. 115 B&W photographs of paintings. Line drawings of clothing cut and style.

A good resource for Italian Renaissance clothing. Looks closely at paintings of the time to figure out how they are put together, showing–among other things–that many of the “fantasy” garments in mythical scenes were quite possibly variants of basic clothing of the time. Readable text discusses household accounts and letters which mention clothing and fabric. Gives dates for variations in the cut of sleeves, and interesting chapters on fastenings and veils.

[ART; CONSTRUCTIONxe "CONSTRUCTION"; ITALY; 15th CENTURY; PATTERNS] <CU>

17
Bishop, M. C. and J.C.N. Coulston.  Roman Military Equipment: From the Punic Wars to the Fall of Rome.   London: Batsford, 1993.  256 pages.  Bibliography: [231]-247.  Index: [248]-256.  ISBN: 0713466375.

143 B&W figures and 8 pages of plates showing artworks, detailed archaeological drawings of surviving items, and reconstructions.

A scholarly and approachable guide to Roman military equipment. Examines the types of evidence–representational, archaeological and documentary–goes chronologically through the time of the dominance of the Roman Empire, from the Republican period to the Dominate, and concludes with chapters on production and technology, and the study of military equipment. Good theoretical grounding, good representations and explanations of gear, as well as discussion of the history of interpretation, showing previous attempts to reconstruct the lorica segmentata and explaining the current debates about the accuracy of the carvings on Trajan’s Column. An excellent source for Roman military kit, with a fair bit which is applicable to men’s clothing and accessories.

[EARLY – ROMAN; ARMOUR; WEAPONS; ACCESSORIES] <CU>

18
Blum, André.  Early Bourbon, 1590-1643. Vol. 3, no. 6 of Costume of the Western World. London: Harrap, [1951].  28 pages.  Bibliography: 28.  ISBN: none.

66 plates, 8 of them coloured, showing artworks from the time.

Browse the pictures, read the notes that go with them, and take a short tour through the short essay on clothing of this period. Gives lists of fanciful colour names, reference to the sobering influence which the Bourbon monarchs had on clothing, and indications of the bout of decorative fashion which was to follow.

[FRANCE; 16th CENTURYxe "16th CENTURY"; 17th CENTURY; COLOURS] <CP>

19
Blum, André.  The Last Valois, 1515-90. Vol. 3, no. 2 of Costume of the Western World. London, Harrap, 1951.  28 pages, followed by 40 pages of plates.  Bibliography: 28.  ISBN: none.

71 plates on 40 pages, 8 pages colour. All are of paintings, drawings and engravings–mostly portraits–from the period.

Good pictures. The text is not as good as some others in the Costume of the Western World series, so check Blum’s assertions against other sources. His statements about women’s headgear on p. 16 are particularly suspect.

[FRANCE; 16th CENTURYxe "16th CENTURY"] <CP>

20
Bonfante, Larissa.  Etruscan Dress.  Baltimore and London: The John Hopkins University Press, 1975.  [244] pages.  “Bibliography and Abbreviations”: 213-230.  “Sources for Illustrations”: 231-232.  Index: 233-243.  ISBN: 0801816408.

164 B&W photographs and line drawings of artworks.

There is little published on Etruscan dress, and less in English. Bonfante fills the gap with a work on these people whose clothing often bridged the gap between Greek and more orientalised Roman styles. A chronological table of Greek and Etruscan dress lists not only the garments that were worn, but those represented on statues which were probably not worn in real life. Chapters discuss fabrics and patterns, perizoma and belts, chiton and tunic, mantles, shoes, hats, hairstyles and beards, and foreign influences and local styles. There are appendices on “Strange costumes and special problems” and vocabulary.

[EARLY – ETRUSCAN; EARLY – GREEK; EARLY – ROMAN; FOOTWEAR; HEADGEAR] <CU>

Bonfante, Larissa.  See also  Sebesta, Judith Lynn.  The World of Roman Costume.

21
Boucher, François.  20,000 Years of Fashion: The History of Costume and Personal Adornment.  New York: Harry N. Abrams, [1967].  441 pages.  General bibliography: 423.  Glossary: 425-436.  Index: 437-440.  SBN: 810900564.

1150 illustrations, some colour, of artworks and a fair few original items, including shoes and jewellery as well as garments. About a third of the work is concerned with the period in question.

One of the more solid surveys, in both content and presentation. Covers its extensive field surprisingly well for a survey, and is a most useful browser which has the attraction of being generally reliable. Written from a French perspective, which means it acknowledges the existence of Merovingians and has more continental content than the English sources. Not a book where you can go directly to the information you need: the chapter headings are not always a good guide and there is some doubling back in time. 

[SURVEYS; ILLUSTRATIONS; SURVIVING GARMENTS; JEWELRY; FOOTWEAR] <CP>

22
Bradfield, Nancy.  Historical Costumes of England: From the Eleventh Century to the Twentieth Century.  London: Harrap, 1958. New ed. Originally published 1938. [184] pages.  Bibliography (of other costume books): 184.  ISBN: none.

B&W interpretive drawings on pages facing the text. The first 83 pages cover the reigns of English sovereigns before James.

Although this has coloured many recreators’ ideas of costume, it is not of the best, being prone to generalisations of other costume writers’ generalisations. A browser: for serious work use sources closer to the originals.

[ENGLAND – SURVEYS] <CU>

23
Braun and Schneider (original publishers: no other author information is offered).  Historic Costume in Pictures.  New York: Dover Publications, 1975.  No page numbers given (125 pages, each printed on a double spread, preceded by one page of “Publisher's Note” and two of “List of Plates”).  ISBN: 048623150X.

250 pages of interpretive B&W etchings, based (with varying degrees of accuracy) on original artworks.

A gathering together of an occasional series of plates published between 1861 and 1890, first issued as a single volume in 1874 and revised with additions from then until the end of the century. The first third takes us up to 1600 and there is a sizeable section on the 17th century. German focus, but general survey scope including ancient civilisations. An old-style browser which redraws armour and dresses in a “realistic” style while leaving the original artistic conventions intact. This gives mail armour, for instance, a most unusual appearance, and may well have encouraged the idea that people wore “ring-mail” and “scale-mail”. Has a knack of making silhouettes look odd. Later centuries are better served, but try tracing the original illustrations before costuming.

[SURVEYS] <CP>

Britnell, Richard.  See  Sutton, Anne.

24
Brooke, Iris.  English Costume Series.  London: A.& C. Black, 1934-1948.  Each 87 pages (+ advertising for the other books at the back).

24.1

English Costume of the Early Middle Ages: The Tenth to the Thirteenth Centuries.  1948.  

24.2

English Costume of the Later Middle Ages: The Fourteenth & Fifteenth Centuries.  1948.  

24.3

English 
Costume of the Age of Elizabeth.  1938.  

24.4

English Costume of the Seventeenth Century.  1934.  

Line drawings, some coloured, facing text. Some illustrations freely interpreted from original sources.

The accurate information presented in this series can better be gleaned from other sources which do not mix it with more dubious representations.

[ENGLAND – SURVEYS] <CU>

25
Brooke, Iris.  Footwear: A Short History of European and American Shoes.  London: Pitman, 1974. First published 1972.  131 pages.  ISBN: 0273361392.

66 figures: line drawings

A general introduction to footwear, with about the first half of the book relevant to our time period. A reasonable summary of what was believed about historical shoes in the early 1970s, with all that that entails. Uses passages from literature to advance arguments. Some few drawings may be from original shoes. Although the title says “European” the chapters take their titles from the reigns of English sovereigns, which is a fair indicator of the actual scope.

[FOOTWEAR; SURVEYS] <CP>

26
Brooke, Iris.  A History of English Costume.  2nd edition. London: Methuen, 1946. First edition 1937.  [224] pages.  ISBN: none.

142 B&W line drawings and 4 colour plates by the author. Highly interpretive

By reign from William the Conqueror to Victoria. There are better sources for every period covered. Brooke has the occasional interesting snippet, but her free adaptations and lack of description of sources make this work of limited use.

[ENGLAND – SURVEYS] <CU>

27
Brooke, Iris.  Medieval Theatre Costume: A Practical Guide to the Construction of Garments.  London: Adam & Charles Black, 1967.  [112] pages.  Index: [112].  ISBN: none.

56 B&W line drawings. 16 pages of pattern layouts on scaled graph paper.

Covers a wide range of topics which might be of use to theatrical productions costumed in medieval style. A sometimes-disconcerting blend of quite good historical detail with theatrical pragmatism. In general, it is not an accurate guide for recreation, but it presents some useful ways of faking things well. Patterns are likewise variable: this is one of the few works to illustrate bias cuts using the semi-circle and the diagonally-sliced rectangle, but there is no attempt to show gusset and gore piecing. Covers basic heraldry, how to costume the Devil, and how to make stage animals. Some interesting passages from medieval theatrical manuscripts.

[THEATRE; PATTERNS – MODERN] <JG>

28
Brooke-Little, John.  Knights of the Middle Ages: Their Armour and Coats of Arms.  London: Hugh Evelyn, 1966.  Un-numbered pages.  ISBN: none.

12 coloured illustrations taken from memorial brasses, with small B&W outline drawings of the royal arms at the time of each brass.

Oddity seems to be a characteristic of costume works published by Hugh Evelyn, and this large-format (54cm x 37cm) coffee-table book is a little short on traditional book features, such as page numbers. The work looks at one dozen titled and well-known knights, from William Marshal (c.1146-1219) to Henry Stafford (1455-1483). The text, written when John Brooke-Little was Bluemantle Pursuivant of Arms, gives a reasonable run-down on the life of each knight, the arms they bear, and the armour they are shown wearing. The drawings of the brasses are large and detailed.

[ENGLAND; ARMOUR] <CP>

29
Bruce-Mitford, Rupert, et al.  The Sutton Hoo Ship-Burial. London: British Museum Publications, 1975-1983.  3 vols.  ISBN: 071411331X.

Well over a thousand illustrations, mostly B&W scale photographs or detailed drawings of artifacts from the Sutton Hoo ship burial. 

This report on the finds at the Sutton Hoo ship burial is substantial in both content and mass. The analytic techniques applied to the recovered items are remarkable and the quality of scholarship is excellent. These are books you can drown in for days. For costumers, the relevant sections are those concerned with arms, armour and regalia in volume 2, and with textiles, shoes, and accessories such as strap-ends and combs in chapters of volume 3.

29.1
Volume 2: “Arms, Armour and Regalia.”  Rupert Bruce-Mitford.  651 pages.  Bibliography: 626-639.  Index: 641-651.

24 colour plates and 443 B&W figures, all of artifacts from Sutton Hoo or comparable artifacts from elsewhere. Scale photographs, detailed and accurate drawings, diagrams and reconstructions.

Chapters cover the shield, the gilt-bronze ring from the shield, the helmet, the mailcoat, spears and angons, the sword, and the gold jewellery. The level of detail will give you a fair idea not only of the appearance of the sword, but of the techniques used to forge it and the impurities found in the metal. As the writers try to find the most plausible reconstruction of each item, they give examples of other similar items, so this is also a guide to the general state of knowledge about material culture of the time.

29.2
Volume 3: Chapter 4. “The Textiles.”  Elisabeth Crowfoot.  p. 409-479.  Glossary: 478-479.

47 B&W figures of textiles and weave patterns from Sutton Hoo and elsewhere. Scale photographs, detailed and accurate drawings, and diagrams.

Discussion of fibres and their preparation, looms, colours and dyes, and clothing. There is a catalogue of the textiles found at the Sutton Hoo ship burial and appendices on wool from Anglo-Saxon sites, dye analysis and textiles from Sutton Hoo and other similar sites. 

29.3
Chapter 11  “Buckles, strap-ends and related objects.”  Rupert Bruce-Mitford.   758-787.

24 B&W figures of bits of buckles and fittings. Scale photographs and accurate drawings.

About a dozen pieces of buckles, buckle-mounts, strap-ends and catches were retrieved from the Sutton Hoo ship burial. All are shown here in scale photographs and described at some length in the text.

29.4
Chapter 12  “The Shoes.”  Katherine East.   788-812.

16 B&W figures of artifacts from Sutton Hoo or comparable artifacts from elsewhere. Scale photographs, detailed and accurate drawings, diagrams and reconstructions.

Fragments of four turnshoes (which do indeed appear to be two pairs) were found at Sutton Hoo, with a range of  bronze and silver buckles, fasteners and latchets. East describes the construction and typical wear patterns on turnshoes, shows artworks of such shoes, and suggests reconstructions of the patterns.

29.5
Chapter 13  “The Combs.”  Angela Care Evans and Patricia Galloway.   813-832.

14 B&W figures of combs from Sutton Hoo and elsewhere. Scale photographs, detailed and accurate drawings, diagrams and reconstructions.

Fragments of 3 bone combs, described and analysed.

[ANGLO-SAXON; TEXTILES; WEAPONS; ARMOUR; JEWELRY; FOOTWEAR; ACCESSORIES; SURVIVING GARMENTS; ARCHAEOLOGY] <CU>

30
Bruhn, Wolfgang and Max Tilke.  A Pictorial History of Costume: A Survey of Costume of All Periods and Peoples from Antiquity to Modern Times Including National Costume in Europe and Non-European Countries.  London: Zwemmer, [1955]. Reprinted London: Alpine Fine Arts Collection, 1991.  74 pages + 200 pages of plates.  ISBN: 088168185 (Alpine Fine Arts reprint).

200 pages of plates, some coloured, mostly of interpretive drawings “representing nearly 4000 specimens of costumes” (p. [5]). Many plates laid out in three rows, showing a variety of figures in each row. Some plates are of photographs of artworks.

A browser. The redrawings give a general idea of shape and style, and the originals–particularly of sculpture–are interesting. 

[SURVEYS] <CU>

31
Buchanan, Rita.  A Weaver’s Garden.  Loveland, Colorado: Interweave Press, 1987.  230 pages.  Glossary: 217-220.  Index: 224-230.  ISBN: 0934026289.

B&W drawings of plants and plans of gardens. 16 pages of colour plates showing dyed textiles and plants.

Buchanan is a botanist who also spins, dyes and weaves. Her book, written with the aid of the Herb Society of America’s 1985 Scholarship Grant, is both sound and accessible. Its interest for the recreator is that it contains much information about fibres, dyestuffs and clothmaking techniques from medieval and Renaissance Europe, alongside other references to New World plants and dyestuffs. Gives guidance for growing and using medieval dyestuffs such as woad, weld and madder; growing and processing flax and ramie for cloth; and even the appropriate teazle thistle once used to raise the nap on cloths. Approachable, interesting and informative.

[DYES and DYEING; COLOUR; TEXTILES] <CP>

Buck, Anne.  See Cunnington, Phillis.  Children's Costume in England.

Bucknell, Peter A.  See  Hill, Margot Hamilton.  The Evolution of Fashion.

32
Bull, Stephen.  An Historical Guide to Arms & Armour.  London: Cassell, 1991.  224 pages.  Index: 222-224.  ISBN: 0304340553.

Numerous illustrations, about half of them in colour, of surviving arms and armour, and representations of arms and armour in sculpture, paintings, brasses, stained glass and photographs.

Well-bound, full of good pictures, and has been readily available. One of the standard picture books in most people’s armour collections because it gives examples of real armour and weapons, and shows clear contemporary images of the arms and armour in use. The only real problem is that the medieval/Renaissance portion is a bit small: the scope of the book is from classical times to the 19th century, with sections on oriental and tribal arms and armour (check out the Indian elephant armour on p. 175 and chakram on p. 176) as well as the usual Western survey view. Medieval and Renaissance tilting and tourneying armours are in the final chapter on sporting arms and armour.

[ARMOUR; WEAPONS; SURVEYS] <CP/JG>

33
Burnham, Dorothy K.  Cut My Cote.  Royal Ontario Museum: Toronto, 1973.  [36] pages.  ISBN: none.

Illustrated with photographs and line drawings showing seams in surviving constructed garments and flat pattern layouts on widths of cloth.

The title comes from a proverb recorded in John Heywood’s Proverbs in the English Tongue in 1546: “I shall cut my cote after my cloth.” Burnham’s thesis is that the cutting of garments was in the past determined by the widths of cloth that came off the loom. In Cut My Cote she examines 28 garments, from a 5-6th century Coptic shirt to an early 20th century Korean coat, showing how the garment pieces, which are usually rectangles, triangles and truncated triangles, can be reassembled on rectangular pieces of cloth which fit with what we know of the loom-widths of the different times and places. This way of cutting produces very little wastage of fabric, which was once an expensive commodity. This would appear to be the approach used for cutting loose-fitting garments through our period (certainly for smocks and shirts) and probably for most close-fitting garments until the mid-14th century. If Burnham’s ideas seem self-evident these days, it is in the same way that Shakespeare’s plays are full of clichés. Her idea is one that is now accepted as a test of the likely accuracy of a proposed cut. Unfortunately, given the usefulness of this slim work, there are only two garments described which relate to the times and places under study, being a man’s shirt from 13th century France and a woman’s shirt, probably Italian, which dates from the 17th century but which seems to preserve a cut from the century before. 

[PATTERNS – FROM SURVIVING GARMENTS; SURVIVING GARMENTS; CONSTRUCTION – THEORY]

34
Byrde, Penelope.  The Male Image: Men's Fashion in Britain 1300-1970.  London: Batsford, 1979.  240 pages.  “Select Bibliography” (the better costume books): 233-234.  Index: 235-240.  ISBN: 071340860X.

142 B&W illustrations of artworks and photographs.

While the emphasis of the book is later than our time, there are good illustrations in the “Pictorial Survey” section, an introduction to trends in the chapter “The Suit I: to 1670” and sections on particular garments and types of dress in the later chapters on hair, mantles, accessories, hats, shoes etc. Text is a reasonable summary of the better preceding costume books, and the pictures include some not often seen elsewhere.

[ENGLAND; MEN; 14th CENTURY; 15th CENTURY; 16th CENTURYxe "16th CENTURY"; 17th CENTURY; FOOTWEAR; ACCESSORIES] <CP>

35
Calthrop, Dion Clayton.  English Costume 1066-1820.  London: A. & c. Black, 1907.  First published in four volumes 1906.  xvi, 463 pages.  ISBN: none.

61 colour plates: watercolours by the author giving an impression of historic clothing. Numerous B&W line-drawn figures in the text.

Calthrop shows a love of the pageantry of history, and among the stories she tells are snippets that repay further study in an effort to figure out the identities and reliability of her sources. However, Calthrop has little to offer apart from the big picture: the illustrations are not particularly accurate or useful, dates are very approximate, and there is always uncertainty about whether what you’ve just read is justified.

[ENGLAND – SURVEYS] <CP>

36
Cassin-Scott, Jack. Costumes and Settings for Historical Plays. Volume 2: The Medieval Period. London: Batsford, 1979.  96 pages.  Index: 95-96.  ISBN: 0713417048.

Line redrawings: most B&W, 4 coloured. Sources not given, although some, especially for the later times, can be identified.

A book to browse before moving on to more substantial sources. Written for general and theatrical audiences, paying special attention to stage props of the time, this provides a broad introduction but is not sufficient to embark upon a costume. Redrawings are not reliable, although the errors are often not as egregious as those in other comparable works, being more in the drape and fold of garments. Dating of garments is not always reliable, and important geographical differences–some of them even mentioned in the text–are not noted in picture captions, giving the misleading idea that German styles were common in England. Be wary of Cassin-Scott’s costume vocabulary: he is prone to jargon malapropisms.          

[THEATRE] <CP>

37
Cassin-Scott, Jack. The Illustrated Encyclopaedia of Costume and Fashion: From 1066 to the Present. London: Studio Vista, 1995.  Reprint of a 1971 original.  193 pages.  Glossary: 8-9.  Index: 191-192.  ISBN: 0289800935.

Colour illustrations, many redrawn from identifiable sources in art or other costume books. A list on p. 7 gives a brief statement of the source for each picture, although they tend to be unhelpful: try finding the original of “Almark Publishing”, “After MS. British Museum” or “Contemporary Continental Sources”. 

The first two chapters of this work cover 1066-1550 and 1550-1620 (p. 11-32). Although the quality of the redrawings improves as the centuries pass, the plates of clothing from before 1480 are not recommended, and the plates from 1480-1620 should be used with care. Drawings tend to be slightly blurry and it is not always clear how the parts of a costume relate to each other. Cross-check the commentary as well: Cassin-Scott has unique interpretations of terms such as “goffered fillet”.

[SURVEYS] <CP>

Clarke, Helen.  See Batey, Colleen.  Cultural Atlas of the Viking World.

38
Contini, Mila.  Fashion: From Ancient Egypt to the Present Day. London: Paul Hamlyn, 1965.  321 pages.  Index: 318-321.  ISBN: none.

Illustrated with photographs of artworks and some artifacts. Some illustrations colour. 

A survey work with chapters on the Middle Ages, Fifteenth Century and Sixteenth Century (p. 59-142). Good pictures, but forgettable text loaded with unsupported assertions, factual inaccuracies (calling Henry II the grandson of William the Conqueror, p. 72, or deriving the name poulaine for long-toed shoes from a person named Poulain, p. 84) and statements about the place of women that now seem somewhat bizarre.

[SURVEYS; ILLUSTRATIONS] <CU>

Cottrell, Joyce.  See da Monticello, Catarina [Joyce Cottrell]  “Since You Ask.”

Coulston, J.C.N.  See Bishop, M. C.  Roman Military Equipment.   

Covey, Liz.  See  Ingham, Rosemary.  The Costumer’s Handbook.

39
Crowfoot, Elisabeth, Frances Pritchard and Kay Staniland.  Textiles and Clothing, c.1150-c.1450.  Volume 4 of Medieval Finds from Excavations in London.  London: HMSO, c1992.  x, 223 pages. Glossary: 212-213.  Bibliography: 215-223.  ISBN: 0112904459.

183 B&W figures and 16 colour plates, showing photographs and careful drawings of surviving textiles and some artworks.

An essential resource for medieval recreators; it is a pity so few copies are available in this country. Here are details from surviving fragments of cloth and garment pieces, with discussion of fibre composition, thread counts, seams, edging techniques, buttonholes and eyelets. Includes scale photographs of the textile pieces. Line drawings show textile structures, reconstructions of patterns from small snippets of cloth, the shape and use of the various looms from the time, techniques for making narrow wares for bands and belts, ways of making cloth buttons, and the cut of the typical garments (cote and hood) from the later part of the period covered. Penelope Walton has provided an appendix on the dyes used. A wonderful book which shows how textile effects were produced at the time using techniques which are no longer part of the common sets of clothmaking and sewing skills.

[ARCHAEOLOGY; CONSTRUCTIONxe "CONSTRUCTION"; SURVIVING GARMENTS; HEADGEAR TECHNIQUES; PATTERNS – FROM SURVIVING GARMENTS; ENGLAND; 12th CENTURY; 13th CENTURY; 14th CENTURY; 15th CENTURY] <AU>

Crowfoot, Elisabeth.  See also Bruce-Mitford, Rupert.  The Sutton Hoo Ship-Burial.

40
Cumming, Valerie.  Exploring Costume History 1500-1900.  London: Batsford Academic and Educational, 1981.  96 pages.  Glossary: 92.  Bibliography: 93-94.  Index: 95-96.  ISBN: 071341829X.

50 B&W illustrations and 5 colour plates of artworks.

Aimed at the school market, with suggestions for presenting a project, this includes a worthwhile section on “Finding information”. Only the earliest portions of the book are relevant to our time period, but they are a reasonable introduction for beginners.

[ENGLAND; 16th CENTURYxe "16th CENTURY"; 17th CENTURY; ELIZABETHANxe "ELIZABETHAN"; STUART; COSTUME STUDY – THEORY] <CP>

41
Cumming, Valerie.  A Visual History of Costume: The Seventeenth Century.  London: Batsford; New York: Drama Book, 1984.  144 pages.  "Select Bibliography": 141-142.  "Glossary and Select Index": 143-144.  ISBN: 0713440937 (Batsford); 0896760782 (Drama Book).

15 B&W and 8 colour illustrations of artworks from the period.

A brief introduction explains the available sources of visual information about 17th century clothing, and the problems of dating and accuracy which accompany them. Good pictures, each with commentary noting and explaining points of interest.

[ENGLAND; 17th CENTURY; STUART] <CP>

Cumming, Valerie.  See also  Ribeiro, Aileen.  The Visual History of Costume.  

42
Cunnington, C. Willett.  The Art of English Costume.  London: Collins, 1948.  xii, 243 pages.  Index: 237-243.  ISBN: none.

48 B&W illustrations of illuminations, sculptures, and fashion etchings and photographs. 8 colour plates.

C. Willett Cunnington’s first costume work is a thematic view of English costume from the Middle Ages to the 1940s. The illustrations are fine, but the text, which is most of the work, is discursive and mostly concerned with theories of artistic balance and the social and sexual signals sent by clothing. Although interesting in its own post-war psychosocial way, the focus on costume oddities and big questions makes this not entirely useful for the recreator.

[ENGLAND – SURVEYS] <CP>

43
Cunnington, C. Willett, and Phillis Cunnington.  Handbook of English Costume in the Seventeenth Century. 3rd ed.  London: Faber and Faber, 1972. (First edition published 1955.)  229 pages.  Glossary: 200-206.  Bibliography: 207-212.  “Sources of Illustrations”: 213-220.  Index: 221-229.  ISBN: 0571047734.

93 B&W figures, many with more than one line drawing, carefully redrawn from garments and artworks.

Divides the century into halves, looking at the clothing of men and women separately, with a final chapter on the clothing of children. Classification of styles and variants, with first and final dates for fashions where they are known. An excellent source.

[ACCESSORIES; CHILDREN; ENGLAND; 17th CENTURY; STUART; FOOTWEAR; HEADGEAR] <CP>

44
Cunnington, C. Willett, and Phillis Cunnington. Handbook of English Costume in the Sixteenth Century. Rev. ed.  London: Faber, 1970. (First published 1954.) Illustrations by Barbara Phillipson with additions by Catherine Lucas and Phillis Cunnington.  244 pages.  “Glossary of materials”: 212-227.  “List of sources (primary and secondary, in lieu of bibliography)”: 228-234.  Index: 239-244.  SBN: 571046924.

76 pages of B&W line drawings from original identified sources (detailed list of sources given in p. 235-238). Discussion of decoration. Appendices on the clothes of working people and children.

Another treasure. Divides the century into the periods 1500-1545 and 1545-1600, offering a detailed and classified analysis of the garments worn by men and women in each period. Gives descriptions of each garment, dates for the beginning and end of fashions for garments, and lists variations in length and cut (neckline, sleeves). Particularly useful for explanation of where and when garments might be worn: such as for mourning, outdoors only, or by old people. The system of organising information in ordered lists means that a costume can almost be selected from a menu and described by a combination of numbers and letters. Use this as a guide to make sense of what you see in picture books. Invaluable when devising an outfit or a wardrobe.

[ENGLAND; TUDOR; ELIZABETHAN; 16th CENTURY; ACCESSORIES; FOOTWEAR; HEADGEARxe "ELIZABETHAN"] <CP>

45
Cunnington, C. Willett, and Phillis Cunnington. Handbook of English Mediaeval Costume. Illustrations by Barbara Phillipson and Catherine Lucas. London: Faber, 1969. Rev. ed. (First published 1952.) 210 pages. Bibliography: 190-194.  Index: 203-210.  SBN: 571046703.

Line drawings from noted original sources. 3 leaves of coloured plates.

“The aim of this Handbook is to present in a concise form a systematic account of English Mediaeval Costume, from A.D. 800 to A.D. 1500.” (p. 6) The Cunningtons achieved their aim so well that this book remains the leading source for systematic and descriptive classification of medieval English clothing. A densely packed treasure, small enough to be easily comprehensible, yet detailed enough to list the components of dress for each century or half-century, giving the dates when alternative styles were fashionable, and mentioning when and by whom certain garments would be worn. This is not a physically impressive volume, but any who ignore it in favour of the more lavishly illustrated browsing books are missing out on a framework for understanding and a depth of explanation which is still rarely found elsewhere.

[ENGLAND; 9th CENTURY; 10th CENTURY; 11th CENTURY; 12th CENTURY; 13th CENTURY; 14th CENTURY; 15th CENTURY; CHILDREN; ACCESSORIES; FOOTWEAR; HEADGEAR] <CP>

46
Cunnington, C. Willett, and Phillis Cunnington.  The History of Underclothes.  London: Michael Joseph, 1951.  266 pages.  Bibliography: [259]-260.  Index: [263]-266.  ISBN: none.

119 B&W illustrations, including photographs of surviving garments, artworks, advertising and cartoons, and line redrawings of garments from artworks.

Chapter 1 covers the medieval period and chapter 2 covers 1485-1625. From the Cunningtons’ earlier work, still showing the heavy influence of Freud in comments on the sex attraction—or lack of it—of certain styles of underwear. Shows a number of shirts, smocks and pairs of drawers from the 16th and 17th centuries (mostly Italian or Swedish), and discusses artworks showing chemise edges and the like. Follows Norris a little too closely on the idea of 12th-century corseting, drawing the so-called “corset” in its context but outlining it in such a way that it appears to be a distinct garment rather than the laced body draperies seen in the original. Also tends to assume that medieval references to a garment called a corset or corsettus in royal trousseaux are corsets in the modern form of the word, rather than what we would now identify as a form of cloak which could be worn as a dressing gown. Unlike later works by the Cunningtons, the early chapters here show a willingness to extrapolate a little too freely on the basis of inadequate evidence. An introduction, with some jewels and some nuggets of more dubious worth. Recently reprinted by Dover.

[UNDERCLOTHING; ENGLAND; ITALY; SCANDINAVIA; SURVIVING GARMENTS] <WN>

47
Cunnington, C. Willett, and Phillis Cunnington.  A Picture History of English Costume.  [S.l.]: Vista Books, 1960.  160 pages.  ISBN: none.

441 B&W plates of photographs and artworks, with dates. Middle Ages to 20th century, England.

Many of the line drawings which the Cunningtons used in their handbooks of English costume were derived from manuscripts, paintings, etchings and fashion plates which are here shown in their original form. The book consists primarily of pictures, with brief summaries of clothing trends at the beginning of each chapter. The captions point out features of the illustrated clothing, explaining that a certain wig is characteristic of doctors or a certain decorative feature is now behind the times. Most of the book is post-1600, and an excellent resource for later recreation. The medieval section draws heavily on the Luttrell Psalter (not necessarily a bad thing). About the only warning is that some of the Anglo-Saxon illustrations look as through they have been taken from Strutt’s etchings made in the 1790s, rather than directly from the original manuscripts. Interesting Tudor portraits of non-royals.

[ENGLAND – SURVEYS; ILLUSTRATIONSxe "16th CENTURY"]

48
Cunnington, C. Willett, and Phillis Cunnington, and Charles Beard.  A Dictionary of English Costume.  London: Adam & Charles Black, 1976. Originally published 1960.  [vii], 284 pages.  Glossary of Materials: 241-280.  Glossary of Laces: 281-283.  Obsolete Colour Names (Prior to 1800): 284.  ISBN: 0713603704.

“With 303 line illustrations by Cecil Everitt and Phillis Cunnington.”

The terms explained are primarily from the 17th-19th centuries, but there is sound—although brief—discussion of a number of terms applied to medieval clothing. It is refreshing to see a definition begin like this one “Goffered Veil, Nebula Head-Dress: 19th-c. terms for a head-dress worn by women from c. 1350 to 1420.” The Cunningtons are confident with their material. Likely to be of occasional use to cast light on a costume or textile term.

[GLOSSARIES; ENGLAND] <CP>

49
Cunnington, Phillis.  Costume of Household Servants: From the Middle Ages to 1900.  London: Adam  and Charles Black, 1974.  ix, 165 pages.  Bibliography: 153-159.  Index: 161-165.  ISBN: 0713613939.

1 coloured plate, 48 B&W plates, all of artworks. 97 B&W line drawings, either from artworks or of etchings and Punch-style cartoons.

Sections on “Classification of servants: their titles and occupations”, “Livery”, “Dress in general”, “Men servants’ costume of the more outstanding types”, “Women servants’ costume–special features”.  The sections on medieval servants are mixed in with information about servants through the centuries. Useful illustrations supporting the idea that, for instance, the head was left uncovered when serving at table (even by a rare example of a 14th century female cupbearer). There are snippets of interesting information about the type and number of servants in certain noble households, down to the two Rockers to rock the cradle in the nursery of a 16th century Earl of Northumberland. As with any Cunnington book, sources are given and can be traced. It is typical of the later Cunnington books, however, that they are a little more rambling and general interest than the titles of their middle years.

[ENGLAND; SERVANTS; 14th CENTURY; 15th CENTURY; 16th CENTURYxe "16th CENTURY"; 17th CENTURY] <CP>

Cunnington, Phillis.  See also   Cunnington, C. Willett.  Handbook of English Mediaeval Costume.

Cunnington, Phillis.  See also   Cunnington, C. Willett.  Handbook of English Costume in the Seventeenth Century.  

Cunnington, Phillis.  See also   Cunnington, C. Willett.  Handbook of English Costume in the Sixteenth Century.  

Cunnington, Phillis.  See also   Cunnington, C. Willett.  A Picture History of English Costume.

Cunnington, Phillis.  See also   Cunnington, C. Willett, Phillis Cunnington and Charles Beard.  A Dictionary of English Costume.  

50
Cunnington, Phillis, and Anne Buck.  Children's Costume in England: From the Fourteenth to the end of the Nineteenth Century.  London: Adam & Charles Black, 1965.  236 pages.  Bibliography: [226]-229.  Index: [231]-236.  ISBN: none.

32 B&W plates of original sources and numerous B&W line drawings from original sources.

A chapter per century on the clothing of children and young people in England. Good quotations from wardrobe records and descriptions. If the coverage feels a little patchy, it’s because this is not a subject which has been studied (or, for that matter, recorded) in great detail. Not as satisfying as one would like, but still probably the best current resource on this topic.

[ENGLAND; CHILDREN; 14th CENTURY; 15th CENTURY; 16th CENTURYxe "16th CENTURY"; 17th CENTURY] <CP>

51
Cunnington, Phillis, and Catherine Lucas.  Charity Costumes of Children, Scholars, Almsfolk, Pensioners.  London: Adam & Charles Black, 1978.  x, 331 pages.  Index: [318]-327.  "Index of Textiles": [329]-331.  ISBN: 0713617365.

184 B&W illustrations: photographs, plates and line drawings.

Traces “the history in England of clothing provided for poor people of all sorts by charity; that is to say clothing given in kind by a wide range of benevolent individuals and groups, but not including supplies given out as statutory relief, nor hand-me-downs from masters to servants.” (p. x). Chapters deal with uniforms for charity schools, people in almshouses, university scholars, young people in training, homes for children and young women, the armed forces and pensioners. Many of the types of charity distribution of clothing began during the 15th and 16th centuries, such as the series of almshouses founded by bequest of Dick Whittington which were completed by 1424, and the many poor schools established during Tudor times. Information about the normal clothing of people who were not of high station is scattered through the book, along with much social history.

[ENGLAND; COMMONERS; CHILDREN; ACADEMIC] <CP>

52
Cunnington, Phillis, and Catherine Lucas.  Costume for Births, Marriages & Deaths.  London: A. and C. Black, 1972.  331 pages.  “Select Bibliography”: [303]-313.  Index: [317]-331.  ISBN: 0713611928.

64 B&W plates and 104 B&W figures drawn from artworks and surviving garments.

Chapters on the clothing appropriate to the various festivals marking the course of life, from clothing for pregnancy and lying abed, to swaddling (which might be spiral- or cross-bound) and christening, children’s wear, weddings of the ordinary folk and the grand folk, funeral shrouds and mourning. Mentions the use of white for mourning and the wearing of long hair loose for weddings and coronations. Discusses customs for the occasions as well as clothes, with reference to contemporary textual and pictorial sources. Cover medieval times (about the 13th century) to the 19th century, but a fair proportion is marked as medieval and Renaissance.

[CHILDREN; WOMEN – PREGNANCY; WEDDINGS; FUNEREAL; ENGLAND] <CU>

53
Cunnington, Phillis, and Alan Mansfield.  English Costume for Sports and Outdoor Recreation from the Sixteenth to the Nineteenth Centuries.  London, Black, 1969.  388 pages.  Bibliography: [363]-366.  Index: [377]-388.  ISBN: 0713610174.

254 B&W line drawings, 65 plates (1 colour).

Organised in 22 chapters by type of sport or outdoor recreation, from cricket to archery, to hawking to picnics. Mostly later than our period, although—despite the title—there are pictures of people fishing from the 15th century, hawking from the 14th century and 1575, and practising archery from c.1510. A sparse source for recreators, but worth checking if you want to know what you would have worn to play football c.1610.

[ENGLAND; SPORTS] <CP>

54.1
da Monticello, Catarina [Joyce Cottrell]  “Since You Ask.” Compleat Anachronist 38, 1988. 46-61.  Bibliography: 60-61.

10 B&W line drawings, including sourced diagrams of the cut of surviving garments from the 11th to 13th centuries. 

54.2
da Monticello, Catarina [Joyce Cottrell]  “Since You Ask: Patterns 1340, 1380, 1420.” Compleat Anachronist 39, 1988.  34-54.  Bibliography: 53-54.

20 B&W line redrawings from named sources in artworks. 

54.3
da Monticello, Catarina [Joyce Cottrell]  “Since You Ask: Hill & Bucknell Patterns 1440, 1470, 1485.” Compleat Anachronist 40, 1988.  12-23.

3 B&W line redrawings from named sources in artworks. 

54.4
da Monticello, Catarina [Joyce Cottrell]  “Since You Ask: Hill & Bucknell Patterns for the 16th Century.” Compleat Anachronist 40, 1988.  24-31.

1 B&W line redrawings. 

A series of articles commenting on the book The Evolution of Fashion: Pattern and Cut from 1066 to 1930 (London: Batsford, 1967) by Margot Hamilton Hill and Peter A. Bucknell. Examines the claims Hill and Bucknell make for their work, presents a short discussion of the development of clothing over the period, and analyses the clothing described by Hill and Bucknell for the years from 1066 to 1595. Gives sources (where they exist) for Hill and Bucknell's drawings, points out discrepancies, and makes recommendations for better sources of information for the clothing of each time. An essential companion work to a book which is often used by recreators new to the game.

[COMMENTARY; ENGLAND; 12th CENTURY; 13th CENTURY; 14th CENTURY; 15th CENTURY; 16th CENTURYxe "16th CENTURY"] <SG>

da Monticello, Caterina.   See also de Rheims, Audelindis.  [Linda Rheims Fox] and Catarina da Monticello [Joyce Cottrell].  “General Bibliography of Costume.”

55
Davenport, Millia.  The Book of Costume.  New York: Crown, 1948. Printed in two volumes: vol. I: 1-468; vol. 2: 469-958.  “Appendix of Sources”: 935-945.  Index: 946-958.  ISBN: none.

2778 B&W photographs of artworks and artifacts.

Hugely influential work, being an annotated collection of B&W photographs of costume resource material from art and archaeology. Just about every artwork that has become known and reproduced in later costume books is found here, along with pictures of dated items of clothing which could, with some benefit, be circulated again. Figures 435-446 show the parts of armour and the development of styles of various pieces of fighting gear over the centuries. Suffers somewhat from dark and grainy reproduction of photographs, but invaluable nonetheless.

[SURVEYS; ILLUSTRATIONS; ARMOUR; SURVIVING GARMENTS] <CU>

de la Haye, Amy.  See  Laver, James.  Costume and Fashion.

56
de Marly, Diana.  Costume on the Stage, 1600-1940.  London: Batsford, 1982.  167 pages.  Bibliography: 160-162.  Index: 165-167.  ISBN: 0713437707.

100 photographs and drawings for and of stage costumes.

A history of stage costume which does include some information on 16th century masquing costumes.

[ENGLAND; 16th CENTURYxe "16th CENTURY"; THEATRE; MASQUES] <CP>

57
de Marly, Diana.  Fashion for Men: An Illustrated History.  London: Batsford, 1985.  166 pages.  Bibliography: 160-[162].  Index: 163-166.  ISBN: 0713444932.

96 B&W illustrations from contemporary sources.

A decidedly readable history of men's clothing from the 14th century to the early 1980s, with one chapter on medieval clothing (“A Verray Parfil Gentil Knight”: mostly 1300s), another on the gear of the Renaissance (“Renaissance Man”) and a third on the 1600s and early 1700s (“Effeminate and Wanton Age”). De Marly uses contemporary sources (wardrobe records, accounts, correspondence, etc) in her account of the clothing of each time. Fairly brief, and mostly—but not entirely—English. The author is very keen to show the relation between clothing and gender. Worth a look for background reading and to send you off in search of large colour copies of the illustrations.

[MEN; ENGLAND; 14th CENTURY; 16th CENTURYxe "16th CENTURY"; 17th CENTURY; TUDOR; STUART] <CP>

58
de Marly, Diana.  Working Dress: A History of Occupational Clothing.  London: Batsford, 1986.  191 pages.  Bibliography: 183-187.  Index: 188-191.  ISBN: 0713450282.

92 B&W illustrations and 8 colour plates from contemporary sources.

Although the book is a good account of its subject, the section on pre-1600 working dress is one brief introductory chapter which touches lightly on the clothing of more than a millennium. Except in the most general of senses, there is not enough information here to work with. The chapter on the seventeenth century—one of de Marly's specialities—is a dramatic improvement.

[COMMONERS; SERVANTS; ENGLAND; SURVEYS; 17th CENTURY] <CP>

de Neergaard, Margrethe.   See  Grew, Francis.   Shoes and Pattens.

59
de Rheims, Audelindis [Linda Rheims Fox] and Catarina da Monticello [Joyce Cottrell].  “General Bibliography of Costume.”  Compleat Anachronist.  39.  September 1988.  1-33.  ISSN: none.

No illustrations.

A very interesting bibliography for recreators. Informed, informative and opinionated: “All the figures here look like left-over hippies.” Frustrating for New Zealanders because so many of the titles are not held in New Zealand, but might be an incentive to international interloan for the dedicated.

[BIBLIOGRAPHIES] <SG>

60
Dreher, Denise.  From the Neck Up: An Illustrated Guide to Hatmaking.  Minneapolis, MN: Madhatter Press, 1981.  200 pages.  Glossary: 185-194.  Bibliography: 195-199.  ISBN: 0941082008.

Numerous decorative etchings of Victorian women. B&W photographs and line drawings showing hatmaking techniques. Graphed patterns for hats and headdresses.

An introduction to modern millinery techniques. Its reputation as a good source for recreators is based on its clear communication of technical and design skills for hatmaking, and not on the rather dubious patterns it proffers as historical.

[HEADGEAR; CONSTRUCTION – MODERN] <CP>

61
Dunbar, John Telfer.  History of Highland Dress: A Definitive Study of the History of Scottish Costume and Tartan, both Civil and Military, including Weapons: With an Appendix on Early Scottish Dyes by Annette Kok.  Edinburgh: Oliver & Boyd, 1962. xii, 248 pages. Bibliography: [241].

58 plates, some colour.

The introduction states that Dunbar, unimpressed by the repetitious nature of previous works on Scottish clothing where “[t]he application of scissors and paste was rather more in evidence than research into fresh material and practical ‘field’ work” (p.vii) set out to remedy the lack. This work focuses on later times, from the start of the 17th century, when there is sufficient evidence to make supported statements about the clothing of the Scots, and yields to H.F. McClintock, author of Old Irish and Highland Dress (1950), the time up to the beginning of the 17th century. Some of the information in the general introductions to each section is useful, and there is an appendix of the natural dyestuffs used in Scotland that may well prove interesting to dyers. Good history of the development of the modern kilt.

[SCOTLAND; 17th CENTURY; DYES and DYEING; WEAPONS]

61A
Dunleavy, Mairead.   Dress in Ireland.  London: B.T. Batsford, 1989. 192 pages.  “Select Glossary”: 187-189.  Index: 190-192.  ISBN: 071345251X.

129 B&W ills, 8 col. plates. Ills are of surviving garments and artworks showing clothing.

Major book on Irish clothing. Covers the Bronze Age to the 19th century, ending with an appendix on 19th and 20th century Irish “folk costume”. The first three chapters are “Early Ireland”, “Medieval Ireland: 1300-1500” and “The Sixteenth Century”. Each chapter begins with a summary of the historical setting and ends with lists of textiles used at that time. The pictures include B&W images of many surviving garments. Makes use of literary sources and financial accounts. The medieval section feels a bit sparse because so much time is covered in one chapter.

[IRELAND; SURVIVING GARMENTS]

East , Katherine.  See Bruce-Mitford, Rupert.  The Sutton Hoo Ship-Burial.  

62
Edge, David, and John Miles Paddock.  Arms and Armour of the Medieval Knight.  London: Bison, 1988.  [192] pages.  Glossary: 183-189.  Index: [190]-[192].  ISBN: 0861244141.

Numerous illustrations, some colour, showing artworks and surviving pieces of weaponry and armour.

An excellent introduction to arms and armour which concentrates on the medieval and Renaissance timespan. Good illustrations, good text, useful glossary and a section at the back showing close-ups of the inside and details of armours. Good binding, good paper, has an example of most things you’re likely to want to know about and groups information by time so you’re likely to find all the relevant details in one lump. 

[WEAPONS; ARMOUR; EARLY – GERMANIC; ANGLO-SAXON; 11th CENTURY; 12th CENTURY; 13th CENTURY; 14th CENTURY; 15th CENTURY; 16th CENTURYxe "16th CENTURY"; TOURNAMENTS; ENGLAND; FRANCE; SCANDINAVIA] <CP>

63
Egan, Geoff and Frances Pritchard.  Dress Accessories, c.1150-c. 1450.  Vol 3 of Medieval Finds from Excavations in London. London: HMSO, 1991.  xi, 410 pages.  Bibliography: 402-410.  ISBN: 0112904440.

269 B&W illustrations, including photos of excavated accessories, many scale drawings and cross-sections, photographs and drawings of supporting costume sources. Scale is indicated for all catalogued items. 12 colour plates, each with 2-8 photographs of the items.

An excellent guide to medieval dress accessories. The Medieval Finds from Excavations in London series by the Museum of London is a boon to recreators, showing and explaining artifacts from medieval rubbish dumps which had been used to reclaim land on the banks of the Thames. The items are mostly everyday gear, sometimes showing signs of heavy use and breakage, rather than the “portrait best” which tends to survive in artworks. “Accessories” here do not include footwear (they’re in Shoes and Pattens by Grew and de Neergard) or hoods (which can be found in Textiles and Clothing by Crowfoot, Pritchard and Staniland). However, Dress Accessories has chapters on many types of accessory: girdles, buckles, strap-ends, mounts, combinations of diverse strap fittings and possible ensuite items, brooches, buttons, lace chapes (which are the metal tags on the ends of laces to help thread them through eyelets), hair accessories, pins, beads, chains, pendants, finger rings, bells, purses, cased mirrors, combs, cosmetic sets and needlecases. If you want to see the remains of a plaited silk hair-piece, or front, back and side views of buttons, this is the book for you. Unparalleled as a resource.

[ENGLAND; ACCESSORIES; JEWELRY: SURVIVING GARMENTS; PATTERNS; 12th CENTURY; 13th CENTURY; 14th CENTURY; 15th CENTURY] <WN>

64
Embleton, Gerry, and John Howe. The Medieval Soldier: 15th Century Campaign Life Recreated in Colour Photographs. London: Windrow & Greene, 1994. 144 pages.  ISBN: 1859150365.

Approximately 270 photographs of re-enactors in reconstructed clothing.

Many photographs and an informative text from the Swiss-based “Company of Saynte George”, a living history group with high standards of authenticity which focuses on the 1470s. The Company’s interests are largely military, so armour and the clothing worn in military camps are particularly well-represented, although not to the exclusion of women’s dress or urban clothing. Good examples of late 15th century houppelande styles for the fighting and artisan classes. Particularly interesting for the full sets of accoutrements: personal accessories, camping gear, barracks and urban interiors.

[15th CENTURY; LIVING HISTORY; WEAPONS; ARMOUR] <CP>

65
Emery, Joy Spanabel.  Stage Costume Techniques.  Englewood Cliffs, NJ: Prentice-Hall, 1981.  362 pages.  Index: 356-362.  ISBN: 013 8403309.

17 B&W and 4 colour illustrations: photos of theatrical costumes, techniques for manufacture, charts and guidelines for preparation. 

A theatre costume book useful for its explanations of techniques for construction of clothing. As well as sections about pattern drafting and moving shaping from darts to seams, there are instructions on steaming felt for hats and a solid introduction to textiles and costuming materials. Not recommended for the costumes it shows.

[THEATRE; CONSTRUCTION – MODERNxe "CONSTRUCTION"] <CP>

Endrei, Walter.  See  Harte, N.B.  Cloth and Clothing in Medieval Europe.

Eubank, Keith.  See  Tortora, Phyllis.  A Survey of Historic Costume. 

Evans, Angela Care.  See  Bruce-Mitford, Rupert.  The Sutton Hoo Ship-Burial.  

66
Evans, Joan.  Dress in Mediaeval France. Oxford: Clarendon Press, 1952. xvi, 94 pages. Bibliography (mainly 19th century French works): [81]-82.  Index: [83]-94.  ISBN: none.

84 pages of B&W plates of artworks from the period: predominantly sculpture.

Good illustrations, especially of sculpture which is elsewhere under-represented. The text, arranged by the reigns of French kings, is in the discursive style of Herbert Norris, with plentiful references to historical and literary sources and a frustrating penchant for delivering the thrust of an argument in a passage of untranslated Old French. A disconcerting note is struck by Evans’ handling of a pattern draft for the Charles de Blois doublet (Fig, IV, p. 30) which bears no resemblance to the draft shown in other sources for this garment. Later, however, (p. 48, Fig. VI) Evans gives a draft for the body of this doublet (but not the famous multi-part sleeves) over the description “Gippon de quatre quartiers. After Harmond.” It is best to confirm Evans’ written information from other sources.

[FRANCE; ILLUSTRATIONS; 11th CENTURY; 12th CENTURY; 13th CENTURY; 14th CENTURY; 15th CENTURY] <CP>

67
Ewing, Elizabeth.  Dress and Undress: A History of Women's Underwear.  London: B.T. Batsford, 1978.  191 pages.  "UK Bibliography": 183-185.  "USA Bibliography": 186-187.  Index: 188-191.  ISBN: 0713416297.

199 B&W illustrations: photographs of surviving items and artworks, and line redrawings.

A reasonable attempt to examine the history of women’s underwear. Primarily later than our period, but the first few chapters are a sound introduction. Medieval underwear is not often shown in artworks, and attempts to figure out what it was depend on a very few artworks and quotations. Ewing examines these sources, arguing that the devil in the famous Cottonian manuscript is wearing “the shapemaker that was to become the corset” (p. 18-19) even though the garment is outerwear and was not seen again for “some three centuries” (p. 19). Ewing also corrects Strutt’s misunderstandings about the corsettus, noting that Joan Evans and Kay Staniland interpret the corsettus as a cloak rather than what we would call a corset. By the time of farthingales and whalebone stays, Ewing has more to work with. One sometimes wishes for footnotes. General background, but not a direct guide to costuming.

[SURVEYS; UNDERCLOTHING; ENGLAND] <CP>

Farrell-Beck, Jane.  See  Payne, Blanche.  The History of Costume.

68
Fernald, Mary, and Eileen Shenton.  Costume Design & Making: A Practical Handbook.  London: Adam & Charles Black, 1937.  164 pages.  Bibliography: 159.  ISBN: none.

24 Illustrations (B&W, from artworks) and 51 pages of diagrams (mostly cutting layouts).

English costume from Saxons to Victorians: “This book is intended as a practical guide to the making of period costumes for stage purposes, but since a minimum of historical knowledge is essential to successful designing, a short historical survey is necessary” (p. 9).  The introduction contains strangely compelling information about the effects lighting schemes have on colours of cloth, the difficulty of finding the right sorts of velvet and the process of costuming a play. Pages 20-62 are short summaries of the costumes of the times covered, and the remainder of the book is a collection of pattern layouts. The medieval patterns appear to have been constructed along modern lines, and are admirably suited to the theatrical purpose for which they were designed. 

[THEATRE; ENGLAND; SURVEYS; CONSTRUCTIONxe "CONSTRUCTION" - MODERN] <CU>

69.1
Ffoulkes, C.J. (Charles John).  European Arms and Armour.  London: Published for the Historical Association by G. Bell and Sons, 1932.  16 pages.  Historical Association. Pamphlet ; no. 88.  ISBN: none.

22 B&W line drawings redrawn from named sources.

Also published, with editing to remove the more modern sections, as:

69.2
Ffoulkes, C.J.  “European Arms and Armour” in Social Life in Early England.  Ed. Geoffrey Barraclough.  London: Routledge and Kegan Paul, 1960. 124-138.  ISBN: none.

19 B&W line drawings redrawn from named sources.

A history of arms and armour in the Western world, starting with the replacement of saplings by flint-headed spears and concluding with World War I helmets, all in 16 pages. Does include a diagram naming the parts of armour, but otherwise manages to be alternately opinionated and uncritical. There are better sources.

[ARMOUR; WEAPONS; SURVEYS] <CU>

Fox, Linda Rheims.   See   de Rheims, Audelindis [Linda Rheims Fox] and Catarina da Monticello [Joyce Cottrell].  “General Bibliography of Costume.”

Galloway, Patricia.  See  Bruce-Mitford, Rupert.  The Sutton Hoo Ship-Burial.  

Gamber, Ortwin.  See  Thomas, Bruno.  Arms and Armour. 

70
Geijer, Agnes. “The Textile Finds from Birka.” In Cloth and Clothing in Medieval Europe: Essays in Memory of Professor E.M. Carus-Wilson.  Edited by N.B. Harte and K.G. Ponting.  London: Heinemann Educational Books, 1983. 80-99.  ISBN: 0435323822.

16 B&W scale photographs and diagrams showing textiles and decorative trims.

Birka, near Stockholm, was a major international market town in the 800s and 900s, but was destroyed around 1000. Since 1871, some 1100 graves from Birka have been excavated, and their contents have revealed much about eastern Scandinavian clothing during the Viking age. However, the poor condition of the textile fragments—many are tiny pieces protected from rotting by oxides in metal brooches or braids—has made it hard to draw definite conclusions, and the lack of English-language publication on the finds has made good information about the raw data hard to find. Anges Geijer, whose work on the Birka finds includes Birka, III: Die Textilfunde aus den Grabern (Uppsala, 1938) here presents a summary in English. Scale photographs show examples of the different weaves, while the text explains the particular factors affecting the preservation of the different types of fibres. Particularly interesting is the section on “Costume trimmings of gold and silver”, which shows trim of gold and silver wire twisted into figurines (a stag), knotwork and ornaments with inserts of mica. There are also pictures of tablet-woven bands, and a discussion of garments which might explain the positioning of certain fragments. Although the article is useful background for anyone working on Viking clothing, it is a sobering reminder of the difficulty of the field that someone who had been working with the materials for nearly 50 years could offer only the most general of hypotheses.

[SURVIVING TEXTILES; VIKING; SCANDINAVIA; 9th CENTURY; 10th CENTURY] <CU>

Gervers, Veronika.  See  Harte, N.B.  Cloth and Clothing in Medieval Europe.

71
Goddard, Eunice Rathbone.  Women’s Costume in French Texts of the Eleventh and Twelfth Centuries. Baltimore, Maryland: John Hopkins Press; Paris: Presses Universitaires, 1927.  Reprinted as The John Hopkins Studies in Romance Literatures and Languages, v. VII, 1973.  [i], [265] pages.  Bibliographies of: Texts Read with Abbreviations and Dates (p. 239-246), Works on Archaeology (p. 247-249), Works on Philology (p. 250-252), and Works on Costume (p. 253-256).  Index: 257-263.  ISBN: 0384190405.

The body of the work is an annotated glossary of terms used in texts of the 11th and 12th centuries to describe women’s clothing (p. 24-224). 12 B&W figures (14 illustrations) of contemporary manuscripts and sculptures.

A specialist resource, useful for anyone trying to make sense of the clothing worn by women in France and similar countries in the 11th and 12th centuries. Most useful to those with enough French to take a stab at the meaning of the frequent untranslated snippets of Medieval French, and to consult the French-language costume resources such as Viollet-le-Duc which are so frequently referenced. An illuminating work which suggests that many commonly held views of the bliaut style of dress are misinformed, but does not set out a taxonomy of dress to replace them. Was there, sometimes, a seam at waist or hip between the cors (body-part) and the gironee (flaring skirt) of the bliaut? How many different styles of clothing were worn at the time, and in what circumstances would each be appropriate? Much information is presented which the reader may use to develop ideas.

[FRANCE; 11th CENTURY; 12th CENTURY; GLOSSARIES; WOMEN; PHILOLOGY] <CU>

72
Gorsline, Douglas.  What People Wore: A Visual History of Dress from Ancient Times to Twentieth-Century America.  New York, Viking Press, 1952.  xiii, 269 pages.  Bibliography: 249-257.

Numerous B&W illustrations, redrawn from original sources.

An upmarket browser. Chapters by era, with a short summary followed by pages of illustrations. The drawings are more accurately detailed than is usually the case, and sometimes give enough information to trace the original illustration. The bulk of the book is later than our period: before 1485, coverage is sparse, and only after 1605 does it really pick up speed. Worth a browse when getting to know a new time.

[SURVEYS] <CP>

73
Grange, R.M.D.  A Short History of the Scottish Dress.  London: Burke’s Peerage, 1966.  120 pages.  Bibliography: 115-116.  “Index of Sources”: 119-120.  ISBN; none.

111 illustrations, including 8 colour plates, of artworks of the times (mostly portraits) and a sample of textile.

A tour of the sources relating to the contentious question of the history of Scottish clothing, and particularly of the development of tartans and kilts. While admitting that the modern clan tartan system is an invention of the 19th century, Grange seeks to trace the history of the wearing of plaid and the development of the kilt. There is general information on the saffron shirt and the belted plaid, as well as curious examples showing that you’ll see what you’re looking for in the skirts of 15th century doublets from corbel sculpture.

[SCOTLAND] <CP>

74
Green, Ruth M.  The Wearing of Costume: The Changing Techniques of Wearing Clothes and How to Move in Them: From Roman Britain to the Second World War.  London: Sir Isaac Pitman and Sons, 1966. 171 pages.  ISBN: none.

102 B&W line drawings. 

A fascinating read. Not on making costume, but on wearing it, walking in it, sitting in it, and the possibilities for delineating character by flashing an ankle while swirling hoops. Intended to give actors an idea of the appropriate movements and mannerisms to make them appear comfortable in period clothing. Good reading for recreators wanting to know how to manage trailing skirts or swords while dancing, or what to do with your legs while sitting on a throne.

[WEARING OF CLOTHING; ENGLAND] <IP>

75
Grew, Francis, and Margrethe de Neergaard.  Shoes and Pattens.  Vol. 2 of Medieval Finds from Excavations in London.  London: HMSO, 1988.  vi, 145 pages. Glossary: 123-125.  Bibliography: 140-142.  ISBN: 0112904432.

165 B&W illustrations and 22 tables. Many photographs of surviving shoes and pattens, with line drawings showing cut and pattern layout.

The best guide there is to medieval footwear. Covers shoes and pattens excavated from London sites dated between 1100 and 1450, giving extensive and detailed information on materials, leather stitching, decorative treatments and general shoe-making. Pattern diagrams are given for dozens of pairs of shoes and low boots. Tables show the size distributions of the excavated shoes from the various sites (most of them are on the small side), and one chapter examines the wear patterns, slashes and repairs for evidence of foot and gait problems. Another chapter on “Shoes in art and literature” provides an excellent review of sources, including some of the costume books mentioned in this bibliography. “Most of the conclusions about medieval shoe fashions reached over the past hundred years have been based on evidence from manuscripts and sculpture of the relevant period. Thus an opportunity to compare this work with surviving datable archaeological finds must not be overlooked. The evidence of the shoes in the present collection suggests that many of the conclusions about medieval shoes should be modified, or simply abandoned. The most obvious example of this is the occurrence of ‘poulaines’, not as the standard footwear of the late 14th century but as exceptional.” (p. 122) Gives the information required to reproduce the footwear of the time, and a fair amount of background about when, where, and by whom such footwear would be worn. Highly recommended.

[FOOTWEAR; ENGLAND; 12th CENTURY; 13th CENTURY; 14th CENTURY; 15th CENTURY; SURVIVING GARMENTS; ARCHAEOLOGY] <CU>

76
Hägg, Inga. “Viking Women’s Dress at Birka: A Reconstruction by Archaeological Methods.” In Cloth and Clothing in Medieval Europe: Essays in Memory of Professor E.M. Carus-Wilson.  Edited by N.B. Harte and K.G. Ponting.  London: Heinemann Educational Books, 1983. 316-350.  ISBN: 0435323822.

38 B&W photographs, line drawings, sketches and schematic diagrams showing textiles, brooches and reconstructed stratifications.

It is interesting to read this article in conjunction with Agnes Geijer’s article on the Birka textiles described above. As Hägg points out, about 90% of the Birka textiles remain unpublished, since Geijer’s work selected only the best examples for study. Using more modern techniques, Hägg examined about 4000 textile samples that had remained in their lumps of earth. Although this tells the interested reader much about important aspects of archaeology (don’t “clean” the metal items of their textile and earth traces; record the sequence of layers and the positions of textiles and other “soft” remains), and although the photographs are intriguing, this is still about pieces of the puzzle. The reconstructed stratifications of textiles found over and under the oval brooches which Scandinavian women seem often to have worn near the collarbones suggest that the layering of garments was more complex than we thought, perhaps including a tunic and jacket/caftan as well as the linen shirt, pinafore-dress and mantle. Viking clothing is, however, still an uncertain field: watch this space.

[SURVIVING TEXTILES; VIKINGS; ARCHAEOLOGY] <CU>

77
Hald, Margrethe. Ancient Danish Textiles from Bogs and Burials: A Comparative Study of Costume and Iron Age Textiles.  [Copenhagen]: The National Museum of Denmark, 1980.  398 pages.  Bibliography: 394-398.  ISBN: 8748003123. The English translation of Olddanske Tekstiler from 1950, with some revision and expansion.

[466] B&W illustrations of surviving garments and textile fragments, artworks, weaving patterns and ways of cutting a jacket out of the hide of a deer or polar bear.

An impressive gathering of information. The textiles in question were preserved by the particular qualities of Danish peat bogs (slightly acid with low oxygen content). Dating these pieces is not always straightforward, but they seem to range from the Bronze Age to the Middle Ages. We can often tell more about the weaving techniques–and anything which we can learn by analysing the textiles themselves–than about the ways they were worn, their times and contexts, or sometimes even whether they were garments at all. Many kinds of garments are shown, and the collection of items presented in this book has had a considerable impact on ideas about the cut of medieval tunics and kirtles. As well as plentiful information about such garments, this is a weaver’s and fibre-worker’s dream, giving information about techniques which are almost unknown today, such as shadow-weave, where the different directions of twist in the spun yarn are used to weave cloths which are of one colour but reflect the light differently, or the use of tablet-woven starting bands or tablet-woven brocaded trim, or the weaving of broken lozenge twills, or embroidery techniques, or the items made by techniques such as sprang and looped needle-netting. Instructions are given for many of these techniques, and the clear diagrams which accompany many of the items can be used to replicate other methods. Be aware that Hald does draw on a variety of modern cultures for supporting evidence and ideas about how some textile effects may be achieved. Also watch the dating: Hald’s interest is in grouping together similar types of textiles, and it may take some cross-referencing through the book to work out that a Bronze-Age example is immediately followed by another from the 1300s.

[SURVIVING GARMENTS; SURVIVING TEXTILES; ARCHAEOLOGY; CONSTRUCTION; PATTERNS – FROM SURVIVING GARMENTS; SCANDINAVIA; WEAVING; EARLY – GERMANIC; VIKING; 11th CENTURY; 13th CENTURY; 14th CENTURY] <DP>

78
Hansen, Henny Harald, 1900. Costume Cavalcade: 685 examples of Historic Costume in Colour.  London: Methuen, 1956.  First published 1954.  160 pages.  “Select bibliography of costume books”: 155.  Index: 157-160.  ISBN: none. 

Colour illustrations copied or accurately repainted from original sources. B&W line drawings in essay on clothing through the ages.

The bulk of Costume Cavalcade is a series of images from contemporary illustrations, cut and pasted into a collage in two rows per page with short notes at the base of each page giving brief descriptions and approximate dates. At the end of this is a discussion of the development of clothing from Egypt c.3000 B.C. to 1954, which makes reference to the illustrations in the earlier section. A good book for browsing to find shapes and styles, and also useful for colours, although the originals are generally a fraction lighter in shade. Very traditional view of the times and places that make up a costume history. Possibly published as Costumes and Styles in the US.

[SURVEYS] <CP>

Harbison, Peter.  See  Hunt, John.  Irish Medieval Figure Sculpture, 1200-1600.

79
Hargreaves-Mawdsley, W. N.  A History of Academical Dress in Europe until the End of the Eighteenth Century. Oxford: Clarendon Press, 1963.  235 pages.  Glossary: [190]-195.  “Critical biography”: [196]-210.  Index: [ 211]-235.  ISBN: none.

21 plates (some colour) and 12 B&W drawn figures showing academic dress.

Academic dress from the founding of the first universities; a process which Hargreaves-Mawdsley dates to the 12th century. After a general introduction the book progresses through geographical areas: 1. Italy, Spain, Portugal and Malta; 2. France; 3. Great Britain and Ireland—i. Oxford; Great Britain and Ireland—ii. Cambridge; iii. Scotland; iv. Ireland; 5. German-speaking Countries, the Low Countries, Switzerland, Scandinavia, Hungary and Poland. Scholars, even in countries like Italy where they were not assumed to be in orders, tended to adopt dress similar to that of secular clerks. Hargreaves-Mawdsley then traces the developments of each area’s academic dress as it acquired characteristics which would ultimately distinguish it as academic rather than religious. There is discussion of the medieval and Renaissance developments in the text, and the figures in the glossary are useful for earlier academic clothing, but most of the plates are later than our period.

[ACADEMIC] <CU>

80
Hargreaves-Mawdsley, W.N.  A History of Legal Dress in Europe until the End of Eighteenth Century. Oxford: Clarendon Press, 1963.  151 pages.  Glossary: [117]-120.  “Critical Bibliography”: [121]-129.  Index: [130]-151.  ISBN: none.

21 B&W plates and one colour frontispiece from artworks of the time, with 9 B&W redrawings in the glossary.

A large portion of this work is on medieval and Renaissance legal dress, which is represented not infrequently in illuminations and memorial brasses. After an introduction examining the origin of legal institutions, legal degrees and legal dress, Hargreaves-Mawdsley follows the developments for four geographical regions: 1. Italy, Spain and Portugal; 2. France; 3. Great Britain and Ireland; and 4. German-speaking Countries, the Low Countries, Switzerland, Scandinavia, Hungary and Poland. Certain items of clothing such as coifs, skullcaps and the mantle open at the right arm became fossilised as the distinctive wear of sergeants and judges, and were used in Tudor times, for instance, well after other people had stopped wearing them. 

[LEGAL] <CU>

81
Harrison, Michael.  The History of the Hat.  London: H. Jenkins, 1960.  188 pages. “Source Material” (predominantly other costume books): 179-181.  Index: 184-188.  ISBN: none.

B&W line drawings in margins.

A general introduction, marred somewhat by the author’s reliance on secondary sources. Harrison apparently misunderstands the arrangement of Norman women’s headgear, insisting that the portion of the barbette visible beneath the pillbox-style hat was actually attached earflaps (p. 33-34). Quite readable in a discursive sort of way. It does present some interesting theories, such as the parallelism between the shapes of women’s headgear and military helms, but these theories can usually be found better argued elsewhere. After a short tour of hats of the classical world, the remaining focus is on English hats. Not much use for recreation except in the most general way.

[SURVEYS; HEADGEAR] <CP>

82
Harte, N.B. and K.G. Ponting, eds.   Cloth and Clothing in Medieval Europe: Essays in Memory of Professor E.M. Carus-Wilson.  Pasold Studies in Textile History 2.  London: Heinemann Educational Books, 1983. 401 pages.  Index: [391]-401.  ISBN: 0435323822.

B&W photographs of surviving textiles. Maps and tables.

A collection of 17 essays to do with medieval textiles and garments, with an introduction and bibliography of the published writings of Professor Carus-Wilson. The essays, which take approaches ranging from archaeology to literary and economic analysis, are of a high standard and have been influential. Some of them cover ground which is not otherwise accessible in the English language. Essays which have their own entries are in bold type:

John H. Munro. “The Medieval Scarlet and the Economics of Sartorial Splendour.” p. 13-70.

Judith H. Hofenk-De Graaf. “The Chemistry of Red Dyestuffs in Medieval and Early Modern Europe.” p. 71-79.

Agnes Geijer. “The Textile Finds from Birka.” p. 80-99.

Margareta Nockert. “A Scandinavian Haberget?”  p. 100-107.

Walter Endrei. “The Productivity of Weaving in late Medieval Flanders.” p. 108-119.

Philippe Wolff. “Three Samples of English fifteenth-Century Cloth.” p. 120-128.

Herman van der Wee. “The Charter of the Clothiers’ Guild of Lier, 1275.” p. 129-150.

Raymond van Uytven. “Cloth in Medieval Literature of Western Europe.” p. 151-183.

Hidetoshi Hoshino. “The Rise of the Florentine Woollen Industry in the Fourteenth Century.” p. 184-204.

Manuel Riu. “The Woollen Industry in Catalonia in the Later Middle Ages.” p. 205-229.

Francoise Piponnier. “Cloth Merchants’ Inventories in Dijon in the Fourteenth and Fifteenth Centuries.” p. 230-247.

Jerzy Wyrozumski. “The Textile Trade of Poland in the Middle Ages.” p. 248-258.

Hermann Kellenbenz. “The Fustian Industry of the Ulm Region in the Fifteenth and Early Sixteenth Centuries.” p. 259-278.

Veronika Gervers. “Medieval Garments in the Mediterranean World.” p. 279-315.

Inga Hägg. “Viking Women’s Dress at Birka: A Reconstruction by Archaeological Methods.” p. 316-350.

Marta Hoffmann. “Beds and Bedclothes in Medieval Norway.” p. 351-367.

Irena Turnau. “The Diffusion of Knitting in Medieval Europe.” p. 368-390.

[SURVIVING TEXTILES; DYES and DYEING; VIKINGS; TEXTILE INDUSTRY] <CU>

Harte, N[egley]  See also Baclawski, Karen. The Guide to Historic Costume.

83
Hartley, Dorothy.  Mediaeval Costume and Life: A Review of their Social Aspects Arranged Under Various Classes and Workers with Instructions for Making Numerous Types of Dress.  London: Batsford, 1931.  xiv, 142, [32] pages.  Index: 141-142.  ISBN: none.

B&W illustrations: photographs of manuscripts and original artworks from named sources, line drawings of suggested ways of making costumes, photographs of models wearing the costumes made from the patterns in the line drawings. Colour frontispiece of two manuscript illuminations.

Covers Western Europe from the Crusaders to Bosworth Field (c.1100-1500). Worth a look, although it should be used with care. After a chapter on materials and their treatment there are 24 chapters interspersing the clothing of various estates of society (“Royalty”, “Musicians”, “Artisans”) with chapters on types of clothing (“Hose and Breeches”, “Concerning Hoods”). Part of the movement towards researching and recreating the cut of clothing, this mentions the importance of loom widths and the draping characteristics of fabrics, and takes its inspiration from primary sources. Unfortunately there was still a lot to be learned about figuring out the pattern which would historically have been used for each garment (there still is, if truth be told), and a number–perhaps the majority–of Hartley’s clear and attractive patterns are inauthentic. This makes the work selectively useful: the full-skirted dress, although an inventive use of fabric, should probably be avoided, however the suggestions for constructing hose are as useful as you’ll find in any other costume book. Particularly noteworthy is the apparent lack of body linen under the recreated robes, and the tendency of the models to show bare forearms and even elbows. The primary illustrations, although small and grainy, are interesting, being gathered by “occupation”. Tends to blur four centuries into a “generic medieval”. Although not explicitly for the theatre, this seems to be where it would be most useful. Fascinating as a test of “vision”, especially where the original and the recreation are side-by-side.

[SURVEYS; THEATRE; PATTERNS – MODERN] <CU>

84
Herald, Jacqueline.  Renaissance Dress in Italy, 1400-1500.  London: Bell & Hyman; Atlantic Highlands, N.J.: Humanities Press, 1981.  256 pages.  (The History of dress series ; 2)  Includes index.  Bibliography: 249-251.  Glossary: 209-231.  ISBN: 0391023624 (Humanities Press).

16 colour plates and 160 B&W figures, all photographs of artworks from the time.

An excellent resource for Renaissance clothing of the Italian states, supported by many illustrations (mostly B&W) from contemporary artworks, extracts from letters and records, inventories of wardrobes and orders for lengths of fabric. Inhabits a realm somewhere between art history and social history, having a substantial text discussing the fashions, politics and commerce of the time, as well as the situations in which certain garments were worn. If you need to know that it would be considered very informal to go out in only a gamurra, but quite okay to be seen wearing only the silk summer version of a gamurra called a cotta, this is the book for you. Rare pictures of textiles showing brocade patterns. Readable and informative glossary of Italian costume terminology.

[ITALY; 15th CENTURY] <CU>

Herbenova, Olga.  See  Kybalova, Ludmilla.  The Pictorial Encyclopedia of Fashion.  

85
Hill, Margot Hamilton and Peter A. Bucknell.  The Evolution of Fashion: Pattern and Cut from 1066 to 1930. London: B. T. Batsford, 1967.  xii, 225 pages.  Bibliography (of other costume books): [xi].  ISBN: 0713408510.

Line drawings, pattern diagrams.

Picking a year in all the major reigns and time-periods, Hill and Bucknell give on facing pages a summarised description and drawing of “typical” dress for a man and a woman of that year, followed by suggested pattern shapes to reproduce that dress. Unfortunately, the drawings are compilations or inventions—and not always plausible ones—the dates are sometimes out by many decades, and the patterns are designed for modern four-piece pattern-cutting and do not necessarily produce the effect illustrated. Most useful for browsing to find appealing styles to research. Read in conjunction with the commentaries by Catarina da Monticello.

[ENGLAND – SURVEYS; PATTERNS – MODERN] <CP>

Hofenk-De Graaf, Judith H.  See  Harte, N.B.  Cloth and Clothing in Medieval Europe.

Hoffmann, Marta.  See  Harte, N.B.  Cloth and Clothing in Medieval Europe.

86
Holkeboer, Katherine Strand. Patterns for Theatrical Costumes: Garments, Trims, and Accessories from Ancient Egypt to 1915. Englewood Cliffs, NJ: Prentice-Hall, 1984. 342 pages. Bibliography (of other costume books).  Index.  ISBN: 0136542603 pbk. 

Line drawings and pattern shapes. B&W drawings of styles of decoration for each period.

Suggests ways of making period costumes for theatrical productions. Clear and easy to use, but entirely derivative of other costume books and so perpetuating their misunderstandings. The influence of Hill & Bucknell is apparent in pattern designs. A useful resource for the theatrical market it is aimed towards.

[SURVEYS; THEATRE; PATTERNS – MODERN] <CP>

Hoshino, Hidetoshi.  See  Harte, N.B.  Cloth and Clothing in Medieval Europe.

87
Houston, Mary G.  Ancient Greek, Roman and Byzantine Costume & Decoration.  London: Adam & Charles Black, 1931. 2nd ed. 1959.  x, 182 pages.  Bibliography: 179-182.  ISBN: none.

8 colour plates, many line drawings. Generally seem to be acceptable, although only a vague statement of provenance is given in the text.

Houston here covers a huge timespan, beginning with a brief discussion of Sumerian style c. 2900 BC before moving on to Aegean/Cretan/Minoan clothing, and passing through the subjects of the title to end with Byzantine fashions of the 11th century AD. Good for draped styles, showing how to achieve some of the more complex effects with simple draperies. Also good for its coverage of Byzantine clothing, showing how it developed from Roman clothing and how it influenced ecclesiastic styles.

[EARLY – GREEK; EARLY – ROMAN; BYZANTINE] <CP>

88
Houston, Mary G.  Medieval Costume in England and France: The 13th, 14th and 15th Centuries. Mineola, N.Y.: Dover Publications, 1996. Reprint of original published in 1939 by Adam & Charles Black, London. xii, 228 pages. Glossary: 219-226. Bibliography: 227-228.

8 colour plates, 350 B&W line drawings from original sources. Some cutting diagrams, but not all appear to be taken from original garments. 

Still one of the basic guides to its time and place, with chapters clustered by century covering construction, civilian dress, armour, regal and ecclesiastical dress, and textile ornamentation. Many clear and accurate line drawings, including detailed drawings of roweled spurs, strap ends and crown foliations. Thoughtful discussion and explanation. Some schematic diagrams of garments show seam lines: in general these are fine, but one or two have proved unreliable.

[ENGLAND; FRANCE; 13th CENTURY; 14th CENTURY; 15th CENTURY; ARMOUR; ECCLESIASTICAL; PATTERNS] <CP>

Howe, John.  See  Embleton, Gerry.  The Medieval Soldier.

89
Hunnisett, Jean, and Janette Haslam (Ill.) Period Costume for Stage and Screen: Patterns for Women's Dress 1500-1800. London: Bell & Hyman, 1986. 176 pages. Bibliography: 175.  Glossary of making terms and techniques: 170-173.  ISBN: 0713526602 (paper).

Line drawings, photographs of reconstructions, pattern diagrams. 

The how-to guide for 16th century women’s clothing. Designed for the sector of the theatrical market that cares about getting it reasonably right. Admittedly, the focus is about faking things convincingly, and Hunnisett is not about to give up the practicality of rigilene stays for the authenticity of reed bents, but it is also concerned with knowing well what you’re trying to reproduce, and making reasonable facsimiles of garments from portraits of the time. Useful sections on corsets and ruffs, notes on fitting to achieve the desired shape, and a shift/chemise pattern. Recommended for anyone working in this time period.

[THEATRE; WOMEN; CONSTRUCTIONxe "CONSTRUCTION" – MODERN; 16th CENTURYxe "16th CENTURY"; 17th CENTURY; CORSETS; UNDERCLOTHING; PATTERNS – MODERN; ENGLAND] <CP>

90
Hunnisett, Jean and Kathryn Turner (Ill.) Period Costume for Stage and Screen: Patterns for Women's Dress, Medieval -- 1500. Studio City, CA: Players Press, 1996. 186 pages.  ISBN: 0887346537.

Line drawings, photographs of reconstructions, pattern diagrams. 

One of the better theatrical costume books, taking medieval illustrations and showing ways of constructing garments to match. Good information on draping as a way of constructing garments, which is particularly useful for houppelande styles. Could perhaps pay more attention to what is known about historic cut in certain other styles. Useful hints and tips. Aimed at the theatre wardrobe costumer who wants to produce work along historically accurate lines, although considerable artistic licence is applied to the actual examples of theatre costumes pictured.

[THEATRE; WOMEN; PATTERNS – MODERN; CONSTRUCTION – MODERN; ENGLAND; FRANCE; ITALY] <JG>

91
Hunt, John, with contributions from Peter Harbison.  Irish Medieval Figure Sculpture, 1200-1600: A Study of Irish Tombs With Notes on Costume and Armour.  Dublin: Irish University Press, [1974].  2 volumes: volume 1. Text and Catalogue, 297 pages;  volume 2. Plates, unpaginated.  Glossary: 263-270. Includes bibliographical references.  Index: 271-297.  ISBN: 085667012X.

Vol. 1: 17 B&W figures: drawings or photographs of sculptures.  Vol. 2: 340 B&W plates of sculptures.

Volume one is a catalogue with commentary about the sculptures shown in Volume two, which gives many examples of figures carved in stone, mostly from grave effigies, from the 13th to the 16th centuries. Some of the carvings are remarkably clear and detailed, while others are worn almost smooth. Sculptures are discussed by time-span: Period I (1200-1350), Hiatus (1350-1450), Period II (1470-1570) and Elizabethan. Within each period there is discussion of Knights, Civilian Ladies, Civilian Males and Ecclesiastics. Hunt’s discussion of the wearing of mail is worth reading. He points out that mail garments lengthen and thin under the influence of gravity and movement. To make a hauberk less binding, it would be secured at points to a gambeson or aketon, or sewn to a lining. Armours from the late 15th and early 16th centuries consistently show a curious V-shape at the lower edge of the mail-coif. A useful and interesting source which is often under-rated. Few of the styles seem to be distinctively Irish, and indeed many of the people represented would have been English landowners or members of their households.

[IRELAND; ENGLAND; ARMOUR; ECCLESIASTICAL] <CU>

Hutchison, Robin.  See  Maxwell, Stuart.  Scottish Costume: 1500-1850.

92
Ingham, Rosemary, and Liz Covey.  The Costumer’s Handbook: How to Make All Kinds of Costumes.  Englewood Cliffs, NJ: Prentice-Hall, 1980. Bibliography: 275-278.  Index: 285-294.  ISBN: 0131812637 (cased).

Illustrated with photographs (mostly colour) of costumes for stage plays and line drawings.  

Strong on sewing techniques and the process of putting together theatrical costumes, but of limited use to recreators. Useful for discussion of attaching cartridge pleats to waistbands, curling feathers, shaping hats on blocks, and perhaps for ways of faking things until you have time to research them better.

[THEATRE; CONSTRUCTION – MODERN] <WN>

93
Jackson, Sheila.  Costumes for the Stage: A Complete Handbook for Every Kind of Play.  London: Herbert, 1978.  144 pages.  Bibliography (of other costume books): 141.  Index: 142-144.  ISBN: 0906969778 (1988 paperback edition).

Numerous B&W line drawings and pattern layouts.

A survey guide to costume for amateur dramatics, with a particular focus on school plays. Takes a fairly brutal and pragmatic approach which tends to look more like dress-up than any real attempt at period clothing. 

[ENGLAND; SURVEYS; THEATRE; PATTERNS – MODERN] <CP>

Kellenbenz, Hermann.  See  Harte, N.B.  Cloth and Clothing in Medieval Europe.

94
Kelly, Francis M. and Randolph Schwabe.  Historic Costume: A Chronicle of Fashion in Western Europe 1490-1790.  2nd ed.  London: Batsford, 1929.  Originally published 1925.  [xvi], [306], [32] pages.  Index and Glossary: 303-305.

76 B&W plates of original clothing, artworks and pattern layouts from contemporary sources.

On the principle that a picture is worth many many literary quotations—“the principle governing the present work, namely, the superior lucidity of graphic evidence over written” (p. x)—Kelly and Schwabe here focus on the visual evidence for historic costume. Covers "fashionable civil apparel" (p. xi) but not church, occupational or military costume. Does the job well, analysing the costumes shown in B&W plates from paintings, and giving line drawings of details which do actually seem to make the point clearer. The first three of the six chapters are relevant to our time period: “The Italianate Tendency (1490-1510)”, “Puffs and Slashes: The German Element (1510-1545)”, and “Spanish Bombast (1545-1620)”. Chapter headings refer to the predominant styles of the times, and are not an indication that only German gear gets a look-in in 1510-1545. Interesting analysis of changes in necklines, seam-cuts and the layering of garments. An oldie, but still a goodie.
[16th CENTURY; 17th CENTURY] <CU>

95
Kelly, Francis M., and Randolph Schwabe.  A Short History of Costume & Armour: Chiefly in England: Vol. I. 1066-1485.  London: Batsford, 1931.  xii, 82, 30 pages.  Bibliography: 75-77. Iconography: 78-79.  Index and Glossary: 80-82.  ISBN: none.

B&W photographs of named and dated primary sources (manuscript illuminations, statuary, bas-relief, embroidery, detail of riveted mail, armours), with a few colour plates. B&W line drawings of other originals, which appear accurate.

One of those books which you wish was still in print so more people could read it. A good and informative read, divided into two parts: Civilian and Armour. The civilian section divides into “Shirts” (1066-1350) which are essentially loose garments which “fitted where they touched” (p.1), “Shapes” (1335-1380) which are fitted and tailored, “Houppelandes” (1380-1450), and “Burgundian Modes” (1450-1485). Progresses through the garments which go to make up a costume in each section, passing through the ages to give dates for particular fashions. Much common sense and much useful detail. The armour section is (surprisingly?) informative, and shows that even in 1931 people were railing against the misunderstandings behind the “mere modern neoplasm” of the term “chain-mail” and the “nonsense” of “scale-mail” and “plate-mail”, and the “fictions” of the more extreme categories of mail disseminated by Sir Samuel Rush Meyrick, whose article “On the Body Armour anciently worn in England” (Archaeologia, xix) “was responsible for disseminating a number of gross misconceptions, not yet wholly dispelled.” (p. 48, and note). Kelly touches base with surviving sources of evidence to take us through the phases of the transition from mail to plate. 

[ENGLAND; 11th CENTURY; 12th CENTURY; 13th CENTURY; 14th CENTURY; 15th CENTURY; BURGUNDY; ARMOUR] <CU>

Klepper, Erhard   See   Laver, James  Costume through the Ages.

96
Köhler, Carl [Karl Köhler].  A History of Costume. Edited and augmented by Emma von Sichart; translated by Alexander K. Dallas, with over 600 illustrations and patterns.  New York: Dover Publications, 1963. Originally published by Harrap in 1928.  463 pages.  “An unabridged republication of the English translation first published ... in 1928.”  Translation of Praktische Kostümkunde.  Bibliography: 457-458.  Index: 459-464.  ISBN: 0486210308 (pbk.)

Some B&W photographs of original clothing. B&W line drawings. Diagrams of costumes.

A difficult book to judge because it is patchy but occasionally interesting. Do not use the pre-17th century pattern diagrams which look so carefully measured. From the 17th century onwards, when surviving garments become more common, they may be useful guides taken from real garments. Before that time they are largely fabrications which tend to assume that every crease or drapery must be cut and sewed. Since this is written from a German perspective it presents some pictures and ideas which are seldom seen in the English mainstream. There are rare photographs of surviving garments including a 14th century chemise and a number of 16th century men’s short cloaks.

[SURVEYS; GERMANY] <CP>

Kok, Annette.  See  Dunbar, John Telfer.  History of Highland Dress.

97.1
Kybalova, Ludmilla, Olga Herbenova, and Milena Lamarova.  The Pictorial Encyclopedia of Fashion. Translated by Claudia Rosoux.  London: Paul Hamlyn, 1968. 608 pages.  Index: 595-[605].  ISBN: none.

97.2
Kybalova, Ludmilla, Olga Herbenova, and Milena Lamarova.  Encyclopedie Illustrée du Costume et de la Mode.  3rd ed.  Prague: Artia; Paris: Grund, 1970.  600 pages.  Index: 593-599.  ISBN: 270003160.

995 B&W photographs and 32 colour plates of named and dated original costumes sources, mostly from artworks.

Covers ancient Egypt to the 1960s. Focus is predominantly on Western Europe, with an acknowledgement that Eastern Europe existed. A source book of pictures with captions and some commentary (in French, in the Artia/Grund edition). After a journey through the ages there is a discussion of the repertoire of garments and accessories, which also includes sections on topics such as children’s clothing, liturgical dress and beards. A good selection, interestingly grouped, although the usual complaint about grainy B&W photographs does at times apply. Certainly worth a look.

[SURVEYS; CHILDREN; ECCLESIASTICAL; ILLUSTRATIONS] <CU> <CP>

98
Lacy, Michael S.  “The Development of the Coat of Plates: The Evolution of Cloth-Covered Armour, 1250-1500.”  Compleat Anachronist.  69.  1993.  68 pages.  Bibliography: 65-67.  

78 B&W line-drawn figures from artworks and surviving armours, with diagrams of the arrangement of plates in surviving armours (especially those from Wisby) and patterns for reconstructing armours.

A major feature of early medieval defensive wear was armour consisting of plates of metal attached to or covered by cloth or leather, most commonly known as coats of plates, brigandines and covered breastplates. Originally submitted as a Masters thesis in history, this is a clear and well-documented look at the development of cloth-covered armours and the changes they underwent in the transition that eventually led to the transcendence of “white” (all-metal) armours. A good summary which makes its points well, with an end-section giving advice on building a coat of plates.

[ARMOUR; PATTERNS; 13th CENTURY; 14th CENTURY; 15th CENTURY] <SG>

Lamarova, Milena.  See  Kybalova, Ludmilla.  The Pictorial Encyclopedia of Fashion.  

99
Laver, James.  Costume in the Theatre.  London: Harrap, 1964.  223 pages.  “Select bibliography”: [220]-223.  ISBN: none.

Numerous B&W drawings, mostly of theatre costumes and mostly from after our time-period.

As its title suggests, more a history of theatrical costume than a history of costume. This has its uses: Laver’s information about 16th-century masques and fêtes is interesting, and his comments about the clothing of medieval and Shakespearean drama and Commedia dell’Arte are worth a look if you’re planning to stage a play. 

[THEATRE – HISTORY; MASQUES; ENGLAND] <CP>

100
Laver, James.  Costume through the Ages.  London: Thames and Hudson, 1963.  Plates drawn and arranged by Erhard Klepper (first published (in German?) 1961 by F.A. Herbig).  144 pages.  ISBN: none

120 pages of B&W redrawings, each page with about half-a-dozen figures taken from artworks. Sources for the drawings are given in general terms at the end of the book.

A browser, but one reasonably true to the original sources. There is a German slant to selections from the Middle Ages. Laver’s name is attached to the work on the basis of a very brief introduction and some measure of personal fame.

[SURVEYS; ILLUSTRATIONS] <CU>

101
Laver, James.  Early Tudor, 1485-1558.  Vol. 3, no. 1 of Costume of the Western World. London, Harrap, 1951. 23 pages, followed by 40 pages of plates. Bibliography: 22.  ISBN: none.

52 plates, 8 of them colour. All are of paintings, drawings and engravings–mostly portraits–from the period.

Good pictures, though some of the B&W plates lose detail through being on the dark side. All the regular portraits (including Anne of Cleves) and a few that are less well known.

[15th CENTURY; 16th CENTURYxe "16th CENTURY"; TUDOR; ENGLAND] <CU>

102
Laver, James, and Amy de la Haye.  Costume and Fashion: A Concise History.  London: Thames and Hudson, c1995.  Rev., exp. and updated ed. (World of art series.)  296 pages.  First ed. published as A Concise History of Costume, 1969. “Select Bibliography” (of other costume books): [284].  Index: 293-296.  ISBN: 0500202664.

335 reproductions of artworks through the ages, some in colour. 

A survey of Western costume history from Sumeria to 1990s retro by the late Keeper of the Departments of Prints and Drawing and of paintings at the Victoria and Albert Museum, London, updated by Amy de la Haye. As you would expect, the chapters on medieval and Renaissance clothing (p. 50-102) are illustrated with well-known artworks. These are discussed in a chatty style which combines sweeping generalisation with detailed but unsupported observation: “About 1375 the cotehardie began to have a collar.” (p. 63).

[SURVEYS] <CP>

103
Linthicum, M. Channing.  Costume in the Drama of Shakespeare and his Contemporaries.  New York: Hacker Art Books, 1972.  First published by Oxford University Press, Oxford, 1936.  307 pages.  “Short title list of principal works cited”: [284]-294.  “Principal works cited: Drama”: 295-297.  ISBN: 0878171088.

20 B&W plates of portraits and surviving garments.

A delightful book, filled with quotes from plays and wardrobe accounts and useful for far more than Elizabethan or Jacobean costuming. This book is a regular baseline reference because it gathers and presents so much information on dyestuffs, types of textiles, colour names–which got quite fanciful in Elizabethan England–garments and clothing terms. The focus may be Elizabethan, but throughout the book there are references to earlier evidence for each colour, fabric or garment, making this useful to some degree for medieval clothing as well. Particularly interesting for its sections on things like costume fastenings or the use of cotton.

[ENGLAND; ELIZABETHANxe "ELIZABETHAN"; STUART; 16th CENTURYxe "16th CENTURY"; 17th CENTURY; DYES and DYEING; TEXTILES; ACCESSORIES; COLOURS; FOOTWEAR; HEADGEAR] <WN>

104
Lister, Margot. Costumes of Everyday Life: An Illustrated History of Working Clothes from 900 to 1910. London: Barrie & Jenkins, 1972. 178 pages. Bibliography (of other costume books): [178].  Glossary: 7-9.  ISBN: 021465348X.

Numerous B&W line redrawings.

A collection of line drawings redrawn from other costume books, each with short descriptive text. Brief summary of the history and clothing of each period at the start of each chapter. No specific sources are given for the sets of clothes depicted: many seem to have suffered in redrawing, or accept uncritically the statements of other costume writers.

[SURVEYS; COMMONERS] <CP>

Lucas, Catherine.  See Cunnington, Phillis.  Charity Costumes of Children, Scholars, Almsfolk, Pensioners.

Lucas, Catherine.  See Cunnington, Phillis.  Costume for Births, Marriages & Deaths.

Mane, Perrine.  See  Piponnier, Françoise.  Dress in the Middle Ages.  

105
Mann, James.  An Outline of Arms and Armour in England: From the Early Middle Ages to the Civil War. London: H.M.S.O., 1960.  44 pages.  “Works for Reference”: 43-44.  ISBN: none.

21 plates—4 of them colour—showing armour from the Armouries of the Tower of London and artworks of the times. 4 figures of detailed B&W line drawings showing weapons.

A short, sound introduction to English arms and armour, with reference to surviving examples. Illustrations include the (rebuilt) gear of Edward (the Black Prince), a variety of helms (bascinet, armet, sallet, jousting), complete armours, late 16th- or early 17th-century brigandine jerkin, diagrams of daggers, photographs of swords, a Viking bearded axehead and representations of fighting gear in illuminations.

[ENGLAND – SURVEYS; WEAPONS; ARMOUR] <CU>

Mansfield, Alan.  See Cunnington, Phillis.  English Costume for Sports and Outdoor Recreation from the Sixteenth to the Nineteenth Centuries.

106
Maxwell, Stuart. and Robin Hutchison.  Scottish Costume, 1500-1850.  London: Adam & Charles Black, 1958.  184 pages.  “Sources” (chief sources, not comprehensive bibliography): 178-179.  Index: [181]-184.  ISBN: none.

4 colour plates and 24 B&W drawings, all redrawn from artworks.

“You will not find here a complete guide enabling you to dress a play taking place in a particular year. For one thing that would need more space than we have; for another it would need a great deal more research.” (p. 1) Although there is still no authoritative guide to Scottish dress, this is another work in the right direction. “One result of the research for this book is the compilation of a source book of Scottish costume (in manuscript), which has been deposited in the National Museum of Antiquities and will be available for reference there. The making of it has not stopped with the publication of the book, and additions and information about sources will be welcomed.” (p. 1)  Even as it is, the book is worth a read by those interested in late-period Scottish dress, because where possible it gives descriptions of dress from the written records of the times, and looks at artworks to see what clues are offered there. Chapters by time, each covering roughly 50 years, followed by chapters on weapons, Highland dress, and “jewellery”.

[SCOTLAND; 16th CENTURYxe "16th CENTURY"; 17th CENTURY; WEAPONS] <CP>

107
Mayo, Janet.  A History of Ecclesiastical Dress.  New York: Holmes & Meier, 1984.  192 pages.  Glossary: 129-178.  Bibliography: 185-186.  Index: 187-192.  ISBN: 0841909830.

102 B&W and 6 colour illustrations of artworks and artifacts. 

Good explanation of the historical development of ecclesiastical dress, including summaries of the distinctive clothing of the monastic orders. Extensive glossary, which is of great help in understanding the specific terms applied to ecclesiastical gear. Illustrations include examples of Opus Anglicanum embroidery. Useful for snippets: the Franciscans wore grey habits for the first century or more of the order, only changing to their now-familiar brown habits in the late Middle Ages.

[ECCLESIASTICAL] <CP>

McLean, Will.  See  Singman, Jeffrey L.  Daily Life in Chaucer’s England.  

108
Morse, Harriet Klamroth.  Elizabethan Pageantry: A Pictorial Survey of Costume and its Commentators from c.1560-1620.  London and New York: Studio, 1934.  128 pages.   Glossary: 101-125.  List of authors and works cited: 126-127.  Index to the illustrations: 128.  ISBN: none.

80 B&W plates of artworks, mostly portraiture.

A first section of long quotations from writers of the late 16th and early 17th centuries is interesting for its description of Queen Elizabeth’s regular procession to prayers, as well as summaries of the clothing observed in parts of Europe. The middle section is made up of the plates, each accompanied by a pithy quote or two. The Glossary is a significant work in itself. The plates and comments evidence a number of uncommon features including pierced ears for men, doubly-pierced ears for women, and the extreme of the grand décolletage of 1610-1615. Inspires one to find out more.

[ENGLAND; VENICE; ITALY; EASTERN EUROPE; NETHERLANDS; GERMANY; ECCLESIASTICAL; 16th CENTURYxe "16th CENTURY"; 17th CENTURY; ELIZABETHANxe "ELIZABETHAN"; STUART; ILLUSTRATIONS; GLOSSARIES] <CP>

109
Munro, John H. “The Medieval Scarlet and the Economics of Sartorial Splendour.”  In Cloth and Clothing in Medieval Europe: Essays in Memory of Professor E.M. Carus-Wilson.  Edited by N.B. Harte and K.G. Ponting.  London: Heinemann Educational Books, 1983. 13-70.  ISBN: 0435323822.

No illustrations. 16 tables.

Scarlet cloth is mentioned frequently in medieval records, but there is considerable debate among scholars about what made a cloth “scarlet”. Since there are records of blue scarlets and even white scarlets it is unlikely to have been colour. Scarlets are, however, always fine woollen cloths, so attention has focused on the new ways of treating woollen cloth that came in about the 11th century, when the earlier aesthetic of finely woven cloth with a visible patterned weave started to be replaced by an aesthetic which valued cloths which were fulled, brushed and shorn until the weave was no longer visible.  Munro first improves on the argument that scarlets are “shear-cloths”, which may have been brushed and shorn more often and more thoroughly than cheaper cloths. Then, by examining the amounts of money spent at various stages of scarlet production, he develops a thesis that scarlets are necessarily dyed with kermes: “in grain”. Although kermes can indeed produce a bright red dye, the records Munro examines show it was also used to add depth and richness to a range of other colours. All cloths dyed with sufficient kermes were “scarlets”, and only over time did the highest value come to be placed on cloths which were wholly dyed in grain without other dyestuffs, giving our modern colour meaning to the word. A thought-provoking article about an issue that turns up frequently in medieval records.

[DYES and DYEING; TEXTILES] <CU>

Murrell, V.J.  See  Strong, Roy.  Artists of the Tudor Court. 

Neergaard, Margrethe de.   See  Grew, Francis.   Shoes and Pattens.

Nevinson, J.L.  See Alcega, Juan de.  Tailor’s Pattern Book 1598.

110
Newton, Stella Mary. The Dress of the Venetians, 1495-1525. Aldershot, Eng.: Gower; Brookfield, Vermont: Gower, 1988. (Pasold studies in textile history; 7).  Bibliography: 179-185.  Index: 186-195.  ISBN: 0859677354.

36 Illustrations (mainly B&W).

“Stella Mary Newton has specialized in the history of dress, with particular reference to the dating of paintings.” (blurb) This extensively footnoted work examines the distinctive clothing worn in Venice over a period of 30 years, with reference to civic and personal documents, and artworks. Illustrations are discussed in the text, but this is primarily a descriptive narrative of changing fashions, the form of civic processions, and the colours and  styles appropriate to the sex, age, social status and place of birth of the wearer. Excellent background information and detail about the context and significance of clothing in the time and place covered.

[15th CENTURY; 16th CENTURYxe "16th CENTURY"; ITALY; VENICE] <CU>

111
Newton, Stella Mary.  Fashion in the Age of the Black Prince: A Study of the Years 1340-1365.  Woodbridge, Eng: Boydell Press; Totowa, NJ: Rowman & Littlefield, 1980.  vii, 151 pages.  Bibliography: 140-145.  Index: 145-151.  ISBN: 0851151256 (UK); 0847669394 (US).

40 B&W illustrations of artworks of the time. Colour frontispiece from the Romance of Alexander.

The most detailed review of English clothing of the mid-14th century, concentrating on the changes in fashion which brought in a range of new styles and techniques. Not, however, a guide to sewing clothing from the time, since you tend to come away with more questions than answers. The focus is particularly on the royal household of England, with mention of the French royal household, court dress, tournaments and the orders of chivalry, livery and the dress of the poor, actors, minstrels and fools, as well as discussion of the styles after Crécy and again after Poitiers. Appendices give extracts from the English Great Wardrobe Accounts, sumptuary regulations and other writing regarding clothing. Newton works largely from textual sources, including household accounts and chronicles, and her vision of clothing is significantly different to that of authors who work predominantly from visual sources. Words have changed their meanings over time, and it is only when someone like Newton points out the materials which went into a corsettus or pelisson, and the occasions when these garments were worn, that we realise they were most probably different garments to the more recent corset or pelisse.

[14th CENTURY; ENGLAND; WARDROBE ACCOUNTS] <WN>

112
Nicolle, David.  Arms and Armour of the Crusading Era, 1050-1350.  White Plains, N.Y: Kraus International Publications, 1988.  2 volumes: v. 1. Commentary, [xii], 573 pages; v. 2. Illustrations, [xiv], [575]-1038 pages.  Dictionary of terms: 576-627.  Bibliographies: 964-1017.  Index: 1019-1038.  ISBN: 0527671282.

1630 B&W line drawings from original sources of arms and armour.

A substantial work. The illustrations are plentiful, the documentation of sources is excellent, and the geographical scope–covering most parts of Europe as well as most of the regions that were “crusaded against”–makes this a most useful work. The one drawback is that the use of line drawings does occasionally mean that significant information is lost. Excellent to get an idea of shapes and trends in fighting gear, and good as a first contact point, since the commentary annotates and gives the origin of each illustration. 

[WEAPONS; ARMOUR; 11th CENTURY; 12th CENTURY; 13th CENTURY; 14th CENTURY; BYZANTINE; SPAIN; PORTUGAL; FRANCE; ENGLAND; WALES; IRELAND; SCOTLAND; SCANDINAVIA; GERMANY; EASTERN EUROPE; ITALY] <CU>

113
Nicolle, Patrick.  A Book of Armour. Harmondsworth: Penguin Books, 1954. [30] pages.  Puffin picture book; no. 97.  ISBN: none.

Each page is a mixture of text with redrawings, many coloured and most from recognisable sources.

A children’s book, with a slightly cartoony feel to it and a surprisingly high level of accuracy. I recognised sources for most of the illustrations of armour and weapons, which are drawn from well-known surviving examples and illustrations of the times. The text explains the parts and developments of armour clearly, with no fear of the appropriate terminology. A good introduction to armour, whatever your age.

[WEAPONS; ARMOUR; 11th CENTURY; 12th CENTURY; 13th CENTURY; 14th CENTURY; 15th CENTURY; 16th CENTURYxe "16th CENTURY"; 17th CENTURY] <CU>

114
Nockert, Margareta.  Bockstensmannen och hans Dräkt.  2nd ed.  Boras: Hallands Länsmuseer, 1997.  First edition published 1985.  158 pages.  Bibliography: 156-158.  ISBN: 9185720305.  ISSN: 00835536.

103 illustrations: 19 of them colour. Most of surviving garments and skeletal remains from Bocksten, and surviving garments from other finds including Herjolfsnes, Moselund, Rönbjerg, Fragelund and Skjoldehamn. Some illustrations from artworks of the time.

Very useful examination of the Bocksten garments: a complete set of men’s clothing from the first half of the 14th century, including a kirtle, inner and outer hose with foot wrappings, hood and mantle. The original reconstructions by Sandklef are shown, as well as the unpicked costume pieces and the revised reconstructions by Nockert. There is also a sizable section showing photographs and diagrams of comparable garments from other finds. This is particularly interesting for the repeated comments that certain diagrams of the Herjolfsnes garments–taken from the canonical description of the Herjolfsnes find by Poul Norlund–show curved side-seams where the garments themselves have straight seams. Since these diagrams have permeated the consciousness of reconstructors, and since the flare of some garments recreated to these patterns does not looks quite right, it would be informative to know more about the grounds for this assertion. Good detailed pictures. Text in Swedish, with captions and summary in English.

[SCANDINAVIA; ARCHAEOLOGY; 13th CENTURY; 14th CENTURY; SURVIVING GARMENTS; CONSTRUCTIONxe "CONSTRUCTION"; PATTERNS – FROM SURVIVING GARMENTS; HEADGEAR; FOOTWEAR; COMMENTARY] <MM>

Nockert, Margareta.  See also  Harte, N.B.  Cloth and Clothing in Medieval Europe.

115
Norlund, Pöul.  “Buried Norsemen at Herjolfsnes”.  In Meddelelser om Grønland.  67.  Copenhagen: C.A. Reitzel, 1924. 1-270, of which the costume section is [87]-192. 

137-53 B&W photographs, diagrams and line drawings of garments, textile techniques and artworks.

The authoritative publication on the garments found during excavation of the Herjolfsnes cemetery in Greenland, where 70 items of clothing were found from the 14th and early 15th centuries. Each article is described, gathered in classes with other similar items in categories such as “Close-bodied Slip-over Dresses, having Centre Gores”. The items include a range of kirtles and gowns, hoods, caps, hose and accessories. Some of the garments are sized for children. The photographs and diagrams showing the arrangement of pieces have become very widely known in recreationist circles, and have had considerable impact on the construction of clothing. Note, however, the comments of Nockert about likely inaccuracies in some of the diagrams, where straight seams are drawn as though they are curved to give a more waisted shape to the fitted garments. 

[SCANDINAVIA; ARCHAEOLOGY; 14th CENTURY; 15th CENTURY; SURVIVING GARMENTS; CONSTRUCTIONxe "CONSTRUCTION"; PATTERNS; ACCESSORIES; CHILDREN] <UC>

116.1
Norris, Herbert  Costume and Fashion. Vol. 1. The Evolution of European Dress Through the Earlier Ages. London, Toronto, New York: J.M. Dent and Sons, 1924 (reprinted with slight revision in 1931) xvi, 300 pages. General Index: 287-295.  Index of Names: 297-300.

116.2
Norris, Herbert  Costume and Fashion. Vol. 2. Senlac to Bosworth: 1066-1485. London, Toronto, New York: J.M. Dent and Sons, 1927. xxviii, 485 pages. General Index: 469-479.  Index of Names: 480-485.

116.3
Norris, Herbert  Costume and Fashion. Vol. 3. The Tudors. Book I: 1485-1547. London: J.M. Dent and Sons, 1938. xx, 377 pages. 

116.4
Norris, Herbert  Costume and Fashion. Vol. 3. The Tudors. Book II: 1547-1603. London: J.M. Dent and Sons, 1938. xii, 381-832 pages. General index: 803-817.  Index of Names:  819-832.

All volumes have general indexes and indexes of names.

Also, the Dover reprint of both books of volume 3:

116.5
Norris, Herbert.  Tudor Costume and Fashion.  With a new introduction by Richard Martin.  Mineola, New York: Dover, 1997.  xx, 832 pages.  “Authorities Quoted”: xx.  “General Index”: 803-817.  “Index of Names”: 819-832.  ISBN: 0486298450 (pbk).

46 colour plates and 960 B&W illustrations.

Herbert Norris looms large as the author of one of the most influential English-language works on costume history. Opinions of his four-volume Costume and History series are mixed and often passionate. He has the knack, as one commentator puts it, of being so right and yet so wrong at the same time. Norris gives detail that is otherwise difficult to find: drawings of buttons and watches from the late 16th century and the draping of veils. The text is gossipy, relating anecdotes about Henry VII’s stinginess and Queen Mary Tudor’s short-sightedness, and listing the English heralds in the order of their creation. If you are interested in the chit-chat—some of it now known to be false—which still colours perceptions of Western history, this is a Good Read. 

However—and it's a big "however"—it is more than just Norris’s anecdotes which are coloured by the beliefs and fashions of his time. All the pictures in the earlier volumes and most in the later are re-drawings. Some are quite competently handled. Some, particularly the colour plates, are infamously misleading or inaccurate, and have had a lasting bad influence on the popular concept of medieval clothing. Examples include Norris’s much-repeated assertion that Norman women wore corsets (v. 2, p. 37), supported by a disembodied diagram and description of a “Corse” (fig. 30) from MS BM Nero, C. IV. Reference to the manuscript itself, however, shows that Norris seems to have mistaken the sidelacing of a soft gown on a twisting body for the back-lacing of a rigid corset. A form of loose, side-laced surcote often seen in costume books dated to the reign of Edward II may also owe its origins to Norris (v. 2, Plate IX), and the “Ruritanian Purple Feathers” plate of Joanna, Queen of Castile (v. 3, Plate V) seems to combine the original gown and surcote into a single garment. In other words, be wary. Norris gets better as he progresses through the centuries and has more source material to work from. These books are a powerful force, but not always for good and accurate research.

Norris begins each section with a list of “Contemporary Sovereigns” and a timeline of important events. For each period there are narratives on topics like “The Fan” or “Embroidery” which pick up from the previous instalment and continue on to a later one somewhere further on in the book or in another volume. This creates a jerky stop-start style, where you're not sure whether to continue vertically through the ages or horizontally through the subjects. Also, although Norris gives pattern designs for various garments, be very cautious unless the garment in question is a named surviving piece, since many of these are attempts at reconstruction which bear no relation to what we know of the cut of actual garments.

[ENGLAND – SURVEYS; EARLY – GERMANIC; 11th CENTURY; 12th CENTURY; 13th CENTURY; 14th CENTURY; 15th CENTURY; 16th CENTURY; TUDOR; ELIZABETHAN] <CP>

117
Nunn, Joan.  Fashion in Costume: 1200-1980. New York: Schocken, 1984.  256 pages.  “Select bibliography”: 248-249.  Index: 250-256.  ISBN: 0805239057.

B&W redrawings from original sources.

Text and annotated drawings vie for space in this browser of a book. Only the early chapters in p. 9-51 deal with our period. Drawings tend to be repeated from other costume books—usually the better ones—although some confusions seem to have been magnified in transmission. Watch for modernised poses and blurring of detail. The text is interesting, although brief. Best used as a first-contact browser.

[SURVEYS] <CP>

118
Owen-Crocker, Gale R.  Ill. Christine Wetherell.  Dress in Anglo-Saxon England.  Manchester: Manchester University Press, 1986.  Bibliography: 227-234.  Index: 235-241.  “Appendix of Old English garment names”: 203-208.  ISBN: 0719018188 cased only.

Illustrated with B&W photographs of surviving items and line drawings.

The book on Anglo-Saxon clothing from the 5th to the 11th centuries, with reference to the preceding Germanic tradition and to contemporary Viking styles found in England. Chapters take two centuries at a time, and alternate between the costume of women and of men. Much well-annotated and cross-disciplinary discussion. Could have benefited from greater use of photographs rather than line drawings, and from some use of colour. Interpretations in this field are subject to change as new evidence comes to light: thinking on Viking women’s clothing has changed at least twice since this book was published. 

[ANGLO-SAXON; TEXTILES; VIKING] <AP>

Paddock, John Miles.  See  Edge, David.  Arms and Armour of the Medieval Knight.  

Page, R.I.  See Batey, Colleen.  Cultural Atlas of the Viking World.

119
Payne, Blanche, Geitel Winakor, and Jane Farrell-Beck.  The History of Costume: From Ancient Mesopotamia Through the Twentieth Century.  2 ed.  New York: Harper Collins, 1992.  (First edition 1918.)  [x], 659 pages.  “Supplementary Bibliography”: 635-638.  Name Index: 639-643.  Subject Index: 644-659.  ISBN: 0060471417.

Numerous B&W photographs and drawings showing original garments, artworks, and good redrawings from named sources.

One of the best of the costume surveys on the market at present. Although the paper is not of the finest and doesn’t do justice to some of the illustrations, the information is generally reliable, uses named primary sources and sound secondary sources well, and is far more comprehensive than is commonly the case with surveys. The portion of the book devoted to medieval and Renaissance clothing is substantial, and the information generally solid. Aimed at students of costume history, each chapter discusses the sources of costume information which survive from that time. There are a few pattern drafts for clothing, including a graphed draft of the Charles de Blois pourpoint.

[SURVEYS; EARLY – ROMAN; BYZANTINE; EARLY – GERMANIC; 12th CENTURY; 13th CENTURY; 14th CENTURY; 15th CENTURY; 16th CENTURYxe "16th CENTURY"; 17th CENTURY] <AT>

120.1
Peacock, John.  Costume 1066-1966.  London: Thames and Hudson, 1986.  128 pages.  Bibliography “Further Reading”: 127-128.  ISBN: 0500274045.

"[O]ver 950 drawings". Interpretive line drawings, blue on white with points of interest handwritten in black, many loosely based on images from artworks.

120.2
Peacock, John.  Costume 1066-1990s.  London: Thames and Hudson, 1994.  135 pages.  Bibliography “Further Reading”: 133-135.  ISBN: 050027915.

An extra six pages of drawings at the end brings the total to c.1000 interpretive line drawings, red on white with points of interest handwritten in black, many loosely based on images from artworks.

120.3
Peacock, John.  The Chronicle of Western Costume: From the Ancient World to the late Twentieth Century.  London: Thames and Hudson, 1991.  224 pages.  “Illustrated glossary of terms”: 213-223.  Bibliography: 224.  ISBN: [0500014906], 0810939533 (Abrams).

“With over 1000 colour illustrations”. The same core of interpretive drawings, this time coloured and with an ancient history section, many loosely based on images from artworks. The commentary has been gathered into sections every dozen or so pages.

These books are treated together because they are revised editions of the “same” book. The books are primarily images in two rows of four figures per page. The most lush incarnation of Peacock's work has added colour to the drawings. Librarians love these books, particularly this deluxe version, because it is colourful, well-bound, printed on good quality paper, and seems to satisfy many patrons’ queries. Recreators tend to hate it for a host of reasons: the colour is inaccurate, the waistlines are in the wrong places, not enough information is given to trace sources, and the appearance of detail in the drawings dissolves on examination. This can be used as a browser, but don't become too attached to a style of clothing until you've confirmed from a more reliable source that it looks the way Peacock draws it. Interestingly, Peacock was a wardrobe designer for the BBC.

[SURVEYS] <CP>

121
Pekridou-Gorecki, Anastasia.  Mode im antiken Griechenland: Textile Fertigung und Kleidung.  Munich: C.H. Beck, 1989.  159 pages.  Bibliographic information given in full in the notes (p. [138]-154).  Index: [158]-159.  ISBN: 3406339085.

76 B&W photographs and drawings of artifacts and costumes.

A book on classical Greek clothing written in German, which has nonetheless made its impact on the English-speaking world through clear use of diagrams and bringing together of academic and practical sources. Some of the diagrams will be familiar to readers of Mary Houston’s book on the topic.

[EARLY – GREEK; CONSTRUCTION; PATTERNSxe "CONSTRUCTION"] <CU>

122
Pereira, Harold B.  The Colour of Chivalry.  [London]: Imperial Chemical Industries, 1950.  141 pages.  “List of authorities consulted in preparing this book”: 140-141.  ISBN: none.

30 illustrations: coloured plates drawn from memorial brasses.

After introductory chapters on “arms and armour” and “heraldry”, there are short chapters showing and discussing the memorial effigies of 30 English people who lived in the period 1150-1550. 22 of the subjects are men in armour showing the development of armour from mail through the 14th century transitional period of partial plate, to the full white armours of the 15th century and later. Eight of the people discussed are women, giving a quick run through of women’s clothing which is not immediately apparent from the title. 

[ENGLAND; ARMOUR; WEAPONS; 12th CENTURY; 13th CENTURY; 14th CENTURY; 15th CENTURY; 16th CENTURYxe "16th CENTURY"] <CU>

123
Piponnier, Françoise, and Perrine Mane.  Dress in the Middle Ages.  [Se vêtir au Moyen Age. English]  Trans. Caroline Beamish. New Haven and London: Yale University Press, 1997.  Bibliography: 157-163. Glossary: 164-167.  ISBN: 0300369065.

61 B&W illustrations of contemporary artworks. 

A good general read on Western European clothing in the 14th and 15th centuries. Recommended for its introductory chapters explaining the different sources for the study of medieval costume and the difficulties of relating them to each other when we don’t really know which terminology applies to which garment or fabric. Discussion of fabrics, colours and the economy of clothing. Particularly strong on the use of clothing to mark certain stages of life, groups (Jews, lepers, prostitutes) or the participants in ceremonies or masques. Intriguing pictures of work mittens with a thumb and two large “fingers”, and discussion of the trade in mass-produced accessories.

[14th CENTURY; 15th CENTURY; COSTUME STUDY – THEORY; ACCESSORIES; MASQUES; TEXTILES; COLOURS; JEWISH] <CU>

Piponnier, Francoise.  See also  Harte, N.B.  Cloth and Clothing in Medieval Europe.

124.1
Planché, James Robinson.  A Cyclopaedia of Costume, or, Dictionary of Dress: Including Notices of Contemporaneous Fashions on the Continent; and A General Chronological History of the Costumes of the Principle Countries of Europe, from the Commencement of the Christian Era to the Accession of the George the Third. London: Chatto and Windus, 1876.  Volume 1: The Dictionary.  viii, 527 + 5 plates at end pages.

Numerous B&W line drawings of items of clothing.

A dictionary or alphabetical encyclopaedia of terms describing items of clothing, with numerous line drawings taken from original sources, sometimes noted. The line drawings are detailed and appear accurate. The text is a classic of its type, and no book since has really matched it for depth. As Somerset Herald, Planché had access to wide-ranging documentary sources, familiarity with medieval art and iconography, and a level of scholarship which was quite happy explaining the uncertainties of certain terms, while giving the best interpretation conceivable at the time. Got it right about the early use of the term “corse” or “corset” 62 years before Norris got it wrong. Although there have been changes in the last 120 years, this is still a source to be reckoned with. Covers armour—some pieces in considerably more depth than is common elsewhere—as well as regalia (good surveys of collars and crowns) and ecclesiastical wear. 

[SURVEYS; GLOSSARIES] <CU>

124.2
Planché, James Robinson.  A Cyclopaedia of Costume, or, Dictionary of Dress: Including Notices of Contemporaneous Fashions on the Continent; and A General Chronological History of the Costumes of the Principle Countries of Europe, from the Commencement of the Christian Era to the Accession of the George the Third. London: Chatto and Windus, 1876.  Volume 2: The General History.  xiv, 448 pages.


Numerous B&W line drawings.

The “General History” which accompanies the dictionary is a venerable tome which draws its inspiration from Strutt and Viollet-le-Duc, and from familiarity with many manuscript and literary sources. Although you might not costume directly from this work, after consulting it you would at least have a better idea of where to look for contemporary references. Planché has been influential. There are recent works which give a better grasp of fact, but few which apply the same style of scholarship and breadth of interest to costume analysis.

[SURVEYS] <CP>

125
Planché, James Robinson.  History of British Costume.  London: Charles Knight, 1834. xx, 376, pages.  15 cm.  ISBN: none.

Etchings taken from named manuscripts and artifacts.

Planché, along with Strutt, is one of the founders of the study of historical costume in English. This is a small volume by contrast with his door-stop two-volume Cyclopaedia of Costume, but its chapters proceed through British history from the Ancient British Period and Roman-British Period to the Reign of George III, with additional chapters on the national costumes of Scotland and Ireland. His scholarly approach to sources and his delight in correcting misapprehensions or showing the lack of supporting evidence for a popular belief (for instance regarding the name “The Black Prince” and the supposed origin of the Prince of Wales’s feathers and motto, p. 139-145, or about tartan p. 335-338) make it a pity that many consider his works outdated. It must be admitted that Planché’s illustrations are not as useful as they could be, that he tends to anticipate styles by using funeral effigies as evidence for earlier decades, and that recent work with actual garments has altered the way we think about much medieval clothing, but for a summary of sources and an introduction to the study of costume from literary and historical sources you could do far worse. 

[ENGLAND – SURVEYS] <CU>

Planché, James Robinson.  See also  Strutt, Joseph.  A Complete View of the Dress and Habits of the People of England.

Ponting, K.G.  See  Harte, N.B.  Cloth and Clothing in Medieval Europe.

Price, Neil S.  See  Batey, Colleen.  Cultural Atlas of the Viking World.

Pritchard, Frances.  See  Crowfoot, Elisabeth.  Textiles and Clothing: c.1150-c.1450.  

Pritchard, Frances.  See  Egan, Geoff.  Dress Accessories, c. 1150-c. 1450.

126
Pugin, A. Welby.  Glossary of Ecclesiastical Ornament and Costume, Compiled from Ancient Authorities and Examples.  2nd ed. (enlarged and rev. by Bernard Smith).  London: Henry G. Bohm, 1846.  245 pages of text followed by 73 pages of plates.  ISBN: none.

73 pages of coloured plates as well as numerous B&W line drawings in text. Illustrations include many of decorative patterns and features, as well as drawings of items from churches.

A glossary, alphabetical from Acolythe [sic] to White. Pugin is better known as one of the architects of the Gothic Revival. Here he shows his fascination with the decoration and clothing associated with churches, giving much information from surviving articles, textual and artistic sources, regarding ecclesiastical dress. There are all sorts of unexpected snippets, such as the information that the Amice is first put on the head like a hood before being pushed back to sit around the neck. Dates for illustrations are not always clear, but a wide range of dated textual sources are used.

[ECCLESIASTICAL] <CU>

127
Racinet, A.  The Historical Encyclopedia of Costumes. New York, N.Y.: Facts on File, 1988.  320 pages.  Translation of Le Costume Historique, first published in serial form, then gathered together and published in 1888.  Index: [314]-320..  ISBN: 0816019762 (Facts on File); 1851701737 (Studio).

“Over 2000 illustrations”: coloured interpretive drawings, taken from a variety of sources.

A 19th century browser, from one of the many revivals of interest in the costume of people throughout time and throughout the world. Each page of drawings faces a page of commentary. Medieval and Renaissance history take approximately half of the third chapter (of four). Most of the drawings are taken from artworks, and the usual warnings concerning browsable books apply: this may give a general idea of shapes and trends, but you would be better working from good reproductions of the original sources. Be particularly wary about Racinet’s ideas on the existence of “ring-mail” (p. 136-137) which seem to be a misinterpretation of artistic conventions for drawing mail. The most useful function of a book like this is to bring together items from different sources to show similarities and differences, as in the page showing different 16th century ruffs. Here, however, the documentation lets us down, since there is no indication of the country of origin or approximate date of some of the examples. Be cautious about the colours shown.

[SURVEYS] <CP>

128
Reade, Brian.  The Dominance of Spain, 1550-1660. Vol. 3, no. 4 of Costume of the Western World. London, Harrap, 1951. 27 pages, with 62 plates on following pages.  Bibliography: 27.  ISBN: none.

62 plates, 8 of them colour. All are of paintings, drawings and engravings–mostly portraits–from the period.

Good pictures, although at times a bit dark and grainy. The short text appears to be a good general description of Spanish clothing based on portraits and pattern books of the time.

[SPAINxe "SPAIN"; 16th CENTURYxe "16th CENTURY"; 17th CENTURY] <CP>

129
Reynolds, Graham. Elizabethan and Jacobean, 1558-1625. Vol. 3, no. 3 of Costume of the Western World.  London: Harrap, 1951.  24 pages, with 56 plates on following pages.  Short bibliography: 24.  ISBN: none.

56 plates, 8 of them in colour. All are of paintings, mostly portraits, from the period.

Good pictures. The text is a nine-page introduction, followed by eight pages of extended captions to the illustrations. Not a bad summary, with some interesting observations on the clothes in the portraits.

[ENGLAND; 16th CENTURYxe "16th CENTURY"; 17th CENTURY; ELIZABETHANxe "ELIZABETHAN"; STUART] <CP>

130
Ribeiro, Aileen, and Valerie Cumming.  The Visual History of Costume.  London: Batsford, 1989.  240 pages.  Select bibliography: 227-228.  Glossary/Index: 229-240.  ISBN: 0713456248.

200 B&W photographs of original artworks, with 16 colour plates.

A very good resource. The only regret is that more of it is not focused on medieval and renaissance clothing: 30 of the B&W illustrations are from before 1500, 30 from 1500-1600, and another 30 are from the 17th century. One picture per page, with name, date, source and commentary explaining points of interest. The focus is English, although not exclusively so. Good photographs of original sources which have been seen too often in redrawings.

[ENGLAND; SURVEYS; 16th CENTURYxe "16th CENTURY"; 17th CENTURY] <CP>

Riu, Manuel.  See  Harte, N.B.  Cloth and Clothing in Medieval Europe.

131
Rubens, Alfred.  A History of Jewish Costume.  London, Peter Owen, 1981. First published 1967, revised and enlarged edition 1973.  221 pages.  Bibliography: 208-211.  Index: 215-221.  ISBN: 0720605881.

Illustrated with photographs (some colour) of artworks.  

There is a little in this work that is relevant to medieval and Renaissance European Jewish clothing, but it must be picked out of a discussion which ranges widely through the ages, showing on facing pages the decree of Emperor Ferdinand in 1551 requiring Austrian Jews to wear a yellow roundel of fabric on the left side of the chest or dress, and the Jewish badge re-introduced in Poland by the Nazis in 1939. There are sumptuary laws and regulations describing the clothing Jews were required to wear in various parts of medieval Europe, and suggesting that compulsory Jewish badges were introduced when the distinctive Jewish hat fell out of fashion. One of the few sources of information on the features of Jewish clothing.

[JEWISH] <CU/CP>

132
Ruby, Jennifer.  Costume in Context: The Stuarts.  London: Batsford, 1988.  64 pages.  Glossary: 62.  “Book List” (of other costume books): 63.  ISBN: 0713456043.

Numerous drawings, 8 of them coloured, most of them based on artworks of the time.

A children's book. Derivative, not particularly pretty, and the “how uncomfortable that must have been!” comments grate after a while.

[ENGLAND; STUART; 17th CENTURY; ARMOUR] <CP>

133
Ruby, Jennifer.  Costume in Context: The Tudors.  London: Batsford, 1987.  64 pages.  Glossary: 62.  “Book List” (of other costume books): 63.  ISBN: 0713454717.

Numerous drawings, 8 of them coloured, most of them based on artworks of the time.

A children's book. Not dreadful. Most of the drawings are versions of recognisable paintings from the period. Ruby is on less certain ground whenever she veers from copying. While there is not enough detail to costume from, this might make a browser to introduce people to the time. Changes of fashion from about 1500 to 1590 are shown fairly clearly as we follow the fortunes of the family of Elizabeth, a lady of the court. The parts of armour are named on a diagram. Watch out for Diane de Poitiers turning up as an Englishwoman, and Anne Boleyn drawn with Jane Seymour's sleeves and hands.

[ENGLAND; TUDOR; 16th CENTURYxe "16th CENTURY"; ARMOUR] <CP>

Schedelmann, Hans.  See  Thomas, Bruno.  Arms and Armour. 

Schwabe, Randolph.  See  Kelly, Francis M.  Historic Costume.

Schwabe, Randolph.  See  Kelly, Francis M.  A Short History of Costume & Armour.

134
Scott, Margaret. Late Gothic Europe, 1400-1500.  London: Mills & Boon; Atlantic Highlands, N.J.: Humanities Press, 1980.  256 pages.  (The History of dress series; 1)  Bibliography: 245-247.  Glossary: 248-250.  Index: 253-256.  ISBN: 0263064298 (Mills & Boon); 0391021486 (Humanities Press).

Illustrations with photographs (169 B&W and 17 colour) of contemporary artworks.

Another good but oddly frustrating offering from the History of Costume series. Readable text which discusses the unreliability of artworks as accurate records of physical proportions (even when they seem to be photorealistic) and the change in artistic representations of body shapes over time, as well as the fashions in clothing styles. Good pictures. Not really a book to dip into in the hope of emerging with immediately useful knowledge, this is rather a work to read through to deepen understanding of general trends in the clothing of the time. The focus is primarily on the French and Burgundian regions, with extensive use of artworks by Flemish painters, and broader references to English and Italian clothing of the time.

[BURGUNDY; FRANCE; 15th CENTURY; ART THEORY] <DU>

135
Sebesta, Judith Lynn, and Larissa Bonfante. Eds.  The World of Roman Costume.  Madison, WN: University of Wisconsin Press, 1994.  292 pages.  (Wisconsin studies in classics).  Glossary: 241-247. Bibliography: 249-261.  Index: 263-272.  ISBN: 029913850X.

Extremely interesting collection of essays on Roman clothing, with illustrations of sculptures, mosaics, and occasional textile remains. Academic in tone, with footnoted discussions of colours and textiles, literary evidence and geographic variation. The fourth and final part is devoted to reconstructions, bringing together the information from the earlier sections of the book and showing the work of the 1988 National Endowment for Humanities Summer Seminar in reconstructing “eighteen costumes, based on paintings, sculpture, and mosaics from Roman antiquity” (p. 213). This project seems to have made the participants aware of a number of the nuts and bolts issues which are familiar to recreators, including the price of materials and the problems of appropriate shoes and underwear. This section is good reading and does contain pattern diagrams as well as photos of participants wearing the costumes, but it feels like a beginning rather than an authoritative picture. 

[EARLY – ROMAN; PATTERNS] <CU>

136
Shaw, Henry.  Dresses and Decorations of the Middle Ages from the Seventh to the Seventeenth Centuries.  London: William Pickering, 1843.  2 volumes. No page numbers ([18]-page introduction).  ISBN: none.

94 plates: Volume I: plates 1-38; Volume 2: plates 39-94. Plates are fine engravings, hand-coloured. Other coloured illustrations are used to decorate the pages of commentary. All are carefully redrawn from original artworks and artifacts.

Henry Shaw was a Fellow of the Society of Antiquaries. His work is a collection of detailed etchings of artworks and artifacts, each with two pages of commentary which are often themselves illustrated. There is an introduction describing the changing fashions of the time. The focus of the introduction is English, although the items shown are from various parts of Western Europe. There are wonderful drawings of chalices, the Alfred jewel, calendars of seasonal activities, armours and gowns. The faces of the people depicted tend to be drawn in a delicately rounded 19th century fashion, while their clothing is in the style of the original representation. The text is what an educated person would have believed in the early 19th century, and is not lacking in thought or insight. A wonderful work in its own right (each page is individually hinged, and the hand colouring gives it more than an echo of the effect of the original manuscripts). Important for its effect on costume writers in the century following its publication. Most useful now for general background and certain specific illustrations seldom found elsewhere.

[SURVEYS]

Shenton, Eileen.  See  Fernald, Mary.  Costume Design & Making.

137
Sichel, Marion.  History of Children’s Costume.  London: Batsford Academic and Educational, 1983.  72 pages.  Glossary: 69-71.  Bibliography (of costume books and histories of childhood): 71.  Index: 72.  ISBN: 0713403349.

Numerous interpretive or original B&W line drawings. 4 colour plates giving impressions of clothing.

A source that is tertiary at best. Its merits are good binding and unchallenging presentation. A browser. It does include drawings of some interesting cradles and carrying baskets, which one assumes are from the histories of childhood listed in the bibliography.

[SURVEYS; CHILDREN] <CP>

138
Sichel, Marion.  Jacobean, Stuart and Restoration.  Vol. 3 of Costume Reference.  London: Batsford, 1977.  70 pages.  Glossary: 62-67.  Bibliography (of other costume books): 68.  Index: 69-70.  ISBN: 0713403381.

B&W line redrawings, some colour drawings.

Sichel improves somewhat as she moves into a time when good secondary sources are more easily available. The usual cautions apply: you would be better to read the costume books Sichel used, and better still to use the original sources used by those books.

[ENGLAND; 17th CENTURY; STUART] <CP>

139
Sichel, Marion.  Roman Britain and the Middle Ages. Vol. 1 of Costume Reference.  London: Batsford, 1977.  72 pages.  Glossary: 67-70.  Bibliography (of other costume books): 71.  Index: 72.  ISBN: 0713403349.

Numerous B&W interpretive redrawings of clothing, mostly from artworks. A few colour plates.

A very general introduction. This repeats without question all the clichés of costume history, and some of the illustrations show a visual “Chinese whispers” effect, where the blurring of detail and uncertainties of several generations of costume illustrators culminate in the creation of something entirely unknown to history. This does not provide enough information to costume from, nor enough source information to track down the detail that would be necessary for costuming or cross-checking. It is, however, relatively cheap, sturdily bound and ubiquitous in public libraries. (Actually, not all of it is that bad, but it can take a bit of work to sort the wheat from the chaff.)

[ENGLAND – SURVEYS] <CP>

140
Sichel, Marion.  Tudors and Elizabethans. Vol. 2 of Costume Reference.  London: Batsford, 1977.  71 pages.  Glossary: 66-69.  Select bibliography (of other costume books): 70.  Index: 71.  ISBN: 0713403365.

Numerous B&W interpretive redrawings of clothing, mostly from artworks. A few colour plates.

As with the previous text, this is a very general introduction, giving neither enough information to costume from, nor enough source information to track down the detail that would be necessary for costuming or cross-checking. It is, however, relatively cheap and ubiquitous in public libraries.

[ENGLAND; 16th CENTURYxe "16th CENTURY"; TUDOR; ELIZABETHANxe "ELIZABETHAN"] <CP>

141
Singman, Jeffrey L. and Will McLean.  Daily Life in Chaucer’s England.  Westport, CT: Greenwood, 1995.  (The Greenwood Press “Daily life through history” series, ISSN 1080-4749)  xii, [253] pages.  Glossary: 215-219.  Bibliography: 241-246.  Index: 247-252.  ISBN: 0313293759.

B&W line drawings of figures from various sources (original and secondary) with sources given. Pattern layouts, most from surviving garments.

A compendium for those with an interest in 14th century England, with a definite slant towards historical recreation. Gives information on a wide range of topics, from social structures to food and handwriting. Chapter 6 (p. 93-135) is on clothing and accessories, and chapter 7 (p. 137-158) is on arms and armour. Although the Chaucerian emphasis is on the late 14th century, examples are drawn from the entire century with a few spilling over from the previous and succeeding centuries. Because this work concentrates on one span, it can bring together what is known of surviving garments and armours of the period and show trends and probable development over time. However, because there are few surviving garments from England in the period, patterns from the Scandinavian finds are used. There are line drawings of the pattern pieces of garments from Bremen, Bocksten, Moseland, Herjolfsnes and London. There are also conjectural patterns (noted as such) for garments such as breeches where there is little surviving evidence of the actual cut, and a fairly generic cutting layout for a shirt or kirtle based on the Bocksten kirtle. In all, there are instructions for a complete wardrobe of clothes with guidance for sewing techniques such as setting the point of the gusset. A chapter on armour gives information on the Wisby coats of plates and transitional armours.

[ENGLAND; SCANDINAVIA; 14th CENTURY; CONSTRUCTIONxe "CONSTRUCTION"; PATTERNS – FROM SURVIVING GARMENTS; PATTERNS – MODERN; ARMOUR] <JG, also held WP>

Smith, Bernard.  See  Pugin, A. Welby.  Glossary of Ecclesiastical Ornament and Costume.

142
Squire, Geoffrey.  Dress Art and Society, 1560-1970.  London: Studio Vista, 1974.  176 pages.  Bibliography: 173.  Index: 174-176.  ISBN: 0289703514.

Numerous B&W illustrations (a handful colour) of artworks and interpretive line-drawings.

More to do with applying art theory to clothing and society than with the reporting of reproduction of clothing. Has some interesting pictures, but has a tendency to use the most extreme forms of fashion or artistic fantasy to make a point. Tends to use 1970s standards of attractiveness and gender appropriateness to judge whether the Seduction Principle is in effect, or whether a style of clothing is bland and mediocre. Does have some pertinent points about times when bodies gave shape to clothes and times when clothes gave shape to bodies, taking examples from the classical Greek peplos through 12th and 14th century Western European clothing before settling on the subject matter of its title. Check against more reliable sources before costuming.

[ART THEORY; 16th CENTURYxe "16th CENTURY"; 17th CENTURY] <CP>

143
Sronkova, Olga.  Fashions Through the Centuries: Renaissance Baroque and Rococco.  London: Spring Books, [1959].  Translated by Till Gottheiner.  [163] pages.  ISBN: none.

Numerous B&W plates showing artworks of the time, some colour.

Sronkova’s Eastern European perspective on clothing is refreshing. To show the Western influences on Czech clothing, there are portraits from the English, French and Spanish courts which will be familiar from many other sources. However, Sronkova also makes extensive use of artworks held in Eastern European collections which are not otherwise represented. Some of these show exquisite and exquisitely detailed clothing, while others show familiar garments from a different point of view. References to the 14th century are introductory and borrow illustrations from Sronkova’s work on Gothic women’s dress: the weight of the work settles around the 16th century.

[EASTERN EUROPE; 14th CENTURY; 15th CENTURY; 16th CENTURYxe "16th CENTURY"; 17th CENTURY; FRANCE; ENGLAND; SPAINxe "SPAIN"] <CP>

144
Sronkova, Olga. Gothic Woman's Fashion. Prague: Artia, 1954. Trans. Greta Hort. 265 pages. Bibliographies. Abstract (in French). Catalogue of sources for ills (in French).  ISBN: none.

Predominantly photographs (B&W and colour) of paintings and manuscript illuminations. Mostly 14th century, eastern Europe. 

Medieval Eastern European clothing is seldom featured in English-language resources. Gothic Women’s Fashion shows that it had many similarities with Western clothing, although variations in certain features gave each area a recognisable style. The illustrations are the heart of the work, showing details of garments and parts of garments taken from artworks. There is a particularly interesting discussion of the clothing of Bohemian bathkeepers, who appear with surprising frequency as marginalia in illuminated manuscripts wearing their sleeveless (and sometimes strapless) close-fitting garments with buckets and bunches of twigs. By showing similarities with the little we know of women’s underclothing from childbed and dressing scenes, Sronkova presents a case for the bathkeepers’ dress being the usual underwear of the day, admirably suited to maintaining the body-hugging line of some contemporary outer fashions. Gothic Women’s Fashion does not show how to make costume, but gives considerable background on the appearance of clothing from this time and is especially useful for information on how clothing was draped and worn.

[WOMEN; 14th CENTURY; EASTERN EUROPE] <CP>

Staniland, Kay.  See Crowfoot, Elisabeth.  Textiles and Clothing, c.1150-c.1450.  
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Stavridi, Margaret.  The Hugh Evelyn History of Costume: BC - AD 1500. Vol. 4 of The Hugh Evelyn History of Costume.  Illustrated by Faith Jacques with a commentary by Margaret Stavridi.  London: Hugh Evelyn, 1970. [x], [40] pages. “Sources of Reference for the Plates”: [v-vi].   ISBN: 0238789608.

20 colour plates of costumes re-drawn from artworks.

Competent but not particularly inspiring drawings, with a readable and sometimes flippant commentary. An acceptable browser, but you may as well look at the originals and get full detail and backgrounds.

[SURVEYS] <CP>

146
Stavridi, Margaret.  The Hugh Evelyn History of Costume: 1500-1660. Vol. 3 of The Hugh Evelyn History of Costume.  Illustrated by Faith Jacques with a commentary by Margaret Stavridi.  London: Hugh Evelyn, 1968. [x], [40] pages. “Sources of Reference for the Plates”: [vii-viii].  ISBN: 0238788121.

20 colour plates of costumes re-drawn from artworks.

Competently handled drawings but not detailed enough to use as a basis for costuming. The commentary is readable, if occasionally curious. Note well anything you wish to return to, as the complete absence of page numbers will make it hard to find anything twice, and in the reviewed copy some of the plates were not in numerical order. A browser.

[16th CENTURYxe "16th CENTURY"; 17th CENTURY] <CP>

147
Stone, George Cameron.  A Glossary of the Construction, Decoration and Use of Arms and Armour: In All Countries and In All Times; Together with Some Closely Related Subjects.  New York: Jack Brussel, 1961.  Reprint of work originally published by The Southwark Press, 1934.  694 pages.  Bibliography: 687-694.  ISBN: none.

875 B&W figures showing photographs of arms and pieces of armour, with a few contemporary drawings of things like medieval battering rams.

A solid and varied collection, including many Asian artifacts (including modern kendo gear) and a “Maori Fighting Adze” as well as European arms and armour. Many of the figures contain a range of photographs, and there are some useful back and side views of bascinets and gorgets, a range of arrow- and spear-heads, and some of the more unusual medieval weapons.

[WEAPONS; ARMOUR; SURVEYS] <CP>

148
Strong, Roy.  And When Did You Last See Your Father?: The Victorian Painter and British History.  London: Thames and Hudson, 1978.  176 pages.  Index: 174-176.  ISBN: 0500271321 (pbk.); 0500232814.

174 B&W and 13 colour illustrations of artworks from the Romantic revival.

Our current views of history are both coloured by and react against the Victorian vision of a romantic past peopled by “the Saxon hero-king Alfred, the valiant crusader Richard I, the wicked hunchback Richard III, bluff King Hal, magnificent Elizabeth, innocent Jane Grey, doomed Mary of Scotland, sad-faced Charles I and stern-countenanced Cromwell, the Merry Monarch and Bonnie Prince Charlie.” (p. 11) Strong’s analysis of the Romantic and Victorian interest in history contains much that should be of interest to modern recreators. Strong’s discussion of costume is by way of analysis of Victorian historical paintings, showing the original portraits which were used for likenesses and costume details, and the costume illustrations by people such as Strutt who had made a huge impression. The layers of artworks—a manuscript from the time, a version by Strutt, a Victorian oil-painting incorporating Strutt’s figure—are most informative, as are the sculptures of Albert and Victoria as Anglo-Saxons. This is where many of our views of history took shape, and some things have changed little.

[ENGLAND; ART THEORY; GOTHIC REVIVAL] <WU>

149
Strong, Roy.  The English Icon: Elizabethan & Jacobean Portraiture.  London: Paul Mellon Foundation for British Art (in association with Routledge & Kegan Paul), 1969.  388 pages.  “Critical Bibliography of Books and articles on Elizabethan and Jacobean Painting 1540-1620”: 355-358.  Abbreviations: 359-362.  Alphabetical Index of Sitters: 363-366.  List of Collections and Owners: 367-371.  Acknowledgements to photographers: 372.  Index: 373-388.  SBN: 710067348.

61 B&W illustrations in the text.  365 illustrations plus details, a handful of them colour plates, in the catalogue of works, all of portraits from the time.

An art book, filled with portraits by the painters of the English court. Strong’s argument is that art patronage in England slumped between the reigns of Henry VIII and Charles I. While the country’s financial straits and social upheavals had much to do with this, Strong points out that the iconoclasm which accompanied the official introductions of a more Protestant religion under Henry VIII and Edward VI not only destroyed medieval religious artifacts but also disrupted the practice of many decorative arts which had served the Church. Instead, portrait painting adopted many of the conventions previously used in painting icons. 

Strong’s book is a resource both solid and delightful for those interested in Tudor and early Stuart clothing. The portraits are plentiful, the reproduction is not bad for black and white, and full details of provenance and current location make it much easier to trace clearer colour images if these are desired.

[ART THEORY; ENGLAND; 16th CENTURYxe "16th CENTURY"; 17th CENTURY; ELIZABETHANxe "ELIZABETHAN", STUART] <WU>

150
Strong, Roy, and V.J. Murrell.  Artists of the Tudor Court: The Portrait Miniature Rediscovered, 1520-1620.  London: The Victoria & Albert Museum, 1983.  168 pages.  Index: 168.

277 B&W illustrations and with 25 colour plates of artworks, mostly portrait miniatures.

An exhibition catalogue, with critical writings alongside the catalogue of miniatures which are represented at life size. Useful for its collection of good pictures of people wearing the clothing of 1520-1620.

[ENGLAND; 16th CENTURYxe "16th CENTURY"; 17th CENTURY; TUDOR; ELIZABETHAN; STUART: ART]

151
Strutt, Joseph.  A Complete View of the Dress and Habits of the People of England, from the Establishment of the Saxons in Britain to the Present Time: Illustrated by Engravings Taken from the Most Authentic Remains of Antiquity. To Which is Prefaced an Introduction, Containing a General Description of the Ancient Habits in Use Among Mankind from the Earliest Period of Time to the Conclusion of the Seventh Century. London: Tabard, 1970. This edition, edited by James Robinson Planché, first published 1842. Originally published 1796.  2 volumes. Vol. 1: cxvii, 117 pages; 8, LXVIII plates.  Vol. 2: vi, 279; LXIX-CXLIII plates.  List of manuscripts: [269]-275. List of plates: [276]-279.  SBN: vol. 1: 901951013;  vol. 2: 901951021.

143 engraved plates (single colour), taken from named manuscripts. Some degree of interpretive drawing. These plates are the origin of much of the costume illustration since.

Any serious costume researcher should sometime take the chance to sit down with Strutt. First published in 1796, these two solid volumes mark the dawn of “serious” costume history in English. Working almost entirely with primary sources—which are liberally quoted and etched—Strutt goes into great footnoted detail about historical English clothing. The gusto with which he bounces back and forth in time can at times leave one re-reading to see whose reign is under discussion now, but Strutt’s handling of textual sources has seldom met its match except in the work of Planché. This is interesting given that Planché edited the 1842 revised edition of Strutt’s work which is now the standard. The footnote commentaries where Planché tries to correct Strutt’s occasional misreadings and rein in some of his enthusiasms give a fascinating insight into the development of costume history. 

Strutt sees things differently. If he is not always looking with fresh eyes, he is at least looking without the preconceptions which we have acquired since he wrote. He is also useful for his sources, often manuscript, which lead one to wish fervently for an extensive microfilm facsimile collection or a detailed electronic archive, and for his costume terminology. Incidentally, as early as 1792 the historians were saying that the long shoes of the late 14th century were tied to the knees with chains, and the costume historians were saying they were mistaken about this: some things have changed little in the intervening two centuries. Other things, of course, have changed, and there are resources based on actual articles of clothing for many of the periods Strutt mentions. Yet he has weathered well and is still worth the reading, if only to expand your understanding and appreciation of costume and history.

Although the focus of the work is very much on England, there is a long introduction (the cxvii pages in vol. 1) covering ancient clothing materials, Egyptians, Israelites, Assyrians, Persians, Medes, and other Asiatic Nations, and the Greeks and Romans. The remainder of the first volume is on the clothing of the Anglo-Saxons and Anglo-Normans. Note Planché’s footnote remarking that Strutt’s major sources for pre-9th century Anglo-Saxon clothing had since been re-dated to around the 10th century. The second volume picks up with the Anglo-Normans and proceeds through to the end of the 17th century.

To summarise: Strutt’s work is not perfect, but it has a depth and consequence which will aid the understanding of the serious student.

[ENGLAND – SURVEYS] <WN>

152
Sutton, Anne.  “Dress and Fashions c. 1470.”  Chapter 1 of Daily Life in the Late Middle Ages. Ed. Richard Britnell.  Stroud, Eng.: Sutton Publishing, 1998. 5-26.  [Book has 234 pages. All chapters have notes.  Index: 227-234.] ISBN: 0750915870.

11 B&W photographs of manuscripts from the 1470s, showing women’s clothing.

It is common to envy “late period” recreators for the relative abundance of resources available to them. Sutton here explains that there are difficulties knowing about clothing even at this relatively late date, and examines text and illumination sources for evidence of the clothing worn in England. Her interest is particularly in women’s clothing in England, and her frustration with the dearth of illustrations showing women (as opposed to those showing battle scenes) is obvious. Note that although it was “the custom to dress personages of the past—Caesar and Alexander, Guinevere and Arthur—in contemporary and fashionable dress appropriate to their rank….The Virgin Mary as Queen of Heaven was, for example, consistently dressed in the robes which the queen of England wore on state occasions. From about 1450, however, and with increasing momentum to the end of the century, this changed: artists began to depict characters from the past in exotic and fanciful ‘costume’ rather than in contemporary dress. The realism of the painters, when applied to the textiles and jewels worn by saints and long-dead kings and queens, thus becomes a snare: increasingly the same realism is not applied to the fashion of the garments.” (p. 7) There are lists and general descriptions of the main elements of dress for men and for women, along with much discussion of the difficulties of terminology and the tendency of fashion to change with a cycle of about ten years. References to clothing in wills of about the time are discussed, as are the changes in fashion from the 1450s to the 1480s. Sutton then examines the manuscript Clériadus et Méliadice for its descriptions of costume of the 1440s and its later illuminations of costume from about 1470.

[15th CENTURY; ENGLAND; NETHERLANDS; ART THEORY] <CP>

153
Thienen, Frithjof van.  The Great Age of Holland, 1600-60. Vol. 3, no. 5 of Costume of the Western World. Translation of: Het Noord-Nederland costuum vande gouden eeuw by Fernand G. Renier and Anne Cliff.  London, Harrap, 1951. 28 pages.  Bibliography: 28.  ISBN: none. 
60 plates of artworks and surviving garments, 8 of them colour.

Discussion of the class and social affiliations revealed by Dutch dress styles in the early 17th century, explaining, in particular, the significance and tell-tale variations in the distinctive sober costume of the “regent” class. Trends through time are examined, as well as the sartorial tensions between classes.

[NETHERLANDS; 17th CENTURY] <CP>

154
Thomas, Bruno, Ortwin Gamber and Hans Schedelmann.  Arms and Armour: Masterpieces by European Craftsmen from the Thirteenth to the Nineteenth Century.  London: Thames and Hudson, 1964.  Translated from the German by Ilse Bloom.  [252] pages.  Glossary: [245]- 251.  ISBN: none.

“46 colour plates, 51 black and white plates and 43 vignettes”. The plates are of surviving arms, armour and gear for riding and falconry.

Good pictures, showing close-ups of all sorts of bits and pieces including sword hilts, helms, different sets of hunting implements (including some rather vicious looking cleavers), rifles with ivory- and pearl- encrusted stocks, a consecrated hat and sword, and assorted crossbows. The emphasis is on very pretty gear that once belonged to rulers, and the pieces range from the exquisite to the very tacky. The oldest pieces are a Sicilian sword from before 1220 and a late 12th-century shield. The latest pieces are Napoleon's flintlock guns. The majority of items are from the 16th and early 17th centuries. Very nice detail of swept sword hilts, and a wide range of armours, especially German/Austrian armours.

[SURVEYS; WEAPONS; ARMOUR; GERMANY; FRANCE; ITALY; 16th CENTURYxe "16th CENTURY"; 17th CENTURY] <CP>

Tilke, Max.  See Bruhn, Wolfgang.  A Pictorial History of Costume.

155
Tompkins, Julia.  Stage Costumes and How to Make Them. London: Pitman, 1969.  xvi, 166 pages. Bibliography "Some Useful Books" (other costume books): 159-162.  Index: 165-166.  SBN: 27341156X.

109 B&W line drawings and pattern layouts.

“Period costume does not need to be accurate down to the last pernickety detail.... It is enough to hint at an epoch, at the same time taking care not to get your dates mixed.” (p. v) A guide for amateur theatre groups, giving practical advice on costumes from Saxon times to the 1930s. English focus. Uses “Basic Patterns”, then shows how the patterns can be expanded and enhanced to make costumes through the ages. Not a bad how-to-fake-it starter, but shows no interest in period cut or the effects of drape and bias.

[ENGLAND – SURVEYS; THEATRE; CONSTRUCTION – MODERN; PATTERNS – MODERNxe "CONSTRUCTION"] <CP>

156
Tortora, Phyllis, and Keith Eubank.  A Survey of Historic Costume.  New York: Fairchild, 1989.  361 pages. Bibliography: 345-353.  Index: 355-361.  ISBN: 870056328 (non-standard).

Illustrations: numerous B&W photographs of surviving garments and artworks. 51 colour plates.

“This book is intended for use as a basic text for college students making a survey of the history of costume. It is the purpose of the authors to present an overview of this vast subject rather than an infinitely detailed picture. At the same time it is the authors’ intention to make that picture as complete as possible within the limitations of space.” (p. ix) This is one of the better modern books for description of garments, supported by photographs of surviving garments and paintings. Tortora and Eubank seem to have taken the best features from a number of previous costume books, being in many ways an updated version of the Cunnington’s excellent English Medieval Costume with the addition of large format and photographs. For each time period there are descriptions of the general clothing and item descriptions of the garments which go to make up the costume. Each section has a list of selected readings, including not only other costume books but also books containing illustrations from the time and books about the society and culture of the time. Covers all the traditional times and places, with a little more breadth than is usual and some useful tables of things like costume terms.

[SURVEYS; GLOSSARIES; SURVIVING GARMENTS] <CP>

157
Truman, Nevil.  Historic Costuming.  London: Pitman, 1932.  152 pages.  Index: 149-152.  ISBN: none.

6 colour plates and numerous B&W line drawings, many based on artworks of the times.

A guide for theatre productions, with chapters by dynasty as well as for clergy and the history of armour. Line drawings vary between those redrawn from named original sources and those with general descriptions such as "Merchant Class". Has a section summarising the development of armour fairly competently, using named figures drawn from dated brasses. Final section uses very plain diagrams to show “the evolution of style”, giving a general silhouette for each time. The waist positions and hems lengths of these could be better.

[SURVEYS; THEATRE; ARMOUR] <CP>

158
Turnau, Irena. “The Diffusion of Knitting in Medieval Europe.” In Cloth and Clothing in Medieval Europe: Essays in Memory of Professor E.M. Carus-Wilson.  Edited by N.B. Harte and K.G. Ponting.  London: Heinemann Educational Books, 1983. 368-390.  ISBN: 0435323822.

10 B&W illustrations, including photographs of knitted textiles and artworks, and a diagram of knotless netting.

Knitting hasn’t had much publicity in medieval recreation. Turnau shows examples of knitted artifacts from the early 12th century to the late 14th century, including stockings, cushions, and liturgical gloves. She also shows paintings of knitting Madonnas. The text discusses knitted caps and stockings, and the existence of knitters’ guilds by the beginning of the 16th century. Particularly interesting is the introductory section on the characteristics of knitting and the other techniques which produce textiles which can be mistaken for knitting. The diagram of a simple form of “knotless netting” is clear enough to start work from.

[SURVIVING TEXTILES; SURVIVING GARMENTS; KNITTING; FOOTWEAR; HEADGEAR; ACCESSORIES; ECCLESIASTICAL] <CU>

Uytven, Raymond van.  See  Harte, N.B.  Cloth and Clothing in Medieval Europe.

van Thienen, Frithjof .  See Thienen, Frithjof van.
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Vecellio, Cesare.  Vecellio's Renaissance Costume Book: All 500 Woodcut Illustrations from the Famous Sixteenth-Century Compendium of World Costume.  New York: Dover Publications, 1977. Other titles: Renaissance costume book. 156 pages.  Note: Contains the woodcuts from the author's Habiti Antichi et Moderni de Tutto il Mondo, published in 1598, with new English captions.  ISBN: 048623441X

Chiefly illustrations: B&W woodcuts.

Apart from a publisher's note at the beginning, this is entirely a collection of captioned B&W woodcuts made by a distant cousin of the artist Titian, originally published in 1590 and again in 1598. The woodcuts show clothing from around the then-known world and throughout time, so that as well as some very useful illustrations of contemporary Venetian clothing there are depictions of Trojans, classical Roman standard bearers and medieval styles which should all be treated with caution. Part of trend at the time of reviving interest in historical and regional costume for maskings and costume parties.

[SURVEYS] <CP>

160
Victoria and Albert Museum: Department of Textiles.  Guide to the Collection of Costumes.  London: Published under the Authority of the Board of Education, 1924.  (Rev. ed.  First published 1913.)  viii, 42 pages + 36 pages of plates.  Index: 38-42.  ISBN: none.

36 pages of plates + frontispiece. All of B&W photographs of surviving garments.

The Victoria and Albert’s guide begins with a brief summary of the history of British dress, before moving on to the garments preserved in the V&A’s collection. Here are pictures of a slashed brocade ropa, caps, hats and embroidered tunics from the reign of Queen Elizabeth (written in the days before she needed a number), and from the 17th century doublets, coats and trunks, waistcoats, a glove, women’s jackets and a Scottish heraldic tabard. The text discusses the garments in the collection, dropping obiter comments about the Tudor knitted woollen caps (not illustrated) which are the earliest examples of headgear in the collection, or describing the single 15th-century poulaine owned by the museum (15 inches from heel to toe) as “exaggerated to the utmost extreme the fashion ever reached” (p. 27). There is a much-mended leather shoe from the late 14th century and another slashed shoe from the second quarter of the 16th century. The balance of the work is later, including a sturdy example of a 17th century square-toed riding boot.

[ENGLAND; 16th CENTURYxe "16th CENTURY"; 17th CENTURY; SURVIVING GARMENTS; FOOTWEAR] <CU>

161
Viollet-le-Duc, E. (Eugène-Emmanuel). Dictionnaire Raisonné du Mobilier Français de l'Époque Carlovingienne a la Renaissance.  Paris: V.A. Morel, 1871-75.  6 volumes.  ISBN: none.

Volume 1: Meubles. 442 pages.  Index: 433-440.

Volume 2: Ustensiles; Orfévriere; Instruments de Musique; Jeux, Passe Temps; Outils, Outillages.  536 pages.

Volume 3: Vêtements, Bijoux de Corps, Objets de Toilette. I.  479 pages.

Volume 4: Vêtements, Bijoux de Corps, Objets de Toilette. II.  507 pages.

Volume 5:  Armes de Guerre Offensives et Défensives. I.  499 pages.

Volume 5:  Armes de Guerre Offensives et Défensives. II.  489 pages.  Index of all volumes: 428-[489].

Numerous coloured plates and B&W line drawings after surviving items or artworks of the time. Sources are usually given, many of them manuscript numbers.

Another of the old greats. Viollet-le-Duc was primarily an architect, and was one of the leaders of the Gothic Revival movement. His restorations, including the fortifications at Carcassone, are controversial as being too interpretive and sometimes obscuring the original fabric of the buildings. (I think he is the one responsible for the heavy restoration which gave the statue of the queen at Corbeil its unique sleeves and brooch which have been widely copied as genuine.) Where evidence is lacking, Viollet-le-Duc is not beyond filling in the gaps. His position as restorer of so many historic French buildings, however, and his strong interest in Gothic and Renaissance art put him in a position to examine a lot of the evidence for furniture, clothing, accessories and armour. This Dictionnaire Raisonné du Mobilier, then, is intensely interesting, but it is not a place to start. Viollet-le-Duc’s drawbacks include a tendency to draw figures with waists corseted in the 19th-century style, and to show diagrams of fictitious patterns for garments (his patterns for sleeves are especially bad). His good point is the almost overwhelming amount of stuff he manages to depict and describe, and in such detail. There are buttons and jewels and carving on all manner of things, accessories, coiffures, lecterns, liturgical paraphernalia, cups, crowns, helms and musical instruments. (In French.)

[FRANCE – SURVEYS; ARMOUR; WEAPONS; JEWELRY; ACCESSORIES] <CU>

162
Warren, Geoffrey.  Fashion Accessories Since 1500.  London: Unwin Hyman; New York: Drama Book Publishers, 1987.  160 pages.  Glossary: 158-159.  Bibliography (largely of other costume books): 159-160.  ISBN: 0713526823 (UK edition); 0896760944 (US edition).

Numerous interpretive B&W redrawings of details from artworks and costume books.

The strength of this book lies in its bringing together of examples of accessories from different sources. Seeing four shoes of a similar vintage, or six hats, or seven examples of ruffs from the 1560s gives an impression of the characteristics of an accessory that were essential and those that might vary with level of formality or personal preference. Not a great work, but worth a browse for a reminder of all the accessories which make clothing complete.

[16th CENTURYxe "16th CENTURY"; 17th CENTURY; ACCESSORIES] <CP>

163
Waugh, Norah.  Corsets and Crinolines.  London: Batsford, 1954.  176 pages.  Glossary: 171-172. Bibliography: 15-16.  Index: 173-176.  ISBN: none.

115 figures and plates of artworks, cutting diagrams of the times, and drawings of surviving corsets with cutting patterns for their pieces.

This is the book on corsets. Its direct relevance for medieval recreators is limited, since it is more concerned with later times when corsets were more the thing. However, it does include the instructions and pattern for a farthingale from the 1589 pattern book Libro de Geometria y Traca by J. Alcega, as well as much practical advice on the making of stays, corsets, and other such undergarments. Each section of time is represented by quotations from texts of the time, illustrations, and diagrams of surviving garments. From the 16th century there are useful quotations and illustrations (including one showing back-lacing on a Frenchwoman’s gown). Numerous patterns for stays and corsets showing the engineering required to achieve the desirable body shape at various times through history. Well-researched, and painfully fascinating.

[UNDERCLOTHING; CORSETS; SURVIVING GARMENTS; 16th CENTURYxe "16th CENTURY"; 17th CENTURY; PATTERNS – ORIGINAL; PATTERNS – FROM SURVIVING GARMENTS] <CP>

164
Waugh, Norah.  The Cut of Men’s Clothes, 1600-1900.  London: Faber, 1964.  160 pages.  Bibliography (including tailors’ books from 1589-1893): 157.  Index: 159-160.  ISBN: none.

29 B&W plates of surviving garments and artworks of the day. 42 diagrams of pattern pieces. Other B&W line drawings.

The first of three sections covers the years 1600-1680, giving cutting diagrams, information on 17th-century tailoring and tailors’ diagrams, and quotations from contemporary sources. An excellent guide giving enough information to make reproduction clothes from the patterns which would have been used at the time. Beloved of English Civil War re-enactors.

[17th CENTURY; ENGLAND; CONSTRUCTIONxe "CONSTRUCTION"; PATTERNS – ORIGINAL; PATTERNS – FROM SURVIVING GARMENTS; MEN] <DP>

165
Waugh, Norah.  The Cut of Women’s Clothes, 1600-1930.  London: Faber, 1968.  336 pages.  Glossary: 315-319.  Bibliography (including tailors’ books from 1589-1930): 320-322.  Index: 323-336.  ISBN: none.

71 B&W plates of surviving garments and artworks of the day. 75 cutting diagrams. 54 Tailors’ patterns.

A wonderful resource for anyone replicating costume from these centuries. The early section on 1600-1680 is itself broken into three parts, with description of the clothing during each span, the construction and production techniques, cutting diagrams and tailors’ patterns, and quotations from contemporary sources. 

[17th CENTURY; ENGLAND; CONSTRUCTIONxe "CONSTRUCTION"; PATTERNS – ORIGINAL; PATTERNS – FROM SURVIVING GARMENTS; WOMEN] <CP>

Wee, Herman van der.  See  Harte, N.B.  Cloth and Clothing in Medieval Europe.

166
Wilcox, Ruth Turner.  The Mode in Costume.  New York: Charles Scribner's Sons, 1948. First published 1942.  xxiv, 419 pages.  Bibliography of other costume books and secondary or tertiary history and art sources: 417-419.  ISBN: none.

Interpretive B&W line drawings at the end of each chapter. The first 36 pages cover Ancient Egyptian, Babylonian, Greek, Roman, Persian, Northern European and Byzantine clothing. Pages 37-140 cover medieval and Renaissance clothing in Western Europe, in small chapters of about 6 pages each which look at different countries in each period.

Although this could be a very useful book, its lack of accuracy in dating and drawing makes it more of a first-contact browser than a work for the serious recreator.

[SURVEYS] <CP>

167
Wilson, Lilian M.  The Clothing of the Ancient Romans.  Baltimore: The John Hopkins Press, 1938.  The John Hopkins University Studies in Archaeology, No. 24.  178 pages.  Bibliography: 173-174.  Index: 175-178.  ISBN: none.

103 B&W figures, including photographs of artworks (mainly sculpture) and people wearing reconstructions of Roman garments, as well as line drawings showing cutting diagrams for the reconstructions.

Wilson spent considerable time studying the forms the toga took over the centuries, publishing a monograph on the toga alone. This is an attempt to explain and recreate all the garments which went to make up a set of clothing for men of different times, women and children, although–like the survival of evidence–it favours the clothing of men. The models in their reconstructions lack only the shoes and haircuts of the time to be pretty much perfect matches for the artworks they are recreating. Raw materials, colours and dyeing are discussed, as well as spinning, weaving and fulling. Informative and practical. 

[EARLY – ROMAN; CONSTRUCTIONxe "CONSTRUCTION"; PATTERNS; TEXTILES; DYES and DYEING; WEAVING] <WU>

Winakor, Geitel.  See  Payne, Blanche.  The History of Costume.

Wolff, Philippe.  See  Harte, N.B.  Cloth and Clothing in Medieval Europe.

Wyrozumski, Jerzy.  See  Harte, N.B.  Cloth and Clothing in Medieval Europe.

168
Yarwood, Doreen.  Costume of the Western World: A Pictorial Guide and Glossary. London: Lutterworth, 1980. 192 pages. Bibliography 192. 

Many B&W illustrations in the glossary section, 10 coloured in redrawings in the section of the introductory portion which covers our time period.

After a survey of Western European costume history (pages 7- 24 cover the years from 100-1620) the body of the work is arranged as a dictionary, with B&W line redrawings illustrating terms. While managing to give the usually-accepted stories about many items, there are better sources available.

[SURVEYS; GLOSSARIES] <CP>

169
Yarwood, Doreen.  Fashion in the Western World: 1500-1990.  London: Batsford, 1992. 176 pages.  Glossary: 165-169.  Bibliography: 170-171.  Index: 172-176.  ISBN: 0713456841. 

513 B&W and 43 coloured illustrations: mostly line redrawings with a few paintings from the period.

Only the first two chapters—“1500-1540: The Renaissance Extends Westwards” and “1540-1620: The Spanish Influence”—are directly relevant to our study. These chapters take up p. 7-30 of the book. Most of the drawings will be familiar to readers of Yarwood’s other books. A general “once-over-lightly” of the 1500s.

[SURVEYS; 16th CENTURYxe "16th CENTURY"; 17th CENTURY; ENGLAND; FRANCE; SPAINxe "SPAIN"; PORTUGAL; ITALY; NETHERLANDS] <CP>

170
Zijlstra-Zweens, H.M. Of His Array Telle I No Lenger Tale: Aspects of Costume, Arms, and Armour in Western Europe, 1200-1400. Amsterdam: Rodopi, 1988. 142 pages.  Index and bibliography. Text in English, Dutch and German.  ISBN: 9051830254.

37 B&W illustrations, primarily photographs of sculpture, illuminations and objects, with a few redrawings. Patterns for one of the Herjolfsnes kirtles and the Blois pourpoint.

Outlines developments in styles of dress and armour with reference to surviving items, literature and household accounts. Begun with a desire to date artworks by the costumes they present, the difficulty of that task caused the author to move into more general costume history. Good discussion of German, French and English costume terminology. German slant to content, with reference to French and English supporting sources. Chapters on armour are in German and Dutch, while most discussion of clothing and swords (identifying a baselard) is in English. Solid, well-footnoted, and readable.

[SURVIVING GARMENTS; PATTERNS – FROM SURVIVING GARMENTS; ARMOUR; WEAPONS; 13th CENTURY; 14th CENTURY] <WU>

Title Index

Index references are to item numbers, not page numbers.

Ancient Danish Textiles from Bogs and Burials: A Comparative Study of Costume and Iron Age Textiles.   Margrethe Hald.
77

Ancient Greek, Roman and Byzantine Costume & Decoration.  Mary G. Houston.
87

And When Did You Last See Your Father?: The Victorian Painter and British History.  Roy Strong.
148

Arms and Armour of the Crusading Era, 1050-1350.  David Nicolle.
112
Arms and Armour of the Medieval Knight.  David Edge and John Miles Paddock.
62

Arms and Armour: Masterpieces by European Craftsmen from the Thirteenth to the Nineteenth Century. Bruno Thomas, Ortwin Gamber and Hans Schedelmann.
154

The Art of Dress: Clothes and Society 1500-1914.  Jane Ashelford.
8
The Art of English Costume.  C. Willett Cunnington.
42
Artists of the Tudor Court: The Portrait Miniature Rediscovered, 1520-1620.  Roy Strong, with contributions from V.J. Murrell.
150

Bockstensmannen och hans Dräkt. Margareta Nockert.
114

A Book of Armour.  Patrick Nicolle.
113
The Book of Costume.  Millia Davenport.
55
Brasses and Brass Rubbing.  Suzanne Beedell.
15
British & Continental Arms and Armour.  Charles Henry Ashdown.
6
British Costume During XIX Centuries (Civil and Ecclesiastical).  Mrs Charles H. Ashdown [Emily Jessie Ashdown].
7

“Buried Norsemen at Herjolfsnes”. Meddelelser om Grønland. Pöul Norlund.
115

Charity Costumes of Children, Scholars, Almsfolk, Pensioners.  Phillis Cunnington and Catherine Lucas.
51
Children's Costume in England: From the Fourteenth to the end of the Nineteenth Century.  Phillis Cunnington and Anne Buck.
50

The Chronicle of Western Costume: From the Ancient World to the late Twentieth Century.  John Peacock.
120.3

Cloth and Clothing in Medieval Europe: Essays in Memory of Professor E.M. Carus-Wilson.  Ed. N.B. Harte and K.G. Ponting.
82

The Clothing of the Ancient Romans.  Lilian M Wilson.
167

The Colour of Chivalry.  Harold B Pereira.
122
The Common Man Through the Centuries: A Book of Costume Drawings.  Max Barsis.
12

Compleat Anachronist. 38.  “Since You Ask.”  Catarina da Monticello [Joyce Cottrell].
54.1

Compleat Anachronist. 39.  “Since You Ask: Patterns 1340, 1380, 1420.”  Catarina da Monticello [Joyce Cottrell].
54.2

Compleat Anachronist. 39. "General Bibliography of Costume."  de Rheims, Audelindis [Linda Rheims Fox] and Catarina da Monticello [Joyce Cottrell].
59

Compleat Anachronist. 40.  “Since You Ask: Hill & Bucknell Patterns 1440, 1470, 1485.”  Catarina da Monticello [Joyce Cottrell].
54.3

Compleat Anachronist. 40.  “Since You Ask: Hill & Bucknell Patterns for the 16th Century.”  Catarina da Monticello [Joyce Cottrell].
54.4

Compleat Anachronist. 69.  Michael S Lacy.
98

A Complete View of the Dress and Habits of the People of England, from the Establishment of the Saxons in Britain to the Present Time: Illustrated by Engravings Taken from the Most Authentic Remains of Antiquity. To Which is Prefaced an Introduction, Containing a General Description of the Ancient Habits in Use Among Mankind from the Earliest Period of Time to the Conclusion of the Seventh Century.  Joseph Strutt.
151

Corsets and Crinolines.  Norah Waugh.
163

Costume 1066-1966.  John Peacock.
120.1

Costume 1066-1990s.  John Peacock.
120.2

Costume and Fashion. Vol. 1. The Evolution of European Dress Through the Earlier Ages.  Herbert Norris.
116.1

Costume and Fashion. Vol. 2. Senlac to Bosworth: 1066 - 1485.  Herbert Norris.
116.2

Costume and Fashion. Vol. 3. The Tudors. Book I: 1485 -1547.  Herbert Norris.
116.3

Costume and Fashion. Vol. 3. The Tudors. Book II: 1547 - 1603.  Herbert Norris.
116.4

Costume and Fashion: A Concise History.  James Laver and Amy de la Haye.
102

Costume Cavalcade: 685 examples of Historic Costume in Colour.  Henny Harald Hansen.
78

Costume Design & Making: A Practical Handbook.  Mary Fernald and Eileen Shenton.
68

Costume for Births, Marriages & Deaths.  Phillis Cunnington and Catherine Lucas.
52

Costume in Context: The Stuarts. Jennifer Ruby.
132

Costume in Context: The Tudors. Jennifer Ruby.
133

Costume in the Drama of Shakespeare and his Contemporaries.  M. Channing Linthicum.
103

Costume in the Theatre.  James Laver.
99

Costume of Household Servants: From the Middle Ages to 1900.  Phillis Cunnington.
49

Costume of the Western World: 3/1: Early Tudor, 1485-1558. James Laver.
101

Costume of the Western World: 3/2: The Last Valois, 1515-90. André Blum.
19

Costume of the Western World: 3/3: Elizabethan and Jacobean, 1558-1625. Graham Reynolds.
129

Costume of the Western World: 3/4: The Dominance of Spain, 1550-1660. Brian Reade.
128

Costume of the Western World: 3/5: The Great Age of Holland, 1600-60.  Frithjof van Thienen.
153

Costume of the Western World: 3/6: Early Bourbon, 1590-1643. André Blum.
18

Costume of the Western World: A Pictorial Guide and Glossary.  Doreen Yarwood.
168

Costume on the Stage: 1600-1940.  Diana de Marly.
56

Costume Reference. 1. Roman Britain and the Middle Ages.  Marion Sichel.
139

Costume Reference. 2. Tudors and Elizabethans.  Marion Sichel.
140

Costume Reference. 3. Jacobean, Stuart and Restoration.  Marion Sichel.
138

Costume Through the Ages.  James Laver.
100

Costume: A General Bibliography.  Pegaret Anthony and Janet Arnold.
2

The Costumer’s Handbook: How to Make All Kinds of Costumes. Rosemary Ingham and Liz Covey.
92

Costumes and Settings for Historical Plays. Volume 2: The Medieval Period.  Jack Cassin-Scott.
36

Costumes for the Stage: A Complete Handbook for Every Kind of Play.  Sheila Jackson.
93

Costumes of Everyday Life: An Illustrated History of Working Clothes from 900 to 1910.  Margot Lister.
104

Cultural Atlas of the Viking World.  Colleen Batey, Helen Clarke, R.I. Page, and Neil S. Price.
14

Cut My Cote.  Dorothy K. Burnham.
33

The Cut of Men’s Clothes, 1600-1900.  Norah Waugh.
164

The Cut of Women’s Clothes, 1600-1930.  Norah Waugh.
165

A Cyclopaedia of Costume, or, Dictionary of Dress: Including Notices of Contemporaneous Fashions on the Continent; and A General Chronological History of the Costumes of the Principle Countries of Europe, from the Commencement of the Christian Era to the Accession of the George the Third.  James Robinson Planché.
124

Daily Life in Chaucer’s England.  Jeffrey L. Singman and Will McLean.
141

Daily Life in the Late Middle Ages.  “Dress and Fashions c. 1470.”  Anne Sutton.
152

 “The Development of the Coat of Plates: The Evolution of Cloth-Covered Armour, 1250-1500.” Compleat Anachronist.  69.  Michael S. Lacy.
98

Dictionnaire Raisonné du Mobilier Français de l'Époque Carlovingienne a la Renaissance.  E. (Eugène-Emmanuel) Viollet-le-Duc.
161

A Dictionary of English Costume.  C. Willett Cunnington, Phillis Cunnington and Charles Beard.
48

“The Diffusion of Knitting in Medieval Europe.”   Irena Turnau. Cloth and Clothing in Medieval Europe.
158

The Dominance of Spain, 1550-1660.  Brian Reade.
128

Dress Accessories, c. 1150-c. 1450.  Geoff Egan and Frances Pritchard.
63

“Dress and Fashions c. 1470.” Anne Sutton.  Daily Life in the Late Middle Ages.
152

Dress and Undress: A History of Women's Underwear.  Elizabeth Ewing.
67

Dress Art and Society: 1560-1970.  Geoffrey Squire.
142

Dress in Anglo-Saxon England.  Gale R. Owen-Crocker.
118
Dress in Italian Painting 1460-1500.  Elizabeth Birbari.
16

Dress in Mediaeval France.  Joan Evans.
66

Dress in the Age of Elizabeth I.  Jane Ashelford.
9

Dress in the Middle Ages.  Françoise Piponnier and Perrine Mane.
123

The Dress of the Venetians, 1495-1525.  Stella Mary Newton.
110

Dresses and Decorations of the Middle Ages from the Seventh to the Seventeenth Centuries.  Henry Shaw.
136

Early Bourbon, 1590-1643.  André Blum.
18

Early Tudor, 1485-1558.  James Laver.
101

Elizabethan and Jacobean, 1558-1625.  Graham Reynolds.
129

Elizabethan Pageantry: A Pictorial Survey of Costume and its Commentators from c. 1560-1620.  H. K. (Harriet Klamroth) Morse.
108

Encyclopedie Illustrée du Costume et de la Mode.  Ludmilla Kybalova, Olga Herbenova, and Milena Lamarova.
97.2

English Costume 1066-1820.  Dion Clayton Calthrop.
35

English Costume for Sports and Outdoor Recreation from the Sixteenth to the Nineteenth Centuries.  Phillis Cunnington and Alan Mansfield.
53

English Costume of the Age of Elizabeth. Brooke, Iris.
24.3

English Costume of the Early Middle Ages: The Tenth to the Thirteenth Centuries.  Iris Brooke.
24.1

English Costume of the Later Middle Ages: The Fourteenth & Fifteenth Centuries.  Iris Brooke.
24.2

English Costume of the Seventeenth Century.  Iris Brooke.
24.4

The English Icon: Elizabethan & Jacobean Portraiture.  Roy Strong.
149

Etruscan Dress.  Larissa Bonfante.
20

European Arms and Armour.  C.J. Ffoulkes.
69.1

“European Arms and Armour” C.J. Ffoulkes. Social Life in Early England.
69.2

Exploring Costume History 1500-1900.  Valerie Cumming.
40

The Evolution of Fashion: Pattern and Cut from 1066 to 1930.  Margot Hamilton Hill and Peter A. Bucknell.
85

Fashion Accessories Since 1500. Geoffrey Warren.
162

Fashion for Men: An Illustrated History.  Diana de Marly.
57

Fashion in Costume: 1200-1980. Nunn, Joan.
117

Fashion in the Age of the Black Prince: A Study of the Years 1340-1365.  Stella Mary Newton.
111

Fashion in the Western World: 1500-1990.  Doreen Yarwood.
169

Fashion Revivals: From the Elizabethan Age to the Present Day.  Barbara Burman Baines.
11

Fashion: From Ancient Egypt to the Present Day.  Mila Contini.
38

Fashions Through the Centuries: Renaissance Baroque and Rococco.  Olga Sronkova.
143

Footwear: A Short History of European and American Shoes.  Iris Brooke.
25

From the Neck Up: An Illustrated Guide to Hatmaking.  Denise Dreher.
60

"General Bibliography of Costume."  de Rheims, Audelindis [Linda Rheims Fox] and Catarina da Monticello [Joyce Cottrell]. Compleat Anachronist.  39.
59

Glossary of Ecclesiastical Ornament and Costume, Compiled from Ancient Authorities and Examples.  A. Welby Pugin.
126

A Glossary of the Construction, Decoration and Use of Arms and Armour: In All Countries and In All Times; Together with Some Closely Related Subjects. George Cameron Stone.
147

Gothic Woman's Fashion.  Olga Sronkova.
144

The Great Age of Holland, 1600-60.  Frithjof van Thienen.
153

Guide to the Collection of Costumes.  Victoria and Albert Museum: Department of Textiles.
160

The Guide to Historic Costume.  Karen Baclawski.
10
Habiti Antichi et Moderni de Tutto il Mondo.  Cesare Vecellio.
159

A Handbook of Costume.  Janet Arnold.
3

Handbook of English Costume in the Seventeenth Century.  C. Willett Cunnington and Phillis Cunnington.
43

Handbook of English Costume in the Sixteenth Century.  C. Willett Cunnington and Phillis Cunnington.
44

Handbook of English Mediaeval Costume.  C. Willett Cunnington and Phillis Cunnington.
45

Historic Costume for the Stage.  Lucy Barton.
13

Historic Costume in Pictures.  Braun and Schneider.
23

Historic Costume: A Chronicle of Fashion in Western Europe 1490-1790.  Francis M. Kelly and Randolph Schwabe.
94

Historic Costuming.  Nevil Truman.
157

Historical Costumes of England: From the Eleventh Century to the Twentieth Century.  Nancy Bradfield.
22

An Historical Guide to Arms & Armour.  Stephen Bull.
32

The Historical Encyclopedia of Costumes.  A. Racinet.
127

A History of Academical Dress in Europe until the End of the Eighteenth Century.  W. N. Hargreaves-Mawdsley.
79

History of British Costume.  J. R. Planché.
125

History of Children’s Costume.  Marion Sichel.
137

A History of Costume.  Carl Köhler [Karl Köhler].
96

The History of Costume: From Ancient Mesopotamia Through the Twentieth Century.  Blanche Payne, Geitel Winakor, and Jane Farrell-Beck.
119

History of Dress. 1. Late Gothic Europe, 1400-1500.  Margaret Scott.
134

History of Dress. 2. Renaissance Dress in Italy, 1400-1500.  Jacqueline Herald.
84

A History of Ecclesiastical Dress.  Janet Mayo.
107

A History of English Costume.  Iris Brooke.
26

The History of the Hat.  Michael Harrison.
81

History of Highland Dress: A Definitive Study of the History of Scottish Costume and Tartan, both Civil and Military, including Weapons: With an Appendix on Early Scottish Dyes by Annette Kok.  John Telfer Dunbar.
61

A History of Jewish Costume.  Alfred Rubens.
131

A History of Legal Dress in Europe until the End of Eighteenth Century.  W.N. Hargreaves-Mawdsley.
80

The History of Underclothes.  C. Willett Cunnington and Phillis Cunnington.
46

The Hugh Evelyn History of Costume: BC-AD 1500.  Margaret Stavridi.
145
The Hugh Evelyn History of Costume: 1500-1660.  Margaret Stavridi.
146
The Illustrated Encyclopaedia of Costume and Fashion: From 1066 to the Present.  Jack Cassin-Scott.
37

Irish Medieval Figure Sculpture, 1200-1600: A Study of Irish Tombs With Notes on Costume and Armour.  John Hunt.
91

Jacobean, Stuart and Restoration.  Marion Sichel.
138

Knights of the Middle Ages: Their Armour and Coats of Arms.  John Brooke-Little.
28

The Last Valois, 1515-90.  André Blum.
19

Late Gothic Europe, 1400-1500.  Margaret Scott.
134

The Male Image: Men's Fashion in Britain 1300-1970.  Penelope Byrde.
34

Meddelelser om Grønland. 67.  Pöul Norlund.
115

Mediaeval Costume and Life: A Review of their Social Aspects Arranged Under Various Classes and Workers with Instructions for Making Numerous Types of Dress.  Dorothy Hartley.
83

Medieval Costume in England and France: The 13th, 14th and 15th Centuries.  Mary G. Houston.   
88

Medieval Finds from Excavations in London. 2. Shoes and Pattens.  Francis Grew and Margrethe de Neergaard.
75

Medieval Finds from Excavations in London. 3. Dress Accessories, c. 1150-c.1450.  Geoff Egan and Frances Pritchard.
63

Medieval Finds from Excavations in London. 4. Textiles and Clothing,  c.1150-c.1450.  Elisabeth Crowfoot, Frances Pritchard and Kay Staniland.
39

“The Medieval Scarlet and the Economics of Sartorial Splendour.”  John H. Munro. Cloth and Clothing in Medieval Europe.
109

The Medieval Soldier: 15th Century Campaign Life Recreated in Colour Photographs.  Gerry Embleton and John Howe.
64

Medieval Theatre Costume: A Practical Guide to the Construction of Garments.  Iris Brooke.
27

Mode im antiken Griechenland: Textile Fertigung und Kleidung.  Anastasia Pekridou-Gorecki.
121

The Mode in Costume.  R[uth] Turner Wilcox.
166

Of His Array Telle I No Lenger Tale: Aspects of Costume, Arms, and Armour in Western Europe, 1200-1400.  H.M. Zijlstra-Zweens.
170

An Outline of Arms and Armour in England: From the Early Middle Ages to the Civil War.  James Mann.
105

Patterns for Theatrical Costumes: Garments, Trims, and Accessories from Ancient Egypt to 1915.  Katherine Strand Holkeboer.
86

Patterns of Fashion: The Cut and Construction of Clothes for Men and Women c1560-1620.  Janet Arnold.
4

Period Costume for Stage and Screen: Patterns for Women's Dress 1500-1800.  Jean Hunnisett.
89

Period Costume for Stage and Screen: Patterns for Women's Dress, Medieval-1500.  Jean Hunnisett.
90

The Pictorial Encyclopedia of Fashion.  Ludmilla Kybalova, Olga Herbenova, and Milena Lamarova.
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A Pictorial History of Costume: A Survey of Costume of All Periods and Peoples from Antiquity to Modern Times Including National Costume in Europe and Non-European Countries.  Wolfgang Bruhn and Max Tilke.
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A Picture History of English Costume.  C. Willett Cunnington and Phillis Cunnington .
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Queen Elizabeth’s Wardrobe Unlock’d: The Inventories of the Wardrobe of Robes prepared in July 1600 edited from Stowe MS 557 in the British library, MS LR 2/121 in the Public Records Office, London, and MS V.b.72 in the Folger Shakespeare Library, Washington DC.  Janet Arnold.
5

Renaissance Costume Book.  Cesare Vecellio.
159

Renaissance Dress in Italy, 1400-1500.  Jacqueline Herald.
84

Roman Britain and the Middle Ages.  Marion Sichel.
139

Roman Military Equipment: From the Punic Wars to the Fall of Rome.  M. C. Bishop and J.C.N. Coulston.
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Scottish Costume: 1500-1850.  Stuart Maxwell and Robin Hutchison.
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Shoes and Pattens.  Francis Grew and Margrethe de Neergaard.
75

A Short History of Costume & Armour: Chiefly in England: Vol. I. 1066-1485.  Francis M. Kelly and Randolph Schwabe.
95

A Short History of the Scottish Dress.  R.M.D. Grange.
73

“Since You Ask.” Catarina da Monticello [Joyce Cottrell].  Compleat Anachronist. 38, 39, 40.
54

Social Life in Early England.  Anne Sutton.
152

Stage Costume Techniques.  Joy Spanabel Emery.
65

Stage Costumes and How to Make Them.  Julia Tompkins.
155

A Survey of Historic Costume.  Phyllis Tortora and Keith Eubank.
156

The Sutton Hoo Ship-Burial.  Rupert Bruce-Mitford.
39

Tailor’s Pattern Book 1598; Facsimile.  Juan de Alcega.
1

Textiles and Clothing: c.1150-c.1450.  Elisabeth Crowfoot, Frances Pritchard and Kay Staniland.
39

“The Textile Finds from Birka.” Agnes Geijer. Cloth and Clothing in Medieval Europe.
70

Tudor Costume and Fashion.  Herbert Norris.
16.5

Tudors and Elizabethans.  Marion Sichel.
140

20,000 Years of Fashion: The History of Costume and Personal Adornment.  François Boucher.
21

Vecellio's Renaissance Costume Book: All 500 Woodcut Illustrations from the Famous Sixteenth-Century Compendium of World Costume.  Cesare Vecellio.
159

“Viking Women’s Dress at Birka: A Reconstruction by Archaeological Methods.” Inga Hägg. Cloth and Clothing in Medieval Europe.
76

The Visual History of Costume.  Aileen Ribeiro and Valerie Cumming.
130

A Visual History of Costume: The Seventeenth Century.  Valerie Cumming.
41

The Wearing of Costume: The Changing Techniques of Wearing Clothes and How to Move in Them: From Roman Britain to the Second World War.  Ruth M. Green.
74

A Weaver’s Garden.  Rita Buchanan.
31

What People Wore: A Visual History of Dress from Ancient Times to Twentieth-Century America.  Douglas Gorsline.
72

Women’s Costume in French Texts of the Eleventh and Twelfth Centuries.  Eunice Rathbone Goddard.
71

Working Dress: A History of Occupational Clothing.  Diana de Marly.
58

The World of Roman Costume.  Judith Lynn Sebesta and Larissa Bonfante.
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Date Index

Here the items annotated in the bibliography are listed in order of first publication. Note that many of the items have been reprinted or re-edited, and that the annotations apply to the latest edition mentioned. A number of the most influential items, such as A Handbook of English Medieval Costume by the Cunningtons, reached their final and quotable form in a second revision edition. The influence the item has had on costume theory and popular thinking about costume, however, usually dates from its first publication, and that date is also likely to inform the reader of the context in which the work was written.

The earliest two books listed here, both from the end of the 16th century, represent two quite different traditions. Cesare Vecellio’s costume book was a work of popular history, with woodcuts of costumes from ancient times through to contemporary costumes from foreign parts. It is a book to satisfy people’s curiosity about outlandish garb and give them ideas about how to dress up for masques. Although it is not particularly accurate as a record of the clothing worn by ancient Romans or Normans, it tells us quite a bit about how the past looked to people of the late 1500s.

The other book is Juan de Alcega’s tailors’ pattern book, which gives real patterns for real clothes worn at the time. It is a how-to guide, with very little fantasy in it and no concern at all to show us how the garments look on the outside when they’re made up. This is about the process and structure of clothing, rather than about the appearance and romance of it.

There is then a hiatus of two centuries. This is a result of both production and selection. Little appears to have been written about the theory of historical costume, beyond the sort of costume survey represented by Vecellio and a few tracts praising classical draperies and the Empire line at the expense of unstylish medieval clobber. Note also that the contemporary sources for pattern-making fall outside the main timespan allocated to this bibliography, although Norah Waugh’s works are recommended to those interested in these centuries.  

When writing on costume recommences it is—not by chance—at the beginning of the Gothic revival. The works of Joseph Strutt and Walter Scott were both part of a multi-disciplinary stirring of interest in the medieval past. The novels of Scott, the architecture of Viollet-le-Duc and Pugin, the artistic and social concerns of the Pre-Raphaelite Brotherhood and the Arts and Crafts Movement, and the interest in medieval liturgy which was a characteristic of the Oxford Movement were all aspects of a revival of interest in the Gothic which seems to have started in the late 18th century and flourished in the 19th century. 

The 20th century has seen a diversification of types of writing on costume history, as discussed in Appendix B. Although this has included a proliferation of tertiary works and dubious claims, it has also featured much serious publication, including systematic study of archaeological evidence for clothing and textiles. This analysis of surviving artifacts is the most significant recent advance in the study of medieval and Renaissance clothing, and it is to be hoped that the steady trickle of publications in this vein continues.

Index references are to item numbers, not page numbers.

1598
Alcega, Juan de. Libro de Geometra Pratica y Traca.  A facsimile reprint has been published as Tailor’s Pattern Book 1598; Facsimile. 1979.
1

------
Vecellio, Cesare. Habiti Antichi et Moderni de Tutto il Mondo. A reprint containing the woodcuts from this work has been published as Vecellio's Renaissance Costume Book: All 500 Woodcut Illustrations from the Famous Sixteenth-Century Compendium of World Costume, 1977.
159

1796
Strutt, Joseph.  A Complete View of the Dress and Habits of the People of England, from the Establishment of the Saxons in Britain to the Present Time: Illustrated by Engravings Taken from the Most Authentic Remains of Antiquity. To Which is Prefaced an Introduction, Containing a General Description of the Ancient Habits in Use Among Mankind from the Earliest Period of Time to the Conclusion of the Seventh Century.  Rev.ed. James Robinson Planché, 1842.
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1834
Planché, James Robinson.  History of British Costume.
125

1843
Shaw, Henry.  Dresses and Decorations of the Middle Ages from the Seventh to the Seventeenth Centuries.
136

1846
Pugin, A. Welby.  Glossary of Ecclesiastical Ornament and Costume, Compiled from Ancient Authorities and Examples.  2nd ed. (enlarged and rev. by Bernard Smith).
126

1871-1875.  Viollet-le-Duc, E. (Eugène-Emmanuel). Dictionnaire Raisonné du Mobilier Français de l'Époque Carlovingienne a la Renaissance.
161

1876
Planché, James Robinson.  A Cyclopaedia of Costume, or, Dictionary of Dress: Including Notices of Contemporaneous Fashions on the Continent; and A General Chronological History of the Costumes of the Principle Countries of Europe, from the Commencement of the Christian Era to the Accession of the George the Third.
124

1888
Racinet, A.  Costume Historique.  First published in serial form, then gathered together and published in 1888. Translated and republished as The Historical Encyclopedia of Costumes, 1988.
127

1907
Calthrop, Dion Clayton.  English Costume 1066-1820.  First published in four volumes 1906.
35

1909
Ashdown, Charles Henry. British and Foreign Arms & Armour.  Republished as British & Continental Arms and Armour, 1970.
6

1913
Victoria and Albert Museum: Department of Textiles.  Guide to the Collection of Costumes. Rev. ed., 1924.
160

1918
Payne, Blanche, Geitel Winakor and Jane Farrell-Beck.  The History of Costume: From Ancient Mesopotamia Through the Twentieth Century.  Rev. ed., 1992.
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1924
Norlund, Pöul.  “Buried Norsemen at Herjolfsnes.”  In Meddelelser om Grønland.
115

------
Norris, Herbert  Costume and Fashion. Vol. 1. The Evolution of European Dress Through the Earlier Ages.  Reprinted with slight revision, 1931.
116.1

1925
Kelly, Francis M. and Randolph Schwabe.  Historic Costume: A Chronicle of Fashion in Western Europe 1490-1790.  2nd ed., 1929.
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1927
Goddard, Eunice Rathbone.  Women’s Costume in French Texts of the Eleventh and Twelfth Centuries.
71

------
Norris, Herbert  Costume and Fashion. Vol. 2. Senlac to Bosworth: 1066-1485.
116.2

1928
Köhler, Carl [Karl Köhler]. Praktische Kostümkunde. Edited and augmented by Emma von Sichart; translated by Alexander K. Dallas, and published in English as A History of Costume. 1928.
96

1929
Ashdown, Mrs Charles H. [Emily Jessie Ashdown].  British Costume During XIX Centuries (Civil and Ecclesiastical).
7

1931
Hartley, Dorothy.  Mediaeval Costume and Life: A Review of their Social Aspects Arranged Under Various Classes and Workers with Instructions for Making Numerous Types of Dress.
83

------
Houston, Mary G.  Ancient Greek, Roman and Byzantine Costume & Decoration. 2nd ed. 1959.
87

------
Kelly, Francis M.  and Randolph Schwabe.  A Short History of Costume & Armour: Chiefly in England: Vol. I. 1066-1485.
95

1932  
Ffoulkes, C.J. (Charles John).  European Arms and Armour.
69.1

------  
Truman, Nevil.  Historic Costuming.
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1934  
Brooke, Iris.  English Costume of the Seventeenth Century.
24.4

------  
Morse, Harriet Klamroth.  Elizabethan Pageantry: A Pictorial Survey of Costume and its Commentators from c.1560-1620.
108

------ 
Stone, George Cameron.  A Glossary of the Construction, Decoration and Use of Arms and Armour: In All Countries and In All Times; Together with Some Closely Related Subjects.
147

1936
Linthicum, M. Channing.  Costume in the Drama of Shakespeare and his Contemporaries.
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1937
Barton Lucy.  Historic Costume for the Stage.
13

------
Brooke, Iris.  A History of English Costume.  2nd ed., 1946.
26

------
Fernald, Mary, and Eileen Shenton.  Costume Design & Making: A Practical Handbook.
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1938
Bradfield, Nancy.  Historical Costumes of England: From the Eleventh Century to the Twentieth Century.  New ed., 1958.
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------
Brooke, Iris.  English Costume of the Age of Elizabeth.
24.3

------
Norris, Herbert  Costume and Fashion. Vol. 3. The Tudors. Book I: 1485 -1547.
116.3

------
Norris, Herbert  Costume and Fashion. Vol. 3. The Tudors. Book II: 1547 - 1603.
116.4

------
Wilson, Lilian M.  The Clothing of the Ancient Romans.
167

1939
Houston, Mary G.  Medieval Costume in England and France: The 13th, 14th and 15th Centuries. Mineola, N.Y.: Dover Publications, 1996. Reprint of original published in 1939 by Adam & Charles Black, London.
88

1942
Wilcox, Ruth Turner.  The Mode in Costume.  New York: Charles Scribner's Sons, 1948. First published 1942.
166

1948
Brooke, Iris.  English Costume of the Early Middle Ages: The Tenth to the Thirteenth Centuries.
24.1

------
Brooke, Iris.  English Costume of the Later Middle Ages: The Fourteenth & Fifteenth Centuries.
24.2

------
Cunnington, C. Willett.  The Art of English Costume.
42

------
Davenport, Millia.  The Book of Costume.
55

1950
Hald, Margrethe. Olddanske Tekstiler.  Translated, revised and expanded, and republished as Ancient Danish Textiles from Bogs and Burials: A Comparative Study of Costume and Iron Age Textiles, 1980.
77

------
Pereira, Harold B.  The Colour of Chivalry.
122

1951
Blum, André.  Early Bourbon, 1590-1643. Vol. 3, no. 6 of Costume of the Western World.
18

------
Blum, André.  The Last Valois, 1515-90. Vol. 3, no. 2 of Costume of the Western World.
19

------
Cunnington, C. Willett, and Phillis Cunnington.  The History of Underclothes.
46

------
Laver, James.  Early Tudor, 1485-1558.  Vol. 3, no. 1 of Costume of the Western World.      
101

------
Reade, Brian.  The Dominance of Spain, 1550-1660. Vol. 3, no. 4 of Costume of the Western World.
128

------
Reynolds, Graham. Elizabethan and Jacobean, 1558-1625. Vol. 3, no. 3 of Costume of the Western World.
129

------
Thienen, Frithjof van.  The Great Age of Holland, 1600-60. Vol. 3, no. 5 of Costume of the Western World. Translation of Het Noord-Nederland costuum vande gouden eeuw by Fernand G. Renier and Anne Cliff.
153

1952
Cunnington, C. Willett,  and Phillis Cunnington. Handbook of English Mediaeval Costume. Rev. ed., 1969.
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1952
Evans, Joan.  Dress in Mediaeval France.
66

------
Gorsline, Douglas.  What People Wore: A Visual History of Dress from Ancient Times to Twentieth-Century America.
72

------
Cunnington, C. Willett, and Phillis Cunnington.  Handbook of English Costume in the Sixteenth Century.  Rev. ed., 1970.
44

1954
Hansen, Henny Harald. Costume Cavalcade: 685 examples of Historic Costume in Colour.
78

------
Nicolle, Patrick.  A Book of Armour.
113

------
Sronkova, Olga. Gothic Woman's Fashion.
144

------
Waugh, Norah.  Corsets and Crinolines.
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1955
Bruhn, Wolfgang and Max Tilke.  A Pictorial History of Costume: A Survey of Costume of All Periods and Peoples from Antiquity to Modern Times Including National Costume in Europe and Non-European Countries.
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------
Cunnington, C. Willett, and Phillis Cunnington.  Handbook of English Costume in the Seventeenth Century.  3rd ed., 1972.
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1958
Maxwell, Stuart. and Robin Hutchison.  Scottish Costume: 1500-1850.
106

1959
Sronkova, Olga.  Fashions Through the Centuries: Renaissance Baroque and Rococco.
143

1960
Cunnington, C. Willett, and Phillis Cunnington .  A Picture History of English Costume.
47

------
Cunnington, C. Willett, and Phillis Cunnington, and Charles Beard.  A Dictionary of English Costume.
48

------
Ffoulkes, C.J.  “European Arms and Armour” in Social Life in Early England. Ed. Geoffrey Barraclough.
69.2

------
Harrison, Michael.  The History of the Hat.
81

------
Mann, James.  An Outline of Arms and Armour in England: From the Early Middle Ages to the Civil War.
105

1962
Dunbar, John Telfer.  History of Highland Dress: A Definitive Study of the History of Scottish Costume and Tartan, both Civil and Military, including Weapons: With an Appendix on Early Scottish Dyes by Annette Kok.
61

1963
Hargreaves-Mawdsley, W. N.  A History of Academical Dress in Europe until the End of the Eighteenth Century.
79

------
Hargreaves-Mawdsley, W.N.  A History of Legal Dress in Europe until the End of Eighteenth Century.
80

------
Laver, James.  Costume through the Ages. Plates drawn and arranged by Erhard Klepper. First published in German, 1961.
100

1964
Laver, James.  Costume in the Theatre.
99

------
Thomas, Bruno, Ortwin Gamber and Hans Schedelmann.  Arms and Armour: Masterpieces by European Craftsmen from the Thirteenth to the Nineteenth Century.
154

------
Waugh, Norah.  The Cut of Men’s Clothes, 1600-1900.
164

1965
Contini, Mila.  Fashion: From Ancient Egypt to the Present Day.
38

------
Cunnington, Phillis, and Anne Buck.  Children's Costume in England: From the Fourteenth to the end of the Nineteenth Century.
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1966
Brooke-Little, John.  Knights of the Middle Ages: Their Armour and Coats of Arms.  London: Hugh Evelyn, 1966.
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------
Grange, R.M.D.  A Short History of the Scottish Dress.
73

------
Green, Ruth M.  The Wearing of Costume: The Changing Techniques of Wearing Clothes and How to Move in Them: From Roman Britain to the Second World War.
74
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Boucher, Francois.  20,000 Years of Fashion: The History of Costume and Personal Adornment.
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------
Brooke, Iris. Medieval Theatre Costume: A Practical Guide to the Construction of Garments.
27

------
Hill, Margot Hamilton and Peter A. Bucknell.  The Evolution of Fashion: Pattern and Cut from 1066 to 1930.
85

------
Rubens, Alfred.  A History of Jewish Costume. Revised and enlarged edition 1973.
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1968
Kybalova, Ludmilla, Olga Herbenova, and Milena Lamarova.  The Pictorial Encyclopedia of Fashion.  Translated by Claudia Rosoux.
97.1

------
Stavridi, Margaret.  The Hugh Evelyn History of Costume: 1500-1660. Vol. 3 of The Hugh Evelyn History of Costume.  Illustrated by Faith Jacques.
146

------
Waugh, Norah.  The Cut of Women’s Clothes, 1600-1930.
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Cunnington, Phillis, and Alan Mansfield.  English Costume for Sports and Outdoor Recreation from the Sixteenth to the Nineteenth Centuries.
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------
Strong, Roy.  The English Icon: Elizabethan & Jacobean Portraiture.
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------
Tompkins, Julia.  Stage Costumes and How to Make Them.
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------
Laver, James, and Amy de la Haye. A Concise History of Costume.  Rev.  exp. and updated ed. concluding chapter by Amy de la Haye published as Costume and Fashion: A Concise History, 1995.
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Kybalova, Ludmilla, Olga Herbenova, and Milena Lamarova.  Encyclopedie Illustrée du Costume et de la Mode.
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------
Stavridi, Margaret.  The Hugh Evelyn History of Costume: BC - AD 1500. Vol. 4 of The Hugh Evelyn History of Costume.
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Cassin-Scott, Jack. The Illustrated Encyclopaedia of Costume and Fashion: From 1066 to the Present.
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1972
Brooke, Iris.  Footwear: a Short History of European and American Shoes.
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------
Cunnington, Phillis, and Catherine Lucas.  Costume for Births, Marriages & Deaths.
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------
Lister, Margot. Costumes of Everyday Life: An Illustrated History of Working Clothes from 900 to 1910.
104

1973
Arnold, Janet.  A Handbook of Costume.
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------
Barsis, Max.  The Common Man Through the Centuries: A Book of Costume Drawings.
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------
Beedell, Suzanne.  Brasses and Brass Rubbing.
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------
Burnham, Dorothy K.  Cut My Cote.
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Anthony, Pegaret and Janet Arnold. Costume: A General Bibliography. 2nd ed.
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------
Cunnington, Phillis.  Costume of Household Servants: From the Middle Ages to 1900.
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------
Hunt, John, with contributions from Peter Harbison.  Irish Medieval Figure Sculpture, 1200-1600: A Study of Irish Tombs With Notes on Costume and Armour.
91

------
Squire, Geoffrey.  Dress Art and Society, 1560-1970.
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1975
Birbari, Elizabeth. Dress in Italian Painting 1460-1500.
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------
Bonfante, Larissa.  Etruscan Dress.
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------
Braun and Schneider (original publishers: no other author information is offered).  Historic Costume in Pictures.  Dover reprint.
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1975-1983  Bruce-Mitford, Rupert, et al.  The Sutton Hoo Ship-Burial. 3 vols.
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1977
Sichel, Marion.  Jacobean, Stuart and Restoration.  Vol. 3 of Costume Reference.
138
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Sichel, Marion.  Roman Britain and the Middle Ages. Vol. 1 of Costume Reference.
139

------
Sichel, Marion.  Tudors and Elizabethans. Vol. 2 of Costume Reference.
140
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Cunnington, Phillis, and Catherine Lucas.  Charity Costumes of Children, Scholars, Almsfolk, Pensioners.
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------
Ewing, Elizabeth.  Dress and Undress: A History of Women's Underwear.
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------
Jackson, Sheila.  Costumes for the Stage: A Complete Handbook for Every Kind of Play.
93

------
Strong, Roy.  And When Did You Last See Your Father?: The Victorian Painter and British History.
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Byrde, Penelope.  The Male Image: Men's Fashion in Britain 1300-1970.
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------
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------
Scott, Margaret. Late Gothic Europe, 1400-1500.
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------
Yarwood, Doreen.  Costume of the Western World: A Pictorial Guide and Glossary.
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------
Cumming, Valerie.  Exploring Costume History 1500-1900.
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------
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------
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------
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------
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------
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------
Turnau, Irena. “The Diffusion of Knitting in Medieval Europe.” In Cloth and Clothing in Medieval Europe: Essays in Memory of Professor E.M. Carus-Wilson.
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de Marly, Diana.  Fashion for Men: An Illustrated History.
57

------
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